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Tamaki Miura 


INTERNATIONALLY POPULAR 
NIPPONESE SOPRANO 


IN ALDO FRANCHETTIS NEW OPERA 
NAMIKO SAN (DAUGHTER OF THE WAVES) 


MME. MIURA WILL SING THE PRINCI- 
PAL ROLE IN ENGLISH AT THE WORLD 
PREMIERE OF NAMIKO SAN WITH THE 
CHICAGO CIVIC OPERA DURING THE 


WEEK OF DECEMBER 7. 


NEXT SEASON MME. MIURA WILL BE 
GUEST ARTIST WITH THE MANHATTAN 
OPERA COMPANY ON ITS FIRST COAST 
TO COAST TOUR. 


Photos by Lumiere 
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PIANO—COMPOSITION 
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COACHING 


FREDERICK E. BRISTOL 
TEACHER OF SINGING 
466 West 153rd Street, New York City 


ALBERT VON DOENHOFF 
PIANIST, COMPOSER, TEACHER 
251 West 102d Street, New York 


Phone: Riverside 0366 


FREDERICK Rresperc, A.A.G.O. 
PIANO INSTRUCTION 


Studied Reinecke 


ie 1 Scharwenka 

Style; isz Technic New York School of 

Music and Arts, 150 Riverside Drive, telephone 

River 10,091. Courses arranged to suit individual 
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KARL FIQUE 


Piano 


IKATHERINE NOAK-FIQUE 


Dramatic Soprano 
FIOUF MUSICAL INSTITUTE 
128 De Kalb Avenue, Brooklyn 





EDOARDO PETRI 


Master of Arts Columbia University 


TEACHER OF SINGING 


Endorsed by world famous singers aud 
educators 


1425 New York 


Phone 


Broadway 


2628 Pennyslvania 


ANNA BROCKS 
SOPRANO 

Concerts— Recitals 
Studios: 135 West 72nd 
Phone: Endicott 


Instruction 
Street, New York 
5364 


ALLIAN SHERWOOD NEWKIRK 
ART OF SINGING 
1425 Broadway (Metropolitan Opera House 
Sldg.), N. ¥ 
Mail to 11 


, Wednesdays and Saturdays 


Morgan Avenue, Norwalk, Conn. 


JESSIE FENNER HILL 

TEACHER SINGING 
Metropolitan Opera House Studios, 1425 Broadway 
New York 


OF 


Phones: Pennsylvania 2634 and 2688 


DUDLEY BUCK 
TEACHER OF 


Member 


SINGING 

of the American Academy of 

Teaching and Singing 

End 
Phone 


4171 West Avenue 


Endicott 7449 
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NANCY ARMSTRONG 
Simplicity in Teaching. Piano and Theory 
Children and Adults, 


Avenue 
Phone Mort gside 


Student-Teachers 
New York 
6814 


126 Claremont City 


VINCENZO PORTANOVA 
VOCAL STUDIO 

58 West New 

Phone Endicott 


70th Street 
8955 


York 


DR. DANIEL SULLIVAN 
Teacher of International Artists 
NEILSEN, GEORGES BAKLANOFF, 

LYDIA LYPKOVSKA 
74th Street New York City 
Pratalgar 1291 Louise Carroll, Secy. 


ALICE 


132 West 
Vhone 


JOHN BLAND 
TENOR 
Master of Calvary Choir 
a: VOICE PRODUCTION 
ARTHUR R. HARTINGTON, Assistant 
East 37th Street : ; 3 : New 
Telephone: Caledonia 0919 


157 York 


DANIEL VISANSKA, Violinist 
Nine years of successful teaching and 
concertizing in Berlin 
Address: 155 West 122nd Street, New York 
Phone: 4778 Morningside 

: In Summit, N. J., Mondays 
(Stamford and New Canaan, Conn., Wednesdays) 


MME, SCHOEN-RENE 


235 West 71st Street, New York 


Telephone: Endicott 8345 


“The Art of Singing Naturally” 


ISABEL LEONARD 


STEINWAY HALL, 113 WEST 57th ST. 
NEW YORK, N. Y 
Phone 


Circle 5172 





BRUNO HUHN 
205 W. 57th St., New York 
French, 


Voice lessons, Coaching in 
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k TOMARS 


VOICE SPECIALIST 


corrects and rebuilds voices 
; under guarantee. 

Pupils prepared for Opera, 
E Concert and Oratorio. 





STUDIOS 
NEW YORK, 106 Central Park West 
T : Endicott 5654 


BROOKLYN, 1271 Ocean Avenue Telephone: Mansfield 7574 


S MARGOLIS «tt 


1425 Broadway, Suite 38. New York City 


“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


Teacher of 
HAGGERTY-SNELL Vocal Music 
Sernoreu iran OPERA neees, Stones 1425 Broadway, New York 
Suite ne: 2634 Pennsylvania 


JOHN FINNEGAN 


TENOR 














Soloist a Patrick’s Cauhomyel, N. Y. 
Address: 9 Se. 20th St., Elmhurst, N. Phone, H javemeyer 2398-3 
EDWw. ORGANIST 


“America’s Formost 
Bach Interpreter.” 
1198 Park Ave. Wew York 


MAESTRO L. S. FABRI 


Authority on Voice Education. Complete Fa ere | 
for Opera. European Opportunities for Finishe 
Students in Practical Grand Opera Work. 


METROPOLITAN GPERA HOUSE BLDG., NEW YORK CITY 


OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 
319 West 95th Street, New York 
Telephone: 8744 Riverside 


COENRAAD V. BOS 


will be in New York from Jan. Ist to April Ist, 1926. 
Available for concerts during that period; also for coaching. 


Inquiries Care of Miss Marcella Kosman, 70 W. 69th, N. Y. 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


Columbia School of Be 
9 S. Wabash Ave., Chicago 


GUNDLACH 


Composer, Pianist 
3724 Farragut Road, Brooklyn, N. Y. Tel.: Manfiseld, 6381 
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MUSICAL 


ALICE CRANE 


Composer—Pianist—Teacher 
Lecture-Recitals 


817 Steinway Hall, N. Y. 
Thursday Afternoons 
Tel. 2916 Circle 


ELLIOT GRIFFIS 
TEACHER OF PIANO AND THEORY 


36 West 75th Street,, New York City 
Susquehanna 1071 


Burnerdene MASON 


DRAMATIC CONTRALTO 
Concert, Recital and Oratorlo 
Management: Wilson Lamb Metrepolitan Bidg., Orange, N. J. 


RALPH GOX 


COMPOSER—Teacher of Singing 
8 East 8th Street 


DEMMS xxx 


CONCERT—ORATORIO— Ss 
2 West 87th Street New York 
Telephone 3001 Schuyler 


FRANCIS GREER GOODMAN 


BARITONE—TEACHER OF SINGING 


Studio 67, Metropolitan Opera House Bidg., 
1425 Broadway, N. Y. Tel. 2634 Penn. 
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“Autumn” “Joyous Youth” “Bubbles” 


and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 


OR BY-LEWI is 
ONCERT SONG 
Montclair, New Jersey 


can HAMMANN 


PIANIST 
1716 Chestnut Street 


Mrs. HALL MecALLISTER 


TEACHER OF — 
Musical Management 
384 Commonwealth Avenue, Boston, Mass, 





Philadelphia 











LOUIS GREENE 


Violinist— Instructor 


Solo and Ensemble 
Teacher of Many Well-known 


Studio, 4 West 93d St., New York 
Tel. Riverside 2794 


In White Plains, N. Y., Wednesdays 


& DE LANCELLOTTI 


VOCAL AND PIANO TEACHER 
Appointments by Mail Coz 
205 West 57th Street 


MJORMAN CURTIS 


PIANIST and TEACHER 
39 East 27th Street, New York City Madison Square 4539 


ELLEN KINSMAN MANN 


TEACHER OF SINGING 
508 Fine Arts Building Chicago, Il. 


RENE LLUND 


BARITONE 
833 Buckingham Place, Chicago. 


EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
1540 Broadway, New York, N. Y. 


SERGEI 


KLIBANSKY 


VOCAL INSTRUCTOR 


Studio: 20. W. 57th St. 
New York City 
5420 Circle 


Mis Wi L D 


9425 S. Robey Street, Chicago, Ill. 
Conductor—Apollo Musical Club, 
Mendelssohn Club 


Greater N. Y. Music and Dramatic Club 
ELIZABETH G. BLACK, president 
Organized to further interest in music and drama 
Students are eligible and invited to membership For 

information eet to the president 
Rutland Road, Brooklyn, N. Y. 
Tel. Flatbush 2357 





New York 











Lakeview 2396 























John Prindle Scott 


SONG WRITER 
The Scottage, McDonough, N. Y. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


STALLINGS sir 


6 East 36th St. ew Yora City 
Tel. aw 9418 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


FERRUCCIO F. CORRADETTI 


Officier de L’Academie de France et de L'Instraction Publique. 
VOCAL TEACHER 
309 West 75th Street, New York, Tel. 9010 Trafalgar 


WOODRUFF INTENSIVE METHOD 
for learning to play the piano. Rapid, unusual results. 
New way of teaching scales. Entire first year work in 

book I, now ready. Normal course free by mail Young 
teachers and mothers assisted 


H. E. Woodruff, 251 Clifton PI., Brooklyn, N. Y. 


S. WESLEY SEARS, 
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St. James Church 
22d and Walnut Sts., Philadelphia 


ORGAN RECITALS INSTRUCTION 


RUDOLPH REUTER 


Pianist 
IN AMERICA 1925-26 

Haensel & Jones, Aeolian Hall, N. Y., or Mr. Virgil Smith, 

Fine Arts Bldg., Chicago 


MR. and MRS. 


Henry HOLDEN HU SS 


Joint Recitals 
Piano and Voice Specialists 
Entire Preparation to Concert Stage 
Special Courses for teachers 


























Studio: a a Bidg. 113 W. 57th St. 
50th St. 


dress: 144 E. 1 
Tel. ‘Mott Haven 0363, New York 


New York City — 





COURIER 


Vocal Studios 
202 West 74th Street 
New York 
Consultation and 
voice trials by ap- 
pointment only 


R. BERTH, Sec’y 
Tel.: 1965 Endicott 








GRACE G. GARDNER 


EUROPE—NEW YORK 
Artiat Teacher 


“Singer and vocal i recog- 
nized as a Voice “Guilder Voice Repairer and a Conch.” 

Special Course in Diction. Pupils prepared for Opera, 
Oratorio and Concert. Teacher of Lucille Lawrence and 
many other successful singers. Studios: Burnet House 
Drawing Rooms, Cincinnati, Ohio. 


BERGE Y 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC, Inc. 
MAURITS LEEFSON, Pres, Philadelphia Pa 


TEACHER OF 
SINGING 
4 West 40th Street 
New York City 


Phone: 4897 Penn. 


K RAF T 


Concert - TENOR - Oratorio 


Associated with sites * La Forge 
14 West 68th St. New York City 


GEHRKEEN 6roanist 
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Brooklyn Eagle. 
ae «ining unique reputation.” — 
NON. Y. Wor 
Eastman scien of Music, Rochester, N. Y. 


KARL RECKZEH 


PIANIST 
KIMBALL HALL CHICAGO, ILL. 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director, Brick Church, Temple 
Beth-El, Union Theological Seminary, 
412 Fifth Ave., New York 


ELLA GOOD 


Contralto 
RECITALS—ORATORIO—TEACHING 
Address: Dudley Buck Studios, 471 West End 
Avenue, New York. Tel.: Fodicott 7449 


ARTHUR DUNHAM 


CONDUCTOR 
BOS10ON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRAND 
312 Riverside, New York 

















Puplis Accepted. 


DAVID ZALISH 


PIANIST—TEACHER 
225 West 110th Street, New York City 
Telephone Cathedral 9542 


BIRDICE BLYE iis: 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH a 


ACCOMPANIS 
125 22d Street, Jackson Heights 
Telephone: Havemeyer 3300 














JEAN SKROBISCH, Tenor 
DISCIPLE OF JEAN DE RESZKE, 
TEACHER OF SINGING 
Studio, Stelnway Bidg., 109 West 67th St., 
New York City 


1088 Circle 


ALBERTO 


| BIMBONI 


2025 Broadway, New York 
Telephone 6074 Endicott 








2 
uv 


LAZAR S. SAMOILOFF 


Beil Canto 
Studies 
-e- 
309 West 85 Si. 


New York City 
Telephone 6952 Schuyle: 


MARIE 
by MORRISEY 











Contralto 


Management: 
Loudon Chariton, 
Carnegie Hall, New York 
W. J. HENDERSON 
Dean of Critica calls 


HAROLD HURLBUT 


“MASTER of MASTERS and 
TRUE EXPONENT of BEL CANTO" 
sie Cumagie Hall, N ve Circle 0321 


rn Califor Br 
6S. Bs Ww I 


KARL KRUEGER 


(Late of Vienna) 
CONDUCTOR 
Core of Mf Philharmonic Orchestra LOS ANGELES, CALIFORNIA 


GRACE LAROM STELLNER 


Sclentific Vocal Teacher, says 

“ALL WHO TALK CAN sina” 
Metropolitan Opera House Bidg., 1425 Broadway, 
N I. Y.. Room 41 _Twesday ond # Fridey afternoons 





Katharine HOFFMANN ACCOMPANIST 


Home Address: Se. Pal. 


ARCHIBALD Cotnans 


SESSIONS “72" 


810 CARNEGIE HALL, NEW YORK CITY 
Tuesday and Wednesday Cirele 0321 


FAY FOSTER 


Composer, Vocal and Dramatic Coach 
Dramatic readings to music and costume numbers, 
specialties. 


Address—15 West 11th St., New York City 








: LJUNGKVIST 


TENOR 
Stadio: 311 W. 75th St., New York Tel.: 1547 Endicott 





ARTHUR M. BURTON 


BARITONE 
Fine Arts Building Chicago 


SE ND “FOR. BOOKLET 


: DE GREGORI 
n 0% 


N 8pectalist Voice Culture—Coach 

C politan Opera House Bidg., teudie 18, is, 2 

© 1425 Broadway, New York City 
Telephone: 5251 Penn 


BELLE FISCH SILVERMAN 


Teacher of Singing 


Studio: New York (Wednesdays) 
Metropolitan Opera House Bldg. Phone: Penn. 2634 
Newark, N 30 Johnson Ave. 


Phone: W soto 4200 


MARK OSTER 


Baritone - Vocal Teacher 
Studios: 1425 Kimball Bldg. Chicago, II. 


Mme. VIRGINIA COLOMBATI 


olce Troduction-——-Operatie and Coneert Coaching. 
Teaches the True Bel Canto. 
294 WEST $2d STREET, N. Y Schuyler 5614 


HERBERT S ANIMOND 


Conductor Morning Choral, Brooklyn; Elisabeth, N. J., 
Oratorlo Society; Organist Middle Collegiate Church, New 
York 

Singers Coached for Church, Concert and Oratorio 
Walter Damrosch, inviting the Brooklyn Morning Chrral 
to participat 1 a N. Y. Symphony Concert, wrote Art 


istically I know 1 could not have matters In better hands 


725 East 13th Street, Brooklyn 
50 Seventh Street, New York 


MM. CAROLINE 


VOCAL TEACHER AND COACH 
Voice Development and Correction 
50 West 67th Street, New York 
tet) 








Tal. Susquehanna 9490 
Chickering Hall, 29 West S7th Si 
Studio 7A, N.Y. Plaza 2690 








NATIONAL OPERA CLUB OF AMERICA 
KATHARINE EVANS VON KLENNER, Founder and President 


America’s Greatest Musical Educational Club 


| For all information apply to the President 


1730 Broadway, New York 








MUSICAL COURIER 


December 3, 1925 








The Best Bargain is Quality— 
B. Chase THE Conover is one of the few great Pianos of 


today which i is still being built by its original 
maker $8 $3 $$ $$ + $3 
q Its contionsd | use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its satisfactory tone 
qualities and durability ge $e es $3 


Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago -:- — -:- 





“America’s Finest Piano” 


Established 1875 


A. B. CHASE PIANO CO. 


Division United Piano Corporation Norwalk, Ohio 











MAKERS 




















THE 
Original Welte-Built Welte Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 





With a Great Library of Original Welte-Mignon Music Rolls 


Consisting of over 2,500 Records by the Greatest Pianists 
WELTE-MIGNON CORPORATION 


GEORGE W. GITTINS, President 
Office and Warerooms: 665 Fifth Avenue - : - 


SHEET MUSIC ~]5:| 


ASk for Century Edition 


THE AEOLIAN COMPANY 


AEOLIAN HALL, 


New York City 























New York City 
Manufacturers of the Supreme Reproducing Piano 


THE DUO-ART 














SCHOMACKER 


GOLD STRINGS PURE TONE 


Made in Philadelphia Since 1838 


SCHOMACKER PIANO COMPANY 
Schomacker Building, 23rd and Chestnut Sts. Philadelphia, Pa. 


The more intelligent and the more thrifty you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 


Although “CENTURY” Is only 15c a copy, It is beautifully printed on the 
best of paper—Every bar is standard size, each note certified to be correct as 
the Master wrote it. 


You can’t buy better—So why pay more than Century price (15c) and 
(20c) in Canada when you buy Fifth Nocturne, Flower Song, Dying Poet, 
Spring Song or any of the other classical and standard compositions. 


Patronize the Century dealer, his low price is possible only because 
of his smail profit. !f he can’t supply you, we will. Complete catalog 
of 2,300 Standard compositions free. 


MUSIC TEACHERS—Thousands of successful teachers use and 
recommend CENTURY certified music exclusively 

—because they know it is all that good music can 

be, yet it costs but 15 cents a copy, and they know 

parents appreciate the saving. 











CENTURY MUSIC PUBLISHING CO. 
203 West 40th St., New York, N. Y. 


The Finest Piano Action in the World 











WESSELL, NICKEL & GROSS 


Gives the Pianist the Touch that Creates 
True Tone Color 


Viola Klaiss 


anist, Logan Theater, Philadelphia 
eacher of Organ—Piano—Theory 





AI AH 


i 


Samuel Calvin Spotts 
BARITONE 


440 Knabe Building, New York The eer valuable piano in the world 








WILLIAM REDDICK 


TEACHER OF PIANO 
HARMONY AND COMPOSITION 
Residence: 319 West 95th St. N Y¥., Phone: River 1002! 
Studie: 810 Cornegic Hall, N.Y Phone: Circe 0321 





LEXINGTON GALLERY, ground floor, 160 Lex- 
ington Avenue, corner 30th Street, NEW YORK, 
for exhibitions, sociai affairs, music, also 
lectures, day or evening; 45 feet square, 25 feet 
high; seats 200. Acoustics and lighting unsurpassed. 
Telephone Caledonia 2973. 


~DANIELL 


Soprano and vapeeee of Singing 
ee vr New York City. 














STEGER Pianos and Player Pianos 
combine all of the essentials of the 
ideal instrument—artistic design, finest 
materials, thorough workmanship and 
a wonderful tone quality. 
STEGER WELTE - MIGNON (Licen- 
see) Reproducing Pianos. 
STEGER & SONS 
Piano Manufacturing Compan 
Founded by John V. besser’ 1879. 
Steger Bulldin 
Northwest Corner Wabash and Jackson 
Chicago, Iilinois 

















BENDITZKY 


629 Stratford Pi., and 900 Lyon and Healy Bidg., Chicago 





McCUTCHEN 


Baritone—Teacher of Voice 
Jean de Reszke exponent 
161 W. 95th St., N. Y. River 4684 





‘GLEASON === 
L. De PAGHMAN retain 


Teacher of Piano, Harmony and Counterpoint 
199 bis Boulevard St. Germain, Paris 











HAMILTON MORRIS 


Soprano CONDUCTOR 
Linceln Place, Brooklyn, N. Y. 


Teacher 
Tel. 6935 Lafayette 











Dr. THEO LIERHAMMER 


Principal professor of singing at the State Academy of Music, Vienna. (Formerly Royal 
Academy, London). 
Recommended: by the late Jean de Resrke. (References: Roland Hayes, De Reszke Quartet, Ben 
Davies, Leila Megane, etc. (with whom he worked in London). 
Address: 36 FASANGASSE, VIENNA, AUSTRIA 
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BERLIN ENJOYS REVIVAL OF 


3LUCK’S IPHIGENIA IN 


AULIS 


First Performance of Strauss’ New Piano ee Fe Morini, Josef Szigeti, and Other Fine Violinists Heard Recently 


Beriin.—It was a rare treat when Bruno Walter produced 
Gluck’s Iphigenia in Aulis in the Berlin municipal opera- 
house. No less an authority than Richard Wagner is re- 
sponsible for the adaption of the score used in this perform 
ance, a version which serves its purpose excellently although 
it was made eighty years ago. To appreciate Gluck’s rather 
austere music it is of course necessary to forget the color 
effects of the modern orchestra. The performance was ad- 
mirable in most respects and made a deep impression, 
was manifested by the quite unusual enthusiasm of the 
public, and the incessant recalls of Bruno Walter and the 
principal singers. Of these, Maria Olszewska as Klytem- 
nestra and Dr. Emil Schipper as Agamemnon excelled par 
ticularly by dramatic power, impressive appearance and dis 
play of vocal art. Iphigenia was sung by Delia Reinhard, 
who gave a touching and noble personification of the un 
happy Greek princess, without however attaining the artistic 
eminence of Olszewska and Schipper. 
SINFONIA DOMESTICA 


STRAUSS’ PARERGON 


In the last 


ZUR 


Philharmonic concert interest was centered on 


the performance (for the first time) of Richard Strauss’ 
new piano-concerto for the left hand, It was written for 
the one-armed Viennese pianist, Paul Wittgenstein, who 1s 
reported to have the sole right of public pertormance, tor 
the present at least. Whether this rather expensive privi 
lege will pay—it is rumored that Wittgenstein paid Strauss 
the round little sum of one-hundred thousand marks, ap 
proximately twenty-five thousand dollars—seems question 
able. Like most of Strauss’ recent compositions, this Parer 
gon to the Sinfonia Domestica, as it 1s rather pompously 
entitled, is a genuine Parergon, i.e., a work of secondary 
importance, an annex, This pianistic fantasy on motives 


from the Sinfonia Domestica is interesting — a techni- 
cal point of view, demonstrating what may be done by a 
single hand on the keyboard, and how skillfully the orches 


tral accompaniment may be adapted to this fragmentary 
pianistic utterance. But as regards power of invention, 
freshness, wealth of melody and constructive art, the Sin 
fonia Domestica is so much superior to its rather weak 
and fragile grandson, that the comparison invited by the 


title will only harm the new work. It was played admirably 


by Wittgenstein, who has developed his specialty to real 
mastery. How much stronger Strauss’ faculties were in 
former years was demonstrated convincingly by Furt 


Also sprach Zarathustra, 


wangler’s splendid performance of 
an unhappy arrangement 


immediately after the parergon, 
for the new work. 
INTERESTING New Musi 

Of modern music there has been a super-abundance during 
the last few weeks. The I. S. C. M. gave an evening of new 
Russian piano music with Samuel Feinberg, the Moscow 
pianist of Venice fame, as the exponent. Feinberg’s pro 
gram contained several of his own compositions, preludes 


and the seventh sonata. He takes Scriabin for his start 
ing-point, but with all his modern tendencies never forgets 
that he is a pianist and that he is playing on a piano, not on 


orchestra. Feinberg’s music is serious art of a high 


an 
type, though a certain lack of plastic, melodic invention is 
unfortunate. Prokofieff’s amusing and lively music, of 
which Feinberg gave us some characteristic samples, is no 


doubt of more immediate appeal, though Feinberg is more 
idealistic and serious in his art, Pieces by Alezandroff and 
Medtner as well as Miaskowsky’s remarkable second sonata 
completed the ie resting program. 

Souja Friedman-Gramatte, whose sensational debut was 
described in the Musicat Courter last spring, gave a recital 
of her own compositions, Again her eminent musical ability 
aroused admiration in an altogether uncommon degree. She 
played two piano sonatas, a grand concerto for violin solo, 
and excerpts from a suite and partita, both for violin solo, 
and amazed her public not only by her mastery of both in 
struments but also by the originality and passionate tempera 
ment displayed in her compositions. 

The November Group (a body of artists) patronize mod 
ern music of the most radical type. Their first concert was 
confined entirely to young Czecho Slovakian composers who 
were presented in a most impressive manner by the excellent 
Prague String Quartet, Novak, Stika, Klabik and Frank. 
New string quartets and trios by B. Martinie, Axman 
Jirak and Schulhoff were played. A bill of fare of eight 
concerts to select from the same night prevented me from 
hearing more than Martinie’s clever and entertaining quartet. 
The composer of the exciting, grotesque Half-Time, which 
was so sensational a feature of the last Prague festival, 
much less revolutionary, in this quartet. Musicianly aa: 
ing, fresh and agreeable melodic invention characterize this 
well constructed and well sounding composition. Gieseking’s 

recital the same night demanded a visit as the program 
contained Stravinsky’s sonata (played at the Venice festival 
and already described in this paper) and Hindemith’s new 
Klavieriibung op. 37, played for the first time in Berlin. A 
genuine specimen of Hindemith’s music in his “naughty” 
manner, brimful of talent, amusing in its grotesque pranks. 
The Amar Quartet has given two concerts and again con- 
firmed its reputation of being one of the very best ensembles 
in Europe, especially as regards modern music. A new 
quartet by Hans Pfitzner had its very first hearing on this 
occasion. Pfitzner commands attention and respect, if not 
love. There is no doubt about the high artistic quality of 
his quartet; it must be confessed, however, that but few 
experienced unmixed pleasure in hearing this cross, frown- 
ing music, without sweetness and with little grace. 

SzicetTt PLAys EN TO AMERICA 

Joseph Szigeti, on his way to America, gave a recital with 

Otto Schulhoff at the piano, This great violinist has now 


ROUTE 


reached full maturity and the harmonic blending of his 
manifold gifts makes his art noble, impressive and thor 
oughly individual. Although the brilliancy of his playing 
satisfies the most exacting demands, Szigeti is a virtuoso 
only as a means to an end. The problems of form and 
style, the emotional and spiritual elements of music are 
his principal interests. His very enjoyable program included 
compositions by Tartini and Bach (played with superb mas 
tery and the soundest musicianship ), Ernest Bloch’s im 
pressive and fantastic Baal Shem, Debussy’s posthumous 


violin'sonata, little pieces by Prokofieff and Busoni, and, as 
American 


a wind up, Paganini’s campanella. music-lovers 


Sy | 
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will soon have occasion to hear Szigeti, who de 
classed among the very first representatives of violinistic 

Erika Morini, though well known in several other 
tries, was heard here for the first time in a concert 
ducted by Bruno Walter. A good deal was expected of 
her from her reputation, but when she played the Glazounoy 
concerto, we were nevertheles urprised by the purity 
neatness, elegance and grace of her playing It | 
came evident that Erica Morini is more than an 


con 


oon bt 
excellent 


COMBINE OF GE RM. AN PERFORMANCE 


RIGHTS ORGANIZATIONS 


Friedrich 
brought 
Serlin 


gue 


Bertin.—The recently reported death of Dr 
Roesch, prominent figure in German musical life, 
about the sudden appearance of Richard Strauss in 
Strauss is the president of the German Composers Lea 
which Dr. Roesch founded and directed for 
The aims of this organization were to protect composers by 


many years 


regulating and assuring their royalties not only for compo 
sitions produced in concerts, but also in cafés, film-houses 
dancing-halls and the like. Dr. Roesch's efforts proved 
most successful, until a, second organization came to life 
the Association for the Rights of Musical Productions 
(Gema). Its members consisted in the main of music pub 
lishers. The competition between these two societies resulted 


not infrequently in mere attacks on the personality of Dr 
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she is artist of considerable individuality 


that 


violinist, 


an 


and extraordinary personal charm. We are looking forward 
with great pleasure to her recital next week, Juan Manen 
played a program of his own works transcription illiant 
compositions and arrangements of fame us pieces some what 
after the example set by Kreisler. The opposite type of vir 

linist is Adolf Busch Chis eminent player and musiciat 


interpreted sonatas by Beethoven, Schubert and Reger in 
a masterly fashion, most ably supported by Rudolf Serkin 
a young pianist, who, also as a soloist, is rapidly coming to 
the tront. A new name is S. Dushkin. This young Russia: 
no doubt will soon make a name for himself in the violin 
istic world His début was highly successful Margrit 
Werle, a young American cellist and esteemed Berlin for 
some years, again gave remarkable proof of her ability in 
her recent recital Dr. Huco LetcnTentritt 


EASTMAN SCHOOL OF MUSIC 
AGAIN OFFERS OPPORTUNITY 
TO AMERICAN COMPOSERS 


Six Works Are Played by Rochester Philharmonic Before 
Competent Judges—A. C. Kroeger's Symphonic Poem 
the Best—All Composers Present as Guests 


School 
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morning, November 25, 


the second of these concerts 


mm positions were 


Orchstra with 
had 


rhe program last spring seven separate items of such 
length that the performance of them took ever two hour 
with the customary fifteen minutes intermission between 
parts. It was impossible for anyone, in a single hearing of 
pieces of this length, clearly to evaluate the works Th 
year, in accordance with a suggestion of the Musica 





CouRIER critic, each number was played twice. The program 
was made up of six items that were all short. It took an 
hour in performance It was gone through once and then 
after an intermission, repeated 
K ROEGEL COMPOSITION BES1 

Last year’s program of seven items yielded one that wa 
quite worth while, Cortége Macabre by Aaron Copland 
This year’s program of six itéms was not so lucky Phe 
best work was a Symphonic Poem “S. P. D. S.”" (whatever 
that means), by A. C. Kroeger, a native of Hamburg, Ger 
many, who has lived in Rochester since he was four yeats 
old and obtained his musical education there Another work 
by him won honorable mention and performance at_ the 
North Shore Festival at Evanston, Illinois, last summer 
_ is Mr. Kroeger's program: “Here are glimpses int 
the emotional life of a man—a man who would be a prophet 
seh lover, but a man with a sense ef humor, who sees hi 
prophesies as vain—his heroics as bombast; a man who 
cannot remain serious even in his tender moment W ithal 
a very human sort of being.” It is a well-made work though 
the model, both for the thematic material, its handling, de 
velopment and orchestration, is patently Richard Straus 
Well, Strauss is a good model. Mr. Kroeger has made an 
effective sounding, sonorous number, peculiar in that it i 
divided into some five or six sections, each one of which 
comes to an end with a tremendous orchestral fortissimo, 
generally on a perfect cadence, after which there is a mo 
ment’s pause and the piece goes on again in a similar way 
The work is not original, but it well made and worth a 
hearing 

The other works were Pierrot and Cothernus, Prelude t 
a Play in one act by Edna St. Vincent Millay, written | 
Randall Thompson. Mr. Thompson won the Walter Dam 
rosch Fellowship at the American Academy in Rome in 
1922 and has just returned after thre years’ residence there 
Here is the argument rhe play which inspired it picture 
the love making of Pierrot and Columbine, interrupted by 
Cothernus, grim spirit of tragedy. There is a tragic episod 
after which Cothernus retires and the love dialogue is. r¢ 
umed.” It is a short, light work with the love-making of 
Pierrot and Columbine done to a rather commonplace waltz 
theme, and Cothernus no more tragic than he shou he 
under the circumstances. It is competently orchestrated 

Otto C. Luening made a mistake in not furnishing a pr 
gram for his Symphonic Poem. It was so evidently program 
music and so completely unintelligible without knowing the 
program it suffered. The best parts were an interesting 
troduction, reminding one in mood of part the secor 
of ‘Tristan, and a sonorous climax 

Wesk La Violette “In Memoriam,” Armistic Da 
1919, ts an unpretentious sort work which is kept well 

(Continucd on page 42) 
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THE GARCIA 


December i 2 


(November 


MUSICAL COURIER 


CENTENARY 


0, 1925) 


“Our Musical Columbus” and Our First Prima Donna 


By ESTHER 5 


the Park Theater, brightly lighted with gas (intro- 

duced into New York in 1825) 
within it, showed that something 
happen. 

The atmosphere..in and around the playhouse, which 
had been the scene of many a fine comedy, tragedy and 
musical farce, played by actors and actresses of English and 
American fame, was preparing for its first real opera. 
For months the ten daily papers of New York had been 
publishing items of all kinds about the Garcia Opera Com- 
pany, the public-spirited New Yorkers who had _ financed 
the enterprise, and the social event it was to be. 

Society, stirred beyond anything that had happened in 
this city as yet, had been talking for months about this 
particular evening, and the momentous question of how to 
dress for the occasion had passed from ‘discussion at after- 


O* a November evening, just one hundred years ago, 


and the general bustle 
unusual was about to 


noon teas and dinners to discussion in the newspapers 
Various letters (New York early had the habit of writing 
to the papers) had brought about the determination to 


make this first night of opera as brilliant as possible, and 
gala attire had been decided upon 

New York had lately been given the sobriquet of the 
“London of America.” This was flattering, for in 1825 New 
York was practically an English town in manners and 
customs. New York was now going to have a real London 
entertainment. Society had to live up to the occasion. 

New York considered itself a competent judge of the 
“ballad operas” of Dr. Arne, Storace, Bishop, and others 
of this school; and New York also had had English versions 
of some Mozart operas. An adaptation of the European 
novelty, Weber's Der Freischiitz (Berlin, 1820) had been 
viven a few months ago. But tonight was introducing to 
New York a new form of opera, and in a foreign language 
Then, too, the Garcia troupe comprised musicians of a new 
type—artists from the continent of Europe, fresh from the 
opera houses of Milan, Paris and London. 

Well, a few moments more and New York would know 
all about Italian opera—what it was like and if it would 





NGLETON 


(Copyrighted, 1925, by the Musical Courier Company) 


NOTABLES 

Lorenzo Da Ponte, friend of Mozart and author of the 
libretto of Don Giovanni, then professor of Italian litera 
ture at Columbia College, was there. Domenick Lynch, a 
French merchant of New York, whom Da Ponte had insti 
gated to import these Italian song birds, was there. Fitz 
Greene Halleck, the poet, lately returned from a European 
tour, was there, with his dear friend, James Fenimore 
Cooper, who was at that time seeing The Last of the Mo 
hicans through the press. Joseph Bonaparte, ex-king of 
Spain, was there. And something corresponding very clos 





ly to the Golden Horseshoe of our Metropolitan Opera 
House was there. 
This was a Rossini period. Rossini was king of the 


musical world; Rossini was a personal friend of Garcia; 
consequently, Rossini’s Barber ot Seville was chosen. New 
York was pleased; for the Barber had been sung in Englisn 
with Lee Sugg, “the merry romping Hebe” (who married 
the comedian, Hackett), as Rosina; and again with Lydia 
Kelly in this role, in October. New York thought it knew 
The Barber of Seville; but when these fashionably dressed 
music-lovers took their seats they realized more than ever 
from the greatly augmented orchestra, now “tuning up,” 
that they were going to hear Rossini under new conditions 
The orchestra was, indeed, immense for the time. There 
were seven violins (one of which was played by the con 
ductor, De Luce, a well established New York musician), 
two violas, three violoncellos, two double basses, two flutes 


two clarinets, one bassoon, two horns, two trumpets, one 
kettledrum, and one piano 
THe Cast 
The audience looked at the programs These read 


Almaviva, Garcia Senior; Figaro, Garcia Junior; Rosina, 
Maria Garcia; Berta, Signora Garcia; Dr. Bartolo, Rosich; 
Basilio, D’Angrisani; Fiorella, Crivelli 

Upon the last notes of the overture, the new drop curtain, 
on which John Evers, a founder of the new National 
Academy of Design, had painted the Park Theater and 
City Hall (exactly the view the audience had on entering), 





stowed applause, which was simultaneously given from all 
parts of the house An assemblage of ladies so tashion 


able, so numerous, so elegantly dressed has probably never 
been witnessed in an American theater 

Another critic said: “The Signorina seemed to us a 
being of a new creation; a cunning pattern of excell 
nature, equally surprising by the melody of her voice a 
by the propriety and grace of her acting Signor Garcia 
indulges in a florid style of singing, but with his fine vor 
fine taste, admirable ear and brilliancy of execution we 
could not be otherwise than delighted. We cannot avoi 


the powerful, low an 
} 


expressing our wonder and delight at 
mellow tones of Signor Angrisani’s 
of his marvellous which we never before hea 
the equal.” 

And another criti 
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structive th inn nt exhibit 


of The Barber of Seville, illowed to be me of the most 
brilliant productions of Signor Rossini, the greatest master 
of music of the present day In one respect the e» 
hibition far excelled all that we have ever witnessed in a 
one of our theater the whole tr upe were almost equally 
excellent. But in what language shall I speak of the 
chestra ? lhe violins might be a little too loud, but or 
soul seem to inspire and a single hand guide the whol 
band throughout the magic mazes of Rossini’s m tri 
cate flights under the direction of Mr. De Luce vhile M 
Etienne presided in an effective manner at a fine toned 
piano, of which every now and then he might be heard t 


keynote by those whose 


loud enough to be heard tht 


touch the attention 





way, and just 
chestra, for lose guidance it was intended 
Oruer Works 

On December 31, when Rossini’s Tancredi was given, the 
“Signorina” captivated the audience afresh by her singing 
of Di Tanti Palpiti; and when she appeared as Desdemona 
to her father’s Othello, at a later date, her acting and sing 
ing~ were so marvellous that the story went around the 
boxes that her extraordinary periormance wa lue te 
fright. that her father had threatened to kill her if she 
did not fulfill his expectation 
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he . : . oe ¢ . oe ‘ H ote ~ . 1 annot do it. father he 
« liked, and the opinion of New York was so important poco slowly, disclosing a street in Seville with the cathe “But | tr hh lied. “and i 1 fail in any w 
at this critical moment that it can truthfully be said the lral he A mes , : | ca You will do it,” he replhie and if you fail lm ally ‘ 
: , . dral in the distance and Dr. Bartolo’s house in the fore | hee vhen I am sup 
way was then and there prepared for our Metropolitan ground 1 will really strike you with my dagger when um Sul 
pera House of the present time And then? posed to kill you on cae See ” si) Ided | 
Pusnewe R me ne » wT, : . , ‘ a he would have done it, too he added, “so 
tas igh opened generously to the unheard Or prices And then entered Garcia, the famous tenor, as Count | oe , 
The Park Theater actually raised its tariff to two dollars NG Bene ‘ : pee C learned the part ' 
, ! ( maviva, to sing his lovesong below Rosina’s balcony \ ish ter nd this doubtle 
for box seats, one dollar for the pit, and twenty-five cents Those who 1 + MS . > ‘ : ? wy" ‘ Garcia pere had a fiendish temper ar 5 dount 
il | i P } wose who had traveled in Europe were prepared for the nal sat him in. New. Vor! 
) y or y > rice ‘ re "4 A o ated agains 1 V ork 
tor the gallery: augh not at these prices toc ay, ut remem style, the finish, and the amazing technic: but to the greater perate iga ho z iked br “ BE Tee eg, 
ber that a fine residence in the most fashionable district wr ey tai 4 Italian opera, although liked by the disc sabe rhea ' 
Flee portion of the audience it was a revelation that a throat ‘ Le root The soil v not 
could be rented for $800 a vear! could be a musical instrument Yorkers, was too exotic to take root Hue ar th r 
3 < aie » . » | ides he g 1 yorit who thought 
T 7 The . os . quite ready and, beside the great majority \ 
Pat A DIENCE Assi MBLES R —— — ce oe gira she th bi the ae they wanted to under tand the words tarted up a cry bor 
’ ° \NOsiInia, aS describec V *igaro, sixteen, with ack alt } i: S. he 
Fight o'clock drew near; the excitement became feverish : ; wee ‘ Dh om) _ opera in English which has reverberated to the present 
: pra rosy cheeks, bright eyes and a velvet hand,” entered to sing I It the 1 s of this provincia 
and the movement around the Park Theater quickened her piquant cavatina, Una voce p he athee tele a rs The box office fe he repercussion of this 4 
‘ : n i avi a, a oce OCco a, c OUSe WE P j . . 1 » i 
Carriages, privately owned, with coachmen and footmen in eala I pinion and the Garcias fell into financial difficulti¢ Then 
; “ ” c } we « i) 
livery, and “hackney coaches” drove up from the’ hand ha teen tics cack nae + oe ' popularity, however continued and they anny also im con 
: Ss ‘j st ac ogressed, le Sgnorini as she wi it] Phill oni octets 
some homes in State street, Broadway and Bowling Green, : | ee . ; certs, even appearing with the new Philharmonic Society 
; ; ee F immediately and affectionately named, captured the audi | 
hearing ladies in silks and satins, embroidered muslins and ar safe ina gala concert 
i: : - ; : . ence more and more; and between the acts, when the com rf f ) running all through 
blue ribbons, and rich velvets and lace, their hair piled high pany passed up the wide mahogany stairway to the “Coff \fter seventy performances of opera eae eee One owe 
. ~, « « + « Ove Sle < 0 “4 0 Ct re ul or 4) 
on the head in puffs and braids held up by high combs, " . ‘ 3 a" the summer of 1826, including a first presentation o5 Don 
pieey : = Ae, room” on the second floor to the still more popular “Punch h M Fer] (M 5 1826), and twe 
artificial flowers and strings of pearls. Their escorts were ” Giovanm with Maria as Zerina “) © _— : - 
: room” on the third, the talk was chiefly of the young girl hot 4 lf. L’'Amante Astuto, and La Figlia 
no less elegant in long, tight trousers, wasp-waisted coats, ‘  £ nee, ‘ : es . operas by Garcia himsell mant ia . sa 
with the brilliant voice and marvellous gift for acting lell ac ‘ row off 1 lauchter’s finest qualitic 
fancy waistcoats, choker stocks and tall, bell-shaped top \ Stik : | dell’ Aria, written to show ee 
Lae : a ae t midnight all was over—the last carriage had rolled “iy ads ied for Vera Cruz on Octobe 826 
hats. They all remind us of portraits by Sir Phomas Law ; | : ‘ the Gareia troupe sailed for = oe P = 
; ; : “baler ; away; the lights were out; the man at the box office was . the brio. Rrown 
rence and our own Thomas Sully. Smiling, chatting and Sac pivntiatin’s: 4 = res » On the bdrig, Drow 
“Pee . counting the receipts; and critics were busy with “copy 
bowing to one another, the silken throng, with rustling for the morning paper Moe. Matisi 
” - a ing “ ‘TS, 
skirts, perfumes of musk and “Hungary water,” sparkle j T N Che Signorina (born in Paris in 1868) was lett behind 
of diamonds and gleam of pearls, flowed into the theater ; : oe Pidebadspiat an for she had been married in the spring to Eugene Malibran 
in eager anticipation of the treat to come. Socially the One of these said We were last night surprised, d a French merchant of New York The hand of Malibran 
evening was already a success. Not a seat was empty; we lighted, enchanted: such were the feelings of all who wit Was supposed to hold a fortune which Garcia welcomed at 
may be very sure that there were no late arrivals like those essed the performance Phe repeated plaudits with which  ypyic crisis in affair ind notwithstanding the Signor 
of a hundred years later. the theater rang were unequivocal, unaffected bursts of ina’s protest and there i hazv rumor that there wa 
And who was in the audience? laughter. The best compliment that can be paid to the (Continued on pace 41) 
merit of the company was the unbroken attention that was 
~ yielded throughout the entire performance except that 
every now and then it was interrupted by judiciously be 
_ 
md 
~ 
} 
i | 
: 
‘ 
al 
. 
ff 
Inan viel 
THE FIRST ITALIAN OPERA IN NEW YORK, NOVEMBER 29, 1825 
Portraits of three of those who took part in the first performance here in Italian of the Barber of Seville at the Park Theater Cpieture rom crarcsa a! ageorcycrintatnine Pg oe 
by M. Sterling MceWinley). Left to right: Manuel Garcia, the elder, impresario of the company, who sang Almaviva, Varia Garcia, later Mme. Malibran, moat amou singer oO ih 
1825, when he was twenty years old, he retwed from the stage while still young, invented 


family, whe was Rosina in the Barber; Manuel Garcia, the younger, who sang the Barbe In 


the iaryngoscope, became the famous London singing teacher im that city, and died in f LO1 year 


1906 at the extremely advanced age 





Cortez Invades New York 


LEONORA CORTEZ 
t, jnat back 


an prant 


tour ab 


oad il 


MUSICAL COURIER 


urt centers in Germany, It was, therefore, with just a 
trifle of trepidation that on September 16 I made by first 
w to a Munich audience in the large and beautiful Bayer- 
hen Hof concert hall. Considering that this was my first 
uppearance in Munich, I was not a little surprised to find 
the hall was absolutely filled and scores of people were 
ding. I was told afterwards that this was due to the 
yublication, by my manager, of the enthusiastic press notices 
vhich | was fortunate enough to obtain from all the Berlin 
when I played in Berlin Jast year. It is a curious 
g how quickly a concertizing artist feels whether he has 
public with him or not. As on that occasion, in Munich, 
o | have felt in all my concerts abroad, that from the initial 
number on the program until the last piece I played, there 
vas a current of understanding between the audience and 
myself. In Munich I was compelled to repeat three pieces 
on the program, and to give so many encores that it almost 
amounted to my giving two programs instead of one 
As for Berlin, where I played a few days later, in one 
of the most beautiful concert halls in the world, the Bee 
ioven Saal, I need only mention that Leopold Schmidt, the 
learned and redoubtable critic of the Tageblatt, wrote that 
| made this year ‘a still stronger impression and greater suc 
ce than last year.’ 
‘A few days later found me facing a 
hen | appeared in Amsterdam as with the Concert 
houw orchestra under the direction of Dopper. I played 
minor concerto and felt really touched at 
ovation given me It is a fine thing for an artist to 
feel that he can win enthusiastic approval from audiences of 
videly different temperament in various countries. My Hol- 
land tour took me to The Hague, Rotterdam (again with 
stra), Twolle and Zutphen, besides two appearances 
in Amsterdam. How closely my tour was planned by my 
manager is shown by the fact that in Rotterdam | finished 
playing at four o’clock in the afternoon and at six o'clock 
vas on the boat that took me to England 


Dutch audience, 
soloist 


Saint-Saens ¢ 


orche 


‘English audiences have been described to me as cold and 
1 can only say that such has not been my ex- 
Again I felt, in Aeolian Hall in London, that 
ne current of sympathetic understanding between the 
ist and his audience of which I made mention before. In 
welcome reception and, if I may the en 

my auditors did not stop with the concert itself 
day after my debut in London, on October 
vas deluged with offers from prominent people ranging 

m ‘sipping tea’ at important functions to having my pho 
graph taken complimentary and my picture painted by a 
prominent artist. Thus a noted portrait painter in London 


responsive 


k froma woe ful concert perience 


Say so, 
m of 


ery next 








Management 
Harry and Arthur 


CULBERTSON 


Aeolian Hall, New York 
4832 Dorchester Ave., Chicago 


SOPRANO 
CONCERTS 
RECITALS 
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Recitals in Costume 


suuannt KENYON 


“She sang with freedom and spirit and with a sensitive under- 
standing of the varying moods of her program.”—New York Sun. 











“Voice of fine and sympathetic quality, with an innate refinement, 
refreshingly unforced.” 


Forwarding Address: 
c/o Musical Courier 


437 Fifth Avenue, New York 


—Buffalo Express. 
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Atlanta, Ga. 
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painted my picture, which he said would soon be exhibited 


there 
“My 
\eohan 


November 4 in 
engagements 
with a 
it necessary 


took pl ice 


con 


last concert im London 
Hall. | unable to ider 
in the provinces, my American tour which 
recital in Aeolian Hall, New York, having made 
for me to sail from England on November 11 

“Ves, Tam glad to be back in America, and my hope and 
highest aim is to make good in my own country as [ have 
abroad. I am encouraged in this remembering the 
success which I was fortunate enough to gain in Philadelphia 
last April under the leadership of Stokowski.” 

Miss Cortez began her season in this country with the 
Aeolian Hall recital on December 2, and will follow it with 
a second appearance on January 11. Other recitals sched 
uled for her are at Boston, December 7; Chicago, 14; Phila 
delphia, January 20, and again February 10, this latter re 
cital at the Academy of Music; and an appearance with the 
Detroit Symphony Orchestra on February 14, when 
will play the Tschaikowsky G major concerto 


Was any 


begins 


respect 


sh« 


Vita Teaching in New York and Boston 
Arturo Vita, who 
in New York and 
at the Conservatory of Naples 
old he accompanist at 


living in America and teaching 
tudied piano under Simonetti 
From the time he was eleven 
the studios of the 
great Italian vocal 
teacher, whose art 
of teaching he ab 
sorbed. He then 
studied voice under 

the famous Cantelli 

at Milan and later 
with San Giovanni, 
whose pupils were 
among the most 
celebrated singers 

of the world. At 
twenty he made his 
debut in Lucia and 
was immediately 
engaged to sing 
Manon, Mignon, 

the Barber, Faust, 
L’Elisir d’Amore, 
and other operas of 

the lyric repertory. 

He made his 
reputation as a 
singer of excellent 
style and _— finish 
Because of these 
qualities he was 
chosen by Alfano 

to create the tenor 
part in his Resur- 
This is the opera which 


now 
Boston, 


years acted as 


soon 


ARTURO VITA, 
rection when it was first produced 
is to be given this season in Chicago 
When Mr. Vita was discharged from the army after the 
war, not being in the best of health, he decided to take up 
teaching, in which he had already had much experience, his 
friends always having come to him when in need of advice 
Among these were Joseph Kalenberg, one of Germany's 
foremost tenors; Jahn Samnle, who sang under Toscanini 
at La Scala, and Maria Fonelli, also of La Scala. Among 
the Americans who have studied with him are Clara Sheer, 
who made her appearance a few weeks ago with the Chicago 
company and was much praised by the critics; Ida Werley, 
Cristine Wilcox, Judith Litante and Maria Williams, all of 
whom have sung in some of the biggest opera houses of 
Italy and have given recitals in England. Among the tenors 
is Sergei Radamsky, who has studied under Mr. Vita for 
the past two years and recently has sung with success in Italy. 
Mr. Vita was brought to this country by Agide Jacchia 
for the Boston Conservatory, where he teaches Tuesdays, 
Wednesdays and Saturdays. On other days he is to be 
found in his studio in Carnegie Hall, New York. 
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An Interview with Daniel Mayer, Manager “Yes. She went to England, gave concerts and sang at “Then America 
many privates soirees, among them a big affair given by did get some credit 


“Just a few mi » Mr. Mayer, j a few minutes! : ‘ihe te : . - “tt 
Just a v minute, Mr. Mayer, just a few minutes Gordon Selfridge in honor of the farewell of the Japanese for it? 


You are not so busy that you cannot spare time enough to 


tell me about your trip abroad.” So said the writer to ona eo =p + ee ony —, There was also a “Oh, yes. They 
Daniel Mayer in his office one day last week. ve How ety i ‘all his take?” = knew she was a 

“Well, I really have got to run down stairs,” said Mr ‘“ All < Ore : . 4 ae — \ ok the} i ’ : born American. 
-Mayer. “I only have the use of the hall for a short time, ER FET SRS TEEN LNG OES SF WR LANGOR SeNsOR: And = now she’s 


and I must go down and hear a singer.” by Den-ahet?” —_ ager Fs gon 
“Singer,” said we. “You alre ave a singer with fe vat sdie- pose : and with all the en 
sents ote. lesan saree srpacti ata me. he remainder ot July and August was spent at Shering- gagements I think 
Mr. Maver smiled and acquiesced. ‘All right,” said he, ham, Norfolk, golfing, swimming and motoring—she is an so young a. girl 
“what do you want to know? Ask me any questions you American girl, you know, Early in September she went to should have. She 
like.” P : : l'ravemunde to spend a couple of weeks. ; has forty concerts 
“Well,” we remarked, “the title and the sum total of our ee And where is Travemunde? It sounds lye _— _ 
———_ might oP hpiaaeser in Germany. Upon which iat niin: Ue te @ Cecebieah ie satiate tums ‘on the va’ W poe ay _ 
still ao Gain North Sea It was there the burglary took place, which (Carnegie Hall on 
evidently tickled by your Berlin correspondent called a good press story. He January 4. Then 
the gamory Gioseat ane have — it —_ _ it was a real burglary. Let she leaves again 
net (Craeens me show you-—do you read German? for Germany where 
ce Peg “Sure!” we assented. Upon which Mr. Mayer brought she has been en 
“Where shall. T hes out of a portfolio a number of letters and official documents gaged for thirteen 
gin?” with German seals, which nroved to be the official record — weeks of opera and 
“How did it come of the case by the police department of Lubeck here could concert.” 
; sy rag be no doubt as to the reality of the burglary in the face At thi Ml 
about?” was the of these official documents, and the writer apologized for M dia (gpm ape 
natural question. the press story suggestion that came from Berlin. The loot PASYEE GOL Up: and 





“How did this young ais : beeriaage ‘2 y excused himself 
lady get to Germany ? Te “e beg pin al them, captured. “T must go” he DUSOLINA GIANNINI 
What happened ? All ell, we remarked, the burglary wasnt a very serious said “Pm. sorry, 


affair, and Giannini’s career went on just the same, no 
doubt ?” 

“Oh! of course. The Hamburg Stadttheater, hearing 
that Giannini was near by and knowing all about her great 
success, asked her to be guest artist. She appeared on Sep 
tember 12, the opera being Aida. The success was tremen- 
dous—you may see for yourself from these press reports 
and she was reengaged for September 23.” Mr. Mayer had 
a whole bunch of press notices, of which more later 

“Between those dates she gave recitals in Hanover, Ham 


singers, even success- 
ful ones like Gian- 
nini, do not get Ger- 
man trips so early in 
their careers.” 
“Well,” said Mr. 
Maver, “she was en- 
gaged for two Berlin 
concerts in May. The 
first was on May 10 


but I will leave you these clippings from the German paper 
to look over.’ 


The papers are an extraordinary tribute to Gitannin 
art. The comments of the critics are far too long to print 
in full. One can only pick out a word here and there. When 
a paper in such an art-loving and art-knowing country a 
Germany speaks of the young artist’s Santuzza as wonder 
fully emotional and full of intense feeling, it means much \ 
when it is said that her acting is equal to her splendid sing 
ing, we cannot but be impressed by the genuineness of her 





» -15 . re « ¢ 

From the very first DANIEL MAYER. burg, Berlin and Breslau. At Breslau the manager would artistic ability. Perhaps even more remarkable is the fact 
group the audience not let her leave the house until she had agreed to come that she is called a model in this role—a model in Germany 
seemed to awaken to the fact that they were hearing some hack — another engagement, which weet arranged “— us where so many great artists have done it! There is a like 
thing great, and the enthusiasm increased until at the end tobe r 23. On October 4 and 5 she sang with the Berlin sentiment in the expression of every critic, not only for the 
there was a scene of almost unheard-of enthusiasm. The Philharmonic under Furtwangler, on the sixth at Stettin, Operatic roles but for the concert appearances as well 

audience insisted upon encore after encore, people rushing ©" the eighth at the Gewandhaus Leipsic, again under Furt Miss Giannini, at an age when most singers are still in 
up to the stage and shouting ‘Wiederkommen! Wieder wangler, on_the twelfth and thirteenth she sang at the : 7 Bese Big lg Peale ss the 


: . . the studi F ade fo an internation tatio 
kommen !’—which means, come again, come again!’ Finally Gurzenich, Cologne, with the Gurzenich orchestra under € studio, has made for herself an international reputation 


5 re th—a s ( ( . } . id 
the manager came out on the stage and announced that Miss Herman Abendroth—a splendid conductor, by the way 





Giannini would give a second concert the following week.” “A very busy time.” ; . Trabilsee Notes 
“And the second concert?” “Busy, yes; and that 1s not all. On October 15 she gave f ; ' - 
“The second concert was sold out instantly, and there her fourth Berlin recital, and on the seventeenth and twen Charles Chesvey achieved real SUCCESS ON re tober 7 in 
was such a crowd that people stood three deep in the aisles tieth the long deferred opera appearances which could not _ ag Es TI rhe —— I = spt pi sisi ye the 
The success was the same as before After the concert he arranged earlier with all the concerts she was scheduled Me Trabil es an ~% in Ml wi an engagement which 
the manager of the Berlin Opera came to the artist’s room to give, She sang Aida at the Stadtischeoper under the ME Ss uisee procurec —_ r Nesvey 
and invited Giannini to sing a performance of opera. The direction of Bruno Walter with the same success she had Besides Mr. Trabilsee’s opera class, weekly musicales hav 
invitation was accepted, but it could not be done immediately scored at Hamburg \t both Berlin and Hamburg the been instituted for beginners as well as his professional 
owing to engagements in England where Giannini had sung houses were actually sold out Her final appearance in pupils. 
the vear before and had many return engagements.” Germany was again at Hamburg as Santuzza in the Caval- Emma Schoettinger has returned from her European tour 
“That is a matter of history,” said we. “And being May leria Rusticana.” ; and is again one of the popular artists at the Trabilsee 
she no doubt had to leave immediately for London for the ‘Did Germany speak of her as Italian or American?” Studios Mme. Schoettinger appeared in Aida while in 
‘grand season.’ ” “Italian-American.” Berlin, assuming the leading role 








F-IDELLE PATTERSO 


IN NEW YORK—THEY SAID: “SHE IS AN ARTIST”’’ 














And Other Comments on Her Aeolian Hall Recital Were: 


At Aeolian Hall, Idelle Patterson, an American so songs with the voice of a linet.—New York Times, No . 





prano, devoted her evening recital to a comprehensive vember 18, 1925 


program ranging from Handel, Mozart, and Liszt, 
Her voice is a true soprano eu York Tlerald 


Tribune, November 18, 1925 


through later German, French and Russian numbers, to 
a group by American composers, Meta Schumann, Deems 


Paylor, Ludwig Marum, Frank La Forge, Harvey Gaul, Miss Patterson gave a good program of much variety 


ee ; ee 
Walter Kramer, Miss _Patterson_is_an_earnest_and_ac- ranging from Mozart to Liszt and from Wolt to Pierne 





complished singer, with exceptionally effective interpre There were also the Hvmme au Soleil from Coa d'Or 





tation, voice management, diction and delivery. She has 


























and many American lyrics with Deems Taylor's The 
won her place fairly in the concert field. She is an Rivals and Harvey Gaul's Joy All in all there were ' 
artist Vew York American, November 18, 1925 some twenty song writers in her list and from. this 
standpoint, in itself, the recital was one caiculated to 
Her voice, described as a lyric and coloratura soprano, interest vocal students and lovers of song \ large audi \ 
belongs quite truly to both categories. It has the charm ence applauded Mi Patterson's singing In Mozart 
of the lyric and the facility of the coloratura. Its na I] re pastore air, with violin obbligato, and Alleluja, als 
tural beauty was apparent in the Mozart aria from II re in the air, Il dolce foco mio, of Handel, her voice showed 
pastore and its flexibility in the same composer's Alleluja its naturally charming quality —New York Sun, Novem 
Miss Patterson sang her quieter German and French ber 18, 1925 
. 


At her seventh out of ten Buffalo Festival Appearances one critic 
declared: “Disclosed anew the many artistic virtues for which she 
photo is well known.” 


Brenner 

















Mme Patterson, il ae til — song ga held included, —_— sah aly — Sing et former TELEGRAM 

. + ) er audience at as usual, her per yrograms here ruffals ws, Octo 9, Bee ’ © c 
the close attention of her audience and, a “ge 1 : | a ne ' ) ; ctober e Daniel Mayer Buffalo, N. Y., October 5, 1925. 
r anc . ith s nanimous approval that severa cell atterson hé é yri rano voice t wvely F , 7 
formance met with such unanimot ipprova i ( Tr — = 1 lyric sopran ‘1 0 Ove Aeolian Hall, New York City 
Z i ‘r progr were mac n ssar\ crystalline quality; she sings with great intelligence anc j 
additions to her ie aiaaa tha 5 setae ais oath “Ans ; ALE g 1lways a prime favorite at these festivals, Idelle 

Mme. Patterson's singing disclosed anew the many has the additional endowment of a charming stage pres Patterson again scored a sensational triumph at her 
artistic virtues for which she is well known—a vocal love ence. She has appeared at these festivals on several seventh appearance. A splendid audience greeted 
liness. a fine regard for text and, invariably, the faithful oecasions, and numbers many admirers among the con this gracious and lovely singer and only released 

i j | lt ldition, her interpretation rt-goin ubli H first grou f n wa iven her after double and triple encores. 

P y On 1 aqcqdith ( retations ce ol y pie er rs group ¢ sO xs as y ‘ “ye , 
projection of mood. 4 ’ , I Long | peed po g g Signed) 1. A. Van de Mark, 
seemed to sound a greater depth than formerly and_ the with radiant vocal presentation.”—Buffalo Courier, Octo Director and founder. 
voice disclosed gratifying power. The soprano’s encores — ber 6, 1925. 











MANAGEMENT: DANIEL MAYER AEOLIAN HALL, NEW YORK. 
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Weber overture to Der Fre hutz 


the afternoon's’ list ST. LOUIS, MO. 


NOT 


WASHINGTON, D. C. 








Ir if) ca Ka pat Lawson ha 


rteen recitals through North ¢ 

he regular monthly meeting of t \ wel lub to Sr, Lou Mo The forty-sixth season of the St. Louis 
vember 9 Symphony Orchestra opened with great, enthusiasm on No 
Norman, soprano and pu ol Wentworth vember 6 \ newly formed women’s committee has been 
oloist at the Grand Lo itation of the Mount — instrumental in providing a redecorated Odeon, which gave 
Masonic Lodge on November 2 © Was also the proper setting to a large and interested audience gathered 

recently held a aUscher by the to welcome the conductor and his men. Mr. Ganz returns 





t for the banquet 
ons of the American Revolutior this year with the recent plaudits of conducting at the New 
heodore J, Morgan has been appo cenic director York Stadium and the Hollywood Bowl to his credit 
| ‘A | | i. of nan 
} Path: a 2 gon z : ; “i pte ogg oe The program, given over entirely to the orchestra con 
ci, it ai ath : isted of Beethoven Egmont overture; Dvorak’s New 
permanently re ee Se World Symphony; Resphighi’s Fountains of Rome, and 
. é : Liszt's Second -Rhapsody—all old friend Although it is 
Cleveland Has an Orchestra School he anaes on Hd orourian Wisk is. weustiy granted. Geet 
by the Cleveland Insti place—and certainly the appreciative reception accorded the 
Dvorak number bears proof of its musicianly interpretation 
t a close rival was none other than the 


eland, Ohio Announcement 
f Music state that the new school is now one of the 
mmplete in the country and all orchestral instrument and execution— y¢ 
he exception of strings will be taught by leading mem Second Rhapsody of L It is pleasant to have this com 
leveland Orchestra. Strings, or rather violin position brought back from the exaggerated distortions of 

1 care of heretofore by Andre de Ribaupierre the brass band to a colorful thing of beauty as given through 

vartment——Charlotte Demuth Williams, Mari Mr. Ganz’s reading 

Lois Brown ello will be taught by Victor Pop’ 
mez and Rebecca Haight, and y ola by Carlton Cooley = J 
whom have been members of the Institute faculty for The following Sunday saw the opening of the “pop” 
seri In order to facilitate handling the crowds, the sym 


th BEGIN 


engaged for the Orchestral School are phony society decided upon a new departure this year, 
flute: Walter Thalin, clarinet: Constant namely that of reserving seats at an additional cost of 
mpani; Gerald Fiore, double bass; John Leonca twenty-five cents. This innovation, assuring good seats to 
the far sighted, augured unfavorably for the late comers 
of whom several hundred were turned away Phe program 
included the March from Tannhauser; Bumble Bee of 
Rimsky-Koisakoff ; a charming new orchestration by Stock 
of Schubert Momet Musical Handel’s Largo, and 
“Charming of personality, Strauss’ Artists’ Life. TI oist was Alma Menze, a local 
lovely and with a wonderful Oprac 
ori Phe second pair of concerts had % joist, Florence Easton, 
voice, the artist was at her iv camannla. eile Auchian ainger.. “Sha gave onl acn irra 
best. Applause that was gen- Gounod’s Queen of Sheba and the recitative and aria of 
; Lia, from Debussy’s L’Enfant Prodiguc rhe latter evoked 
erous and sincere followed much applause and after repeated recalls Mme. Easton gave 
the Jewel Song from Faust The orchestra opened with 
the Rachmaninoff KE minor mphony and gave an excellent 
encores was nearly as long as delineation of the composer's message of majestic melody 


the prepared program.” Excerpts from Pelleas and Melisande— Prelude and Spinning 
Song, played without intermission, were given for the first 


every number and her list of 


time at these concerts and were executed with outstanding 
losed with L’Apprenti 


finish and delicacy The program cl 
de ‘eenelf . \y . Sorcier, of Dukas 


\ 
Opera Co ju NOTH 


Compan 
p At the Coliseum, 6,000. visiting hers were entertained 
with a well chosen, beautifully gi orchestral program 


Management: HAENSEL & JONES Phe Civie Music League had ; opening attraction the 
Aeolian Hall, New York Pavley-Oukrainsky Ballet 


On Novembe K Macmilles ppeared here 
Mason & Hamlin Piano Used Aeolian-Vocalion Records n November 10, Franeis Ma mil n appeared het “ sis 
cital. Mr. Macmillen was in excellent form and his Bruch 


concerto brought down the house 
oO Graveure, alwi opus iz here t irst o 

vallo, oboe, and Laura Newell Veissi, harp; Charles Kayser, ve 8 in Gahool eta pular e in the I ‘K 
bassoon, and Arthur Cerino, horn, 

Andre de Ribaupierre, who has been head of the string 
departments at the Institute for the past two years, conducts Corradetti’s Pupils in Recital 
both the junior and senior orchestras in which the students é’ : 
of the orchestra school and the string department receive On November 3, at Wither poon Hall, Philadelphia, Fer 
actual orchestral experience He will also hold ensemble  uccio F. Corradetti, who Apr eminent vocal teacher, pre 
classes for trios, quartets and other groups of instrumental sented his pupils in a recital of operatic numbers. Pasquale 
t The new school offers classes and training for the Ferrera, who has been studying with Mr. Corradetti, re 
beginner, the amateur and the professional ceived the following glowing tribute trom The Evening Bul 

“It has always been our aim at the Institute,” said Mr letin of that cry: An elaborate program well nigh bewil 
Franklyn B. Sanders, acting director,” to build for ‘the dering in its liberal and varied assortment of grand opera 
future and to build slowly but surely. We started wath the elections was presented by Pasquale Ferrera, a young Ital 
piano, strings, voice and theory, and today we have a com ian-American tenor Mr. Ferrera of handsome and 


’ Ingratie g rsoni ith a voice o 
plete school with a special children’s department, euryth ngratiatin gphnee lity, with a voice of real tenor quality 
t and of much promise, on the robusto order... admirably 


suited to operatic music, of good volume and range and 
some ringing high tones well calculated to arouse the en- 


mics department, an orchestra school; and we offer such 
bjects as composition, organ, diction, choral training and 


t 
other ensemble work ” 
‘The foundation of the Institute has been well laid 
we feel that we are building on solid ideas and ideals 
nucleus for our orchestra school was started when Mr. de 
Ribaupierre took over the string department and developed 
two orchestras from the students in the violin, viola and 
cello classes. These two string orchestras are highly trained 
and will be of infinite value to the new students of the 
orchestral school who will join them as soon as they have 


nd thusiasm of an audience 
The The same paper had this encomium to give to Garcia 
Cornejo, who is also a pupil of Mr. Corradetti: “Garcia 
Cornejo sang Ah, fors e lu from Traviata and the Titania 
aria from Mignon with flextbility of voice and skill in thé 
producing of trills and high staccato notes.” Another artist 
who received worthy praise was Anna Jago, a young Ameri 
can contralto, The same critic spoke of her voice as being 
scumaneat toi wan of a “rare genuine contralto quality, rich, and well rounded) 

igen Lg ae eo ae oo a ae a lacking in no part but retaining its vibrant beauty through} 


: out an excellent range.” 
instrumentalists, but it is also a laboratory for the young 7 


composer whose works may be tried out for effects and ex Phe program concluded with the quartet from Rigoletto, 
periment . : ee ) with the above artists and Mr. Corradetti, whom the papet 
¢ 1 ( ts iT 4 
In addition to the new orchestra faculty the Institute calls ‘a veteran baritone, whose voice still has volume aud 
wees the eeanment of Ward Lewi ie Vid richness and whose vocalism is that of an experienced 
antl uli .] Je y « 4 Bs) ( s 4 . ” 
> ’ . artist 
to teach theory, and of two diction teachers, Emilienne Oli 
veau for French, and Kaethe Felicitas Lepehne for German 


R Hidalgo, Leon and Salvi at Biltmore 


concerts b ae os ~ he third Biltmore Musicale will take place in the balls 
Theater, N« Beddoe Appears in Concert room of the Biltmore Sem Friday sarees Decciibe 
repeated hi Dan Beddoe, tenor, arranged his duties at the Cincinnati at eleven o'clock. The artists appearing on this oceasiog 
ns. scoring Conservatory of Music, where he is a member of the artist will be: Elvira de Hidalgo, coloratura soprano of the Metros 
econd sym faculty, to permit his appearance on the fall program of the — politan Opera Company; Alberto Salvi, harpist, and Mischat 
ctory Ball Preble Clef Club of New Albany, November 19 Leon, tenor of the Grand Opera, Paris 


; 
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What can be adequately said of the superb Madame Matzenauet A woman 
of magnificent physique, compelling and magnetic personality and of a queenly 
bearing . Then that strong, full, round, smooth, silvery and musical voice! It 
really is beyond description Fort Fairfield, Me., Review, October 7, 1925 


Matzenauer Sang Gloriously in Concert 


One of the few operatic stars who has the courage to refrain from operatic 
pieces on the concert stage. It is hard to recall a performance by an opera stat 
when not a single aria from an opera has appeared on the program 
Last night she sang gloriously, with admirable poise and an abundance of emotional 
expression. She was fully as much at ease in the French songs as the German 
Boston Evening American, October 23, 1925 


Beyond question one of the great dramatic singers of our day, Mme Matzenauet 
is also wholly convincing in recital. . .. Her voice is one of singular richness and 


expressiveness.—Ilarren Storey Smith, Boston Post, October 23, 1925 


Superb Artistry Shown by Operatic Contralto 

Her superb vocal artistry, an attribute she has not always possessed, and het 
phenomenal voice, which has never been better than it now is, made her singing 
memorable. Mme. Matzenauer’s voice has always been of extraordinary power and 
rang¢ Last night she seemed a really great artist, with few peers in our day. 
Last night she caught and rendered the mood of each song, seemed in fact to live 
it as she sang. Che smooth richness and purity of her tone throughout its wice 
range, the perfect clarity of her enunciation in German, French and English, the 
musicianly phrasing, the general mastery of every detail of vocal art surprised one 


who has always admired Mme. Matzenauer.—Boston Globe, Oct. 23, 1925 


Mme. Matzenauer’s art in singing and her extensive range of expression gave 
great pleasure.—FRoston Traveler, Oct. 23, 1925. 


Steinway Piano 








MAT ZENAUER 


Metropolitan Opera’s Leading Contralto 


FALL TOUR DURING OCTOBER 


. PORTLAND 

Maine Festival ; BANGOR 
(LEWISTON 
BOSTON 
COLUMBUS, O. 
WINNETKA, ILL. 
SIOUX CITY, LOWA 
NEW YORK RECITAL 


Throughout its wide range, from the 1 vutiful t 
register to the darkening timbre {f her lowest contra quality ‘ ‘ ‘ 
modulated. And so with intonation, with pronunciation, t 1 it thie it 


of her technic, flaws there were not; in excellence tbounded. Especially n 
one speak of the wonderful repose, the tragrant 1 
into or rather drew out of her Brahms; of the alternating tas} ind riet 
of her Wolff Boston enmg 1 nNSCrU Oct. 23, 192 
It is not necessary to dwell on the rich ind scope of Mme. Matzenauer 
voice, nor to marvel at her tricks of shading \ll this has been done betore 
Boston Herald, Oct. 23, 1925 


World’s Greatest Contralto 











Margaret Matzenauer established fully the claim made for her that she 1 
greatest contralto in the world today Her rich and glorious contralto vou 
ringing full and clear and the intensity of t imatic theme be reat! van) 
by her just sense of dramatic valu Ba 1 Vews, October 192 

Her voice rich, resonant and colorful, may well be called “a Id ce 
Sioux City Journal, Oct. 16, 1925 

Of this last (Water of Minnetonl wrhal t was tl feeling 
familiarity, coupled with the thrilling satinn f tl Matz er i that id 
the song so evidently welcome al! over the hous« It is a new melody whe 
dfessed in the rich contralto of Mme. Matzenauet Citisen, Oct. 1 - 

Nothing new can be ud of the interpretive ability and n cianship of 
established an artist a Matzenauet We've learned t expect iltra ti n 
artistry from her, and last night in a heavy and seholar yrovran 
again proved het cal wort Phe qualit is of particular 
Journal, Oct. 1, 1925 

We do not recall ever hearing the Sapphisel ( dele jrahm ett 
Phere was a perfect flow of tone; a pure and unclouded upp i superb com 
mand of well sustained phrasing. There was a splendid ion al i 
ong Plainte d’ Ariane of Cocquard.—Columbus D) Oct. 1, 192 

The popular Metropolitan contralto had a la vudie It ife t t 
recital was the best one she has yet given here lid vy Va 1 Il 
condition they were all given with fine t of dy) radat 
tonal smoothness and tender, or again, impassion I »} mn 

Matzenauer seemed to capture the proper combination of objective tone-poem 
painting and of subjective emotional expression to attain the Debussy mood 

In a group of three Russia me he was most iwecesstul with Gretchaninoff 
Over the Steppe where the rich poignancy f |] tt Ided 
eftlectivene of the ong 

\rensky's On Wings of Drean is done t eautiful pl dd 
of tone Vew York Post 

Here, framed only in the perfect setting which Frank La Fors wccon 
ments furnish, she sa 1 pre im of fifteen 1 ind n md prov 
again that whatever thi irtist tou 1 ‘ t 
beauty The program was intensely imterestn { from | 1 thi 
Austria, Norway, German ind France t | { 1) ' 
Morgen was the peak of the afternoon ‘ 

She is to me ne of the m lelightf rt } 

o much heauty of tone and of sentiment » much thu m and real 1 i , 
nN her recital yesterda | i r ibl I ( 
ment in New York this season than Matzenauer cita We Pod If 

Matzenauet oice sounded f1 ind full, and inging gave evident 4 
to a large audience In the er progra el | i 
range and character of the songs that compose t d she met ea | 
One of her early LICCESSE oft the att 10 ert | ( 
cluded her first group th impressive dramatic 
Telegran 

Margaret Matzenauer exercised het Id-tin ist t esterda iftert 
over an audience at Carnegie Hall which asked ( do omar epetit 
encores Mine Nat é I ho | 
cast a spell yesterda ) her listener 


METROPOLITAN OPERA— NOVEMBER, DECEMBER, JANUARY 
Followed by CALIFORNIA SPRING TOUR OF TWO MONTHS 


Assisting Artist on tour, Walter Mills, Baritone 


Management: Wolfsohn Musical Bureau, Inc., 250 West 57th Street, New York 


Victor Red Seal Records 
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ing and he gave many encores that were received with ac 








claim by his throngs of faithful admirers 
NEW YORK CONCERTS 7 
NOVEMBER 22 











Amelita Galli-Curei 
Beautiful of voice and pleasing of personality, Mme. Galli 


Candis Cidientt Leal Curci, November 22, offered a song recital at the Metro 
ssip “sabrilowitscn politan before a capacity audience, the overflow being 





NOVEMBER 21 


rks tl ty-fifth anniversary of the crowded upon the stage Her voice gave evidence of it 
() sabrilow i pianist, and he usual brilliant quality, unclouded tones and exquisite artistry 
ries of appear in the requisite coloratura work. In several numbers with 

the flute, wherein Manuel Berenguer gave his able assistance, 

in the affec Mme. Galli-Curci’s vocalism provided a close rival to the 

public and ha instrument. Each note stood out in bell like clarity. Bishop's 

h the dignity, Echo Song was one of the vehicles which provided oppor 

tunity for the lovely contrast, and again the Mad Scene from 

Hall, where he Hamlet, which Mme, Galli-Curci rendered with true dramatic 

ice was that of intensity. Her gift of interpreation and adaptability to op 

heart warming posing moods was proved in the varied character of het 

com offerings. Chapi’s Carceleras (in Spanish); the Recitative 

and aria from the first act of Dinorah; two old Italian s« 

lections by Rosa and Lotti; the Massenet Sevillana, and 

Brahms’ Dein blac \uge were in direct contrast on 

with the other, and collectively proved opposing to the Eng 

lish group, including Samuels’ Garden Thoughts and works 
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Spring Festival 1926 
Now Being Booked 


RECITAL, ORATORIO, OPERA 


Address: 622 Fine Arts Building 


Phone: Euclid 353 410 South Michigan Avenue, Chicago 























“THE MUSICAL COURIER SAYS—” 


For the benefit of its readers and all others within radio 
distance of 


WRNY, 258 Meters 


(Hotel Roosevelt, New York) 


the MUSICAL COURIER has established a_ bi-weekly 
service through that station. 


Every MONDAY and THURSDAY afternoon at 
2 o'clock the MUSICAL COURIER goes on the air for 
fifteen minutes (H. O. Osgood, Associate Editor, announc- 
ing) to give you the latest news about concerts, artists 
and the musical world in general. 


December'3,.1925 


of Fenner and Carpenter. The artist added enough encores 
to form another group, most of them old time favorites 

Love’s Old Sweet Song, Lindy Lou, and Home Sweet Home 
being outstanding in popularity. lhe audience was. warm in 
its applause and enthusiastically recalled her again and again 
or additional selections. Mme. Galli-Curci was more than 
gracious in her response Homer Samuels was the accom- 
panist and assisting artist, and, in addition to his splendid 
upport, he rendered a group of Palmgren and MacDowell 


numbers that accorded him a demonstration of his own. 


New York Symphony: Werrenrath, Soloist 

The fourth Sunday afternoon concert by the New York 
Symphony Orchestra, Walter Damrosch, conductor, was 
given at Mecca Auditorium, November 22. The program 
opened with the Symphony No. 4, in E minor (Brahms). 
Reinald Werrenrath followed with Horatio Parker's Cahal 
Mor of the Wine-red Hand (first time in New York), which 
melodious number he delivered beautifully and effectively. He 
sang later a. group of four German .Lieder—Der. bist die 
Ruh, Schubert; Der Doppelganger, Schubert; Lauf der Welt, 
Grieg, and Von Ewiger Liebe, Brahm His rendition of 
these delightful songs was marked by intelligence and out- 
standing vocal mastery Hle was ably accompanied at, the 
piano by Herbert Carrick. (Other orchestra numbers present 
ed by Mr. Damrosch were: Faure’s Pavane and La Fileuse, 
from Suite, Pelleas et Mélisande, and, as the closing selec 
tion, Saint-Saens’ Carnival of the Animals, in which Leo 
poldine Damrosch and Walter Damrosch played the two 
piano parts, the number being conducted by Réne Pollain. 

Chamber Symphony Orchestra 

The Chamber Symphony Orchestra, conducted by Max 
Jacobs, held forth at Acolian Hall, November 22, giving 
pleasure in a generous program to a large audience warmly 
receptive. Bella Katz, violinist, was the soloist and was 
enthusiastically applauded for her playing, which had vigor 
and technical facility he program consisted of a Von 
Dittersdorf concerto, Haydn's introduction to the Seven 
Last Words of Christ, Polaci ymphony in D, Bach’s con 
certo in FE for violin and orchestra, an English suite of the 
seventeenth century by Rabaud, William Schroeder’s sym 
phonic poem, Emperor Jones, Roumanian folk dances by 
Béla Bart6ék and numbers by Glinka, Schubert, Sgambati, 
Mocart, Herbeck and Howell 

This charming symphony of thirty musicians again proved 
itself an orchestra of excellent material, and the energetic 
conductor made the most of the resources at his command 
Especially well received was the Emperor Jones symphonic 
poem by Schroeder, thi ung American writer's impres 
sion of the play by Eugene O'Neill. It is an effective 
and dramatic bit of writing as far as it goes, but one feels 
it could be improved by iurther development. There is the 
insistent, hollow and rhythmic drum beat throughout, strains 
of well known Negro airs, jazz and bits of savage harmony 
It has a pleasing spontaneity throughout Mr. Schroeder 
was present to receive the rty applause following its 


excellent performance 


Wilhelm Bachaus 


The very program which Wilhelm Bachaus elected to play 
at Aeolian Hall, November 22, proclaimed him a musician 
and a lover of his instrument. He began with one of the 
new Godowsky transcriptions of a Bach suite for cello alone, 
the second one in D minor lf memory is right, it is. the 
first time that one of these sets had been played complet 
in public here. In preparing these transcriptions, Godowsky 
has done the memory of Bach a great service and has also 
notably enriched piano literature Bachaus’ performance « 
the suite was all that could be desired. The Sarabande was 
an especially beautiful bit of music 

After this. followed the Schumann Davidsbundlertanze 
\s an interpreter of Schuman Bachaus has no superior 
The eighteen pie am om under his fingers in all their 
highly varied mood d color vith fascinating effect. Next 
came three Brahms n ezzos and the F major Romance, 
and after that one of Gaodowsky’s arrangements for left hand 
alone of a Chopin study, played with astonishing virtuosity. 
Ihe same phrase may be used to descr his playing of the 
group of fe short Liszt numbers, the Concert study in F 
minor, eux Gnomenreigen and Waldesrauchen, be 
sides which Bachaus almost made them sound like important 
music which they ¢ not; but the climax of virtuosity came 
in the new transcription by Ignatz Friedman of Johann 
Strauss’ Fruhlingsstimmen Waltz, dedicated to Bachaus and 
played on this occasion by him for the first time in public. 
It calls for astonishing technical accomplishments and 1s at 
the same time effective and fascinating. PBachaus, toying 
with the technical difficulties, gave a performance of it that 
was breath-taking and the audience burst into the final chord 
with a thunderous outburst Of applause and even cheers, after 
which he played numerous en 

Bachaus is a pianist who never stands still. Each year 
he grows in musical stature and even adds to the magnificent 
technical equipment which has been his for many years past. 
His musical taste is impeccable, his execution flawless. Best 
of all there is warmth and color in all he plays. He is a 
great master of his instrument 


New York Philharmonic 

November 22, at Carnegie Hall, the Philharmonic Orches 
tra, under the direction of Mengelberg, opened its program 
with a new selection, Danse de la Sorcicre, by Alexander 
Tansman. Mr. Tansman, it is understood, is a Pole by 
birth and, having sojourned in Paris for a number of years, 
has brought to his music a combination of the ultra modern. 
Under the hands of Mr. Mengelberg and his excellent 
orchestra the new work presented many attractive features. 
Taken in its entirety, the new work is interesting, and in fact 
aroused great applause The second number was Strauss’ 
Bourgeois Gentilhomme, and the program closed with 
Brahms’ second symphony 


NOVEMBER 23 


Beethoven Association 
Town Hall held a capacity audience for the concert of the 
Beethoven Association, which presented an extremely varied 
and highly arresting program. 
The evening opened with Debussy’s quartet, a work of 
rare beauty which was played delightfully by the San Fran- 
(Continued on page 20) 
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ALICE GARRIGUE MOTT 


Announces 


the Continued Success of 


WALTER MILLS 


Baritone 


Assistant Artist on Tour with 


MARGARET MATZENAUER 


Famous International Singer of 


The Metropolitan Opera 





My Dear Madame Mott: 


spiritually. 


you. 





Nov. 4th, 1925. 


This morning during a rehearsal it dawned on me, that I have never ex- 
pressed to you in writing my appreciation for the wonderful and marvelous way 
in which you have developed this voice of mine. 
short time you have had me to work with and the ever increasing number of recitals 
with not one cantellation to my credit, I feel that it is only right to say that 
all credit is due you and only you for guarding and guiding me in the art of be- 
coming a real prophet of song. More and more do I realize the frightful misery of 
pupils who start wrong and I assure you it is with real sincere devotion when I 
add: to you and from you and by you I owe all that I possess vocally and 


ell Fae 


P. S. If thoughts are things, there must be so many lovely things around 


When you stop and think of the 








Press Notices, Maine Music Festival, October Ist to 9th 


William R. 





While Mme. Matzenauer achieved a distinct concert triumph, all the 
honors of the evening did not go to her. Walter Mills, the pleasing young 
baritone who was heard Thursday at the orchestral matinee, and again 
Thursday evening in the cast of Martha, was accorded an ovation of his 
own when, following his singing of Leoncavallo’s Zaza, he was obliged 
thrice to respond to encores. Mr. Mills has a fine, ringing baritone, facilely 
used, and with remarkable range—Portland Press Herald, October 10 








Walter Mills as the sheriff of Richmond added notable strength to a 
cast that was satisfactory in every personage. His work as a soloist at 
the spring concerts had given Bangor people an idea of his ability, and 
although presented in a minor role, he gave a faithful and even artistic 
presentation which brought and deserved the applause given.—Bangor 
Daily News. 





Chapman, Director 




















Walter Mills, baritone, was received with tremendous enthusiasm 


Portland Press Herald. 














ALICE GARRIGUE MOTT 








Walter Mills, a powerful baritone, repeated 1 s achieved on hi 
concert tour through Maine with Director Chapman last spring. He 
presented a bouquet of songs The Poet Song by Watt Through a Mist 
of Tears by Farley; Down in Maine, Chapman In these spirited song 
his musicianship was always in evidence and he found ample opportunity 
for the display of his splendid voice, which has marvelous texture and range 
Mr. Mills, always a delightful artist, was at his best Bangor Daily News 

Mr. Mills has an unusually fine ( th ve i which 
will linger long in one’s memor H i ed to add 1 « re 
Portland Press Herald, October 9 

Valter Mills added brilhance to the la ilread rlland I 
ning Laxpress. 








Residence Studio: 172 West 79th Street, New York City 
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EDWARD SCHWENKER, BUSH SECRETARY, me York on Hi progcom was tande up of tie pe 
. errs . ToVES -. vo , Wwin Tal Pia ide, Aria and Finale, César Franck; Suite (in manuscript, 
BELIEVES CONSERVATORY CIV IC ASSE1 first performance in America) Randall Thompson; Now 
turne in C minor, Chopin; Intermezzo in E flat minor, 
nker who, by this time was full of his subject, “will Brahms; twa sonatas by ‘Scarlatti; as well as Bach 
l provide opportunities for it tudents to have publi Godowsky transcriptions of the prelude and fugue in G 
ippearance This means all students, from the jumor stu minor from the sonata for violin, and also one Prelude and 
tudio recitals to the artist-pupils of the professional fugue in C minor from the suite for cello. Young Mr 
in big appearances with orchestra. We also rank of | Mannes won hearty applause for his artistic work 
importance the work of the junior department as 
foundation of the whole institution. We are more . ; : : ’ : 
id of the professional students who started with Maria Dormont Soloist with Philharmonic 
vere very young, There must also be oppor Maria Dormont, soprano, who recently returned from a 
qualified to have lucrative engagements s¢ stay of several months in Europe, brilliantly started het 
ome money while they are studying and irtistic season on October 21 singing with the New York 
i fessional start in life Philharmonic Orchestra in Boston, and on October 24 with 
\nother important item in the service of a music school the same orchestra in Ne 
tudents is the opportunity of hearing the teachers ot 
faculty in concert and lecture recital, for by this mean 
istic standards are formed that dominate the student’ 
ideas There are many other ways in which the 
lant ¢ 


Miss Dormont was heard in the beautiful and rarely sung 
Letter Scene from |] ugen Onegin, (Tschaikowsky) under 
the leadership ol Will lem Mengelberg, ind won fine press 
notice Condensing 1 EVIE 1 reads in the Boston 


ol | | ) | omt 1 n ) rts ‘ ' ” , 
che fe of the community—in concert Post of her “abundant charm of voice and manner,” while 


itside the school, public concerts by the school or 

ith student soloists, the development of well 
upped teachers and so forth 

There is another angle to the question that 1s important 

Mr. Schwenker’s estimation—that of a friendly, smooth 

relation between the financial administration of the 

Here the vord friendly in hi 

ince, as in all other businesse 
fidence 

aid, “that students often preter 

other things being equal, because we give 

personal attention im money matter We 

attitude of the person spending the money 

irtist giving’ the time, for, after all 1 

t to maintain the interest of the 

mes that we often hear students say among 

like Bush; they take such a personal interest 

\nd we like ve much to have our student 


Meal th 


at the ire our triends 
Harold Land Sings Witmark Songs 
t for the Witmark Black and White 


Land, baritone and member of the well 
rion Quartet vhose oncert programs tor the 


ney led ature a Wit 


of Mr 


Was You, Can It \ id more recently 
hot Horne to y Joy and Tl almost since their first date of 
EDWARD HH. SCLTIWENKER publication. On several occasions during this past summer 
f Conacrvato ago it the Ocean Grove Auditorium Mr. Land sang the first 
t 1 rs to a tremendous reception and his rendition of 
called forth especial newspaper comment 
n particular favorite of Mr. Land's is Caro Roma 
My Jean, after several years still one of the most sought 

ifter concert pieces in the entire Witmark catalogue He MARIA DORMONT, 
ilso praises highly David W. Guion’s new Howdy Do Mi 
Springtime, an irresistible little darkey song, and will prob 

tbly include it on this season's programs 


soprano, soloist with the New York Philharmonic and Boston 
Symphony orchestras 


Z . the Globe calls her voice a beautiful oprano,” The 
May Mahoney, Brennan Pupil, in Recital Henald refers to her “extremely pretty voice,” and the Tran 
Agnes Brennan pre ented one of her gifted pupils, May script Sa) her voice “is youthful, dark varm, of sensuous 
eecee Mahoney, in recital at her studios on November 7. Miss Tichnes “Her Boston debut was very successful,” said the 
venker Mahoney played a program of Bach, Beethoven, Chopin, Praveler; “her It tone vere of excellent quality,” com 
ew Mendelssohn, Sibelius, Schubert and MacDowell in a number mented the New Haven Union, and “excellent operatic style, 


which reflected much credit upon her own talent and with vocal fluency,” stated the Journal-Courier of the same 
the 


ambition and the excellent instruction of her teacher She city 

revealed technical skill, musical understanding and _ intet Miss Dormont is booked for a large number of orchestral 
pretative ability rhe Beethoven Sonata Pathetique and the engagements, including an appearance with the Detroit Sym 
MacDowell group were particularly well rendered The phony under Victor Kolar; the League of Composers, New 
OCK studios were filled to overflowing and appreciation was York, and also the Boston Symphony Orchestra under Serge 
t id n indicated by enthusiastic applause, demands for encores and Koussevitzky Miss Dormont who, besides a beautiful voice 
m and tie in abundance of flowers and fine musicianship, has a captivating personality, will be 
tion with the heard in several recitals of classic and modern composers 
co ma tas Piano Recital at Mannes School During her stay in Europe she prepared the new works 


which she will sing later with one of the biggest symphonic 

} ] } a 1 a 
cho« weCOMm Leopold Damrosch Mannes gave a piano recital before a organizations in the United State Before her arrival in 
ncreases its influence large audience on Monday, November 16, in the concert the United States, Miss Dormont sang successfully in opera 


1 
in Russia, Poland, Italy and Mexico 


ss ante scantid ummic echanol.”ailled. Mis... belek the David Sinnnes Week: School, 197 Haat 94 asec 
A Metropolitan Soprano 
Exclusive Management 
NATIONAL CONCERTS, Inc. 


1451 Broadway, New York City — 














REINALD WERRENRATH Buitone 


Management: WOLFSHON MUSICAL BUREAU, Inc., 250 West 57th Street, New York 


CONCERT MANAGEMENT 
Civic CONCERT SERVICE, Inc., 


Dema Harshbarger, President 


Auditorium Bldg., Chicago, III. 


Personal Representative: 


O. SCOTTO Congress Hotel, Chicago, III. 


W. J, HENDERSON sang in a manner that might have filled the 
Dean of New York Critics heart of ANY OTHER SINGER of this 
N.Y. Sun, Dec, 8th, 1924 day with an ardent desire to EMULATE 

says: SO AUTHORITATIVE A MASTER. 


Knabe Piano Used 
Vocal Studio, Hotel Majestic Seventy-second Street and Central Park West, New York City Telephone Endicott 1900 
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This unassuming man WORKS WONDERS! 


He Is “The Toreador Among Pianists’”—‘“The Colossus of the 


Where FRIEDMAN 
Played This Fall 


o 


1—Oslo 
3—Bergen 
5—Oslo 


7—Gothenburg 
9—Copenhagen 
11—Copenhagen 
14—Helsingfors 
15— Helsingfors 
16—Reval 
17—Riga 
18—Riga 
22—Riga 
25—Riga 


30—Posen 


2— Dusseldorf 
3—Hamburg 
7—Dresden 
8—Berlin 
13—Leipzig 
20—Vienna 
21—-Vienna 
23—Budapest 
24— Miskolez 
25—Nyireghaza 
26—Jazbereny 
28—Budapest 


29— Vienna 


3—Prague 

5—Vienna 

8-—London 
15—London 
22—London 


28—Paris 


1—Leipzig 
2—Dresden 
3—Berlin 
8—Hamburg 


10—Copenhagen 


Keyboard’”—‘“‘a GIANT of the Pianistic World.” 


IGNAZ FRIEDMAN 


Returning to America Next Month 


A Few Recent German Notices: 


“The hall was : “Wherever he plays, 
Dresden— ries, Gilled Berlin— enhiglas play 


Hamburg—' 7 not 


thin 
thi 


“44 | Id ‘ - In Kurope, or North exavve! 

with young and old piano connoisseurs . 
— 5 eee . . or South America, the public is at his ated to call Ignaz Friedman the greatest 

and the greatest enthusiasm was mani WI hj ; 
fested as is always the case when Iried = en this giant caresses the key- living interpreter of Chopin at the pre 
man plays. He is great in the whole board, the obedient keys viell to his ent time It is impossible to imagine 
gamut of Chopin; in the little lyric jewels — slightest pressure. When he plays Cho- a greater delicacy, a more subtle grace, 
and in the grand works such as the so pin he conjures from the plano a won than that with which he execut 


natas and ballads. It can truly be said 
that in Friedman's soul lives Chopin’s 
spirit.” Dresden Volkszeituna, October 


derful 


YQ. 1925. mastership.”’ 


Variety 


of tone and marvelous — pieces o 
contrasts, all indicating his unquestioned richte) 


Berlin Zum Mittaaq. 


















FIRST 


NEW YORK RECITAL 
Aeolian Hall 


Saturday Afternoon at 3, January 9, 1926 


ALL CHOPIN PROGRAM 


(a) 
(b) 


(a) 
(b) 


iC} 
(d) 


(a) 
(b) 
(c) 


Polonaise, B flat major 

Sonata, Op. 58, B minor 

Allegro maestoso—Scherzo 
Largo—Finale. 


Nocturne, Op. 62, No. 1. 
Valse (Op. posth.) A_ flat 
major 

2 Mazurkas 

4+ Etudes. 

Barcarolle 


Impromptu F sharp major 
Polonaise, Op. 53, A flat. 








this \lastet és Hlamburg 


Several En Route Dates 
to California still 


available in 
January-April, 1926 


Steinway Piano 
Columbia Records 
Duo-Art 


Management: 
METROPOLITAN MUSICAI 
BUREAT 
33 West 42nd Street 
New York City 
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Coaching in Church 


LYMAN ALMY PERKINS ‘’“ 

4 Choir 
Pittsburgh, Pa and ‘Valley Chore! Club,” New Kensington, Pa 
Mor and Thurs.—Alter Buliding 
Wed., Fri., Sat.—502 Cameo Theater Bldg. 


VAR DE MUSIC SCHOOL 


Morni: 


Repertoire 
¢ Socwty 


Kensingte 


wo Ensew 


Pittst rues., 


gside 


New York City §66 
4 Violinist: Anna Jo 


ton Asent 


fla Vardi, Piano 


acker, Cello 





Now Touring 
ENGLAND 
FRANCE 
GERMANY 
AUSTRIA 
ITALY 


PRINCESS 


_ TSIANINA 


INTERNATIONALLY FAMOUS 
INDIAN SOPRANO 


Available in America after April 2nd, 1926 


CHARLE WAKEFIELD 


Composer-Pianist; 


engagements 


IANINA Mét., Steinway Bjdg., 113 W. 57th St., N. Y. 
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S STORYe CLARK hg 


PIANO COMPANY 


173-175 N. Michigan Ave. 
Chicago 


33 West 
New 


57th Street 


Y ork 
Hepplewhite 


ART GRAND 




















GALLI-CURCI 
SCHIPA 
LHEVINNE 
SEDANO 
TIBBETT 


Management 


Evans %&. Salle 


527 FIFTH AVE., NEW YORK 
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L’ AFRICANA, Nove 21 (MATINE! 
The jinx was foiled ag 
Gigh, who 
iddenly indisposed 
the role 
breach and gave 
and perfectly 
acted looked well. 
the cast, tor everyone 
Rosa Ponselle, as Selika, 
both vocally and histroni 
Queena Mario was a lovely voiced Ines and the musi 
Nelusko was admirably sung by the ever dependable 
Luca. Serafin gave the a stirring 


{BEI 
afternoon when 
Da Gama, 
hearsal and 
jumped 
pertormance 
under these 
No doubt he 
sang and per- 
repeated her 


ain on Saturday 


was scl to 


ieduled ing 
Without any re 
Mario Chamlee 


a beautiful 


poised, 


Beniamino 
became 


never having sung before 
heroically into the 
He was in fine 
circumstance and 
spurred on others in 
formed with fire 
xcellent portrayal of the role 
] 


voce 


and 


( ally 


score reading 


Novt 
an unusually fine performance of Faust 
the Metropolitan on Saturday 

were in excellent voice and gave « 
id histrionicall Giovanni Martinelli 
‘ aust and had ample opportunity to display hi 

nih } vocal org " 1 

perbly His his tones 

him well merited applaus« His various scenes with Mar 
guerite vocal treat Jose Mardones gave his accus 
|» rtrayal of Mephi topheles Merl sven ge 
vibrant contralto thoroughly enjoyed 

and histrionically she delin ace 

James Wolfe the small part of Wagner 

artistic masterpiece Others in the cé 

ibuted toward the well rounded performances 

Danise as Va Ellen Dalos 

conducted 


FAUST, MBER 21 
that wa 
All of 
1 their best 
headed the 
mag 
exquisite quality handled su 
especially beautiful and 


evening 


and 
were wor 
were 
tomed artists 
rich and 
Marthe 


of the 


Voce Vas 
gave an excellent 
rok mad 
tand out a an 
vio cont 
(siusey ] | 
HUSCPpK ientin arn 


Hasselmans 
NovEMBER 22 
the Metropolitan, at 
gowned in black 
more beautiful, if that he 
captivated everyone right from. the 
great arias in I] Trovatore, the 
ould scarcely wait until the con 
One voice in the gallery burst out 
and started the whole house into an 
program was II Trovatore in concert form, 
to mar a pertect unless it 
which on a= pr 
ologized for Telva, Basiola and 
ceptionally and the chorus 
Bamboschek conducted 


Mer! 


he largest audience 
tried to get 
vember 23 to hear Chaliapin and Gigli in 
After V \ cat ind all standing 
hundred or disappointed 
away was the same excellent pert 
that the Metropolitan Opera is accustomed to 
Rus not in best but 
dramatic 


SUNDA NIGHT CONCERT, 
the 


velvet 


i 7 onselle triumphed again at 
ight concert Comenon ly 

and with 

than ever, she 
After 
(capacity ) 
lusion to applaud her 
during her final note 
uproa The 
and there wa 


Pullin 7 


rm her voice 


one of her 


huge audience ( 


nothing 
huskines:s 
Marian 


rood voice, 


evening, 
inted slip wa 
Martino 


orchestra 


were In 
and were 
NoveMBER 23 

Metropolitan 
house on 
Mefisto 
had 


ones 


TOFELE, 


attracted to the 
mto the big 


(pera 
Broadway 
Boito’s 


room 


year 


been 
there wer vho 
mance of 
The voice, gave his 
usual 
from his 


great slanl Was 
impersonation. Gigli had quite overed 
spositiog which kept him out last and 
beautifully Others in the cast were Frances Peralta, 
Alcock and Kathleen Howard. Tullio Serafin 


with characteristic energy 


rec 
indi week, 
ane 


Me rle 
ducted 


con 


LA Gioconpo, NOVEMBER 25 


La November 
if somewhat extra-musical, 
American singers in the cast. These were Rosa Ponselle as 
the heroine, Marian Telva as Laura, and Merle Alcock ,as 
the blind mother This trio had been announced for the 
several performances of Ponchielli’s popular work that have 
season, but illness prevented their appearances 
Miss Ponselle’s work increased, if that be pos 
sible, the esteem in which she is held at this house for she 
was truly superb. Miss Telva satisfied in her latest role 
and scored emphatically. Miss Alcock dispatched the famous 
air that fell to her as the heroine’s mother with commendable 
also sharing in the evening Gigli and 
wete familiar in their roles, as were others of the 
although this Mr. Rothier’s first this 
as the State Inquisitor. Serafin conducted 


PARSIFAL, (MATINEE) 


Gioconda, 25, was invested with a peculiar, 


interest—the appearance of three 


occurred this 


heretofore 


’s honors 
the 
appearanc¢ 


ssurance, 


was 


NOVEMBER 26 
Parsifal was given its usual Thanksgiving Day perform- 
ance before a large and attentive audience. There is little 
to report, the cast and direction being practically the same 
previous performances. Clarence Whitehill did the 
Amfortas with the artistic perfection that has now 

become traditional. It is reported that he was the suffering 
knight in fact, having an injured shoulder, but his affliction 
in no way lessened the excellence of his performance. 
Paul Bender made much of the role of Gurnemanz, acting 
it with fine dignity and singing with impassioned fervor 
and imposing musicianship He accomplished the diffi 
cult task of making Gurnemanz a real person, and a lovable 
Wagner intended. Curt Taucher was a knightly 
not by any means the stupid Parsifal that one too 


as at 
role of 


One as 
knight, 




















JOSIAH ZURO 


MASTER 


in Operatic, Concert 


Suite, 818 





Special Instruction for beginners 


STEINWAY HALL 
Telephone Circle 7999 


CLASSES 


and Vocal Training 


113 West 57th Street 
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OLGA WARREN 
recently NStemert 


comments 


soprano, who recital at 


Wine 


from Boston's leading nOWS Papers, 


lmerican gave a 


Hall, Boston Warren received 


flattering 





exaggerated. Schuetzen 
aud vivid personality 
her beautiful sing 
her well in this role 
the Titurel music 


characteri 

Klingsor % trons 
auet impressive as Kundry, 
great histrionic ability serving 
onalities Gustafson sang 
charm he vs lends to it Other members 
Bada, Schlegel, Dalossy, Hunter, 
re conducted 


ten sees a 
dort 
Matze1 
ing and 
of varied 
with the alwa 

] 1 
of the cast were Velvi 


Meader Altglass 


made of 


Wa 


pet 
i 


and 


The Jewels at the Metropolitan 

Madonna (first by the Metropolitan 

three acts by Ermanno Wolf 

the Metropolitan 
Papi will con 


The Je wel 


pera Company), 
Ferrari, will have its first performance a 

Opera on Saturday December 12 
duct. Th management is by Wilhelm von Wymetal 
The cast Genn aro, Giovanni Martinelli; 
Carmela Maliella, Maria Jeritza; Rafaele, 
Giuseppe cenery is by sealli, of Milan 


Oot the tine 


Opera m 


afternoon, 

tage 
will hn ds 
Marian Telva: 


Danis The 


Dr. Carl Gives Elijah 

Ellijah was given at the First Presbyterian 
Church, Fifth Avenue and Twelfth Street, New York, on 
the evening of November 29, under the direction of Dr 
William ¢ Carl Phe loist were QOIive Marshall, 
Amy Ellerman ernest Davis, tenor, 
field, ha | chorus and 


1! 
follow 


Rove 


Mendelssohn 


opran contralto ; 
Edgar Sc 


music Wa 


Phere Va a large 
rendered effectivels 


and 


the 


Gray-Lhevinne at Lockport, N. Y. 

Qn November 13, the Lockport Women’: 
telle Gray-Lhevinne in two recitals—onc 
November 13 hich was for students 
cleverly built program of classics by M« 
Haydn, leading into modern works by 
and Sarasate Her appeal to this youth 
The evening concert was also a 


lub presented 
on the afternoon 
only and was a 
zart, Bach, Handel, 
Massenet, Saint 
ful audience was in 


success 


Saens 


tense 





Everything in Music 


CARL 
known 
where 


FISCHER, 
the 
professional, 


INC., has always been 
as musical instrument house 
the amateur or student 
musician could be supplied with anything in 
the way of a musical instrument or accessory 
at a price as low as the quality of the mer- 
chandis¢ and there is not an 
other musical instrument \merica 
that can offer than we do. 


Anything You Want 


We have such a large and varied stock of all 
kinds of musical instruments that it would 
be impossible to show a list of them here, 
but there is hardly a modern musical instru- 
ment or accessory that we not have in 
stock. If you are not familiar with the 
house of CARL FISCHER, INC., now is 
a good time to get acquainted. All you have 
to “do j is to fill in the coupon and mail it to us. 
We shall be glad to send you complete infor- 
mation about any article in which 
interested, 


would permit 
firm in 


vou better values 


you are 


Fill out coupon and mail to 
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York 


Cart Fiscuer, 


Cooper Square, New 
Without 


part, please 
intormation 


obligation on my 
me complete 
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Addr« Ss 
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Mme. 


Landowska will return to America early next year, appearing in New York 
on the afternoon of January 2nd at Hotel Roosevelt, and the 
evening of January 27th in Aeolian Hall. 


Wanda 


ANDOWSKA 


Records exclusively for the 


DUOART 


Reproducing Piano 


HE Duo-Art Library of Music Rolls is also written extensively and with unusual 

made notably richer by the recordings understanding of this music and its propet 
of Wanda Landowska, foremost exponent of interpretation. Among her recordings for the 

: ; Duo-Art is the Sonata in D Major (No. 15) 
our time of eighteenth century music. Bach, 


nae , of Mozart, an exquisite performance of this 
Mozart and the other great classicists live work, in which the instrument preserves all 


with a rare fluency and polished beauty of the grace, subtle delicacy and finish of 
through her,playing. Mme. Landowska has Mme. Landowska’s artistry. 


The AKOLIAN COMPANY 


Troremost Makers of Musical Instruments in the World 


Aeolian Hall, New York 














LONDON MADRID MELBOURNE SYDNEY 
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ROSEL BENDA SOPRANO 


CONCERT—CHURCH—RECITAL 
Care of Ff SIMON, 1 St. Nicholas Terrace, New York 








FLORENCE 


LEONARD 


PIANO 











HAROLD BRYSON 


Teacher of Singing 


149 West 57th Street, New York Telephone: Circle 6151 











Harold 
Samuel. 
The 
Pianist 
Who 
Captivated 
The 

New York 
Boston 
Public 
Last Winter. 


and 


Introduced to 
America by 

Mrs. F. S. Coolidge, 
At the 

Pittsfield, Mass., 
Chamber Music 
Festival, Oct., 1924. 


Returning next 
Kebruary. 
Remaining until 


Management: 
Richard Copley, 
10 East 43rd Street, 
New York. 


Steinway Piano. 
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Mont kK} 
Boston.—-Denoe Leedy, pianist, treated 
to an uncommonly interesting program, 
Jordan Hall. Of outstanding importance was the 
ita, performed for the first time in Boston. The work 
rilliantly constructed, and musically very satisfying. 
Although its counterpoint is highly involved, this sonata can 
called sensational in the Sacre du 
Printemps Except for a songful adagietto the composi- 
tion may be fairly described qs intellectual, and as such 
makes no great emotional appeal. Mr. Leedy played it com 
petently and with appreciation of its subtle character 
Aaron Copland’s Passacaglia, also performed for the first 
me in this city, proved less derivative than the organ sym 
hony which the Boston Symphony brought out last season. 
skilfully written for the most part, although occasion- 
disjointed, and reflects credit on this promising native 
composer. Other pieces included a charming Mazurka by 
Szymanowski, four movements from Ravel's masterfully 
vritten Le Tombeau de Couperin, and numbers from Bartok, 
Debussy, Moussorgsky and Albeniz. An audience of good 
keenly appreciative 
Jean Beverri 


PROGRAM 

local music-lovers 
November 10, at 
Stravinsky 


Denoe Lrepy IN 


hardly be sense of Le 


\UDINE LEEVE AND Score IN LACONIA 
Boston soprano, added another to her 
growing list of successes when she sang in Laconia, 
1., October 23, at the New Hampshire Teachers’ Con 
m. With the sympathetic assistance of Arthur Fiedler, 
pianist, Mme. Leeve disclosed her admirable abilities as 
vocalist and interpreter in a program drawn from Handel, 
Weckerlin, Bizet, d’Hardelot, Besly, Ferrata and Curran 
Jean Bedetti, first cellist of the Boston Symphony Orchestra, 
hared neert with Mme. Leeve, displayed his fine 
n pieces by Boccherini, Locatelli, Bruch, 
Hure, Mozart and Popper 
LENT PLEASES 
ist, was heard in recital, Novefnber 8, 
A novelty of her program was the 
and piano of Frederick Delius, 
first time Commendably brief—the 
movement—this sonata proved agreeable 
n melody or warmth, and quite individual 
Miss Lent played it with a rich tone 
intel In a sonata by Nardini and in 
es, her technic was praiseworthy, her interpre 
an interesting performer and was warm 
Kaufman was a helpful accompanist. 


laudine Leeve, 


the ¢ 


SYLVIA 


end 


sound, She 1s 
Harry 


Tovey Gives PLEASURE IN RECITAI 
English pianist and professor of music 
iversity of Edinburgh, gave an unusually pleasur- 
November 7, at Jordan Hall. He spoke briefly 
items on his program, and in a manner that 
the pleasure of this concert Mr Tovey 
performer—a musician to his finger 


His fine command of touch 


interesting 


etic mterpreter 


Delune, . 


December L925 
and tone was beautifully demonstrated in his sensitive 
playing of the pieces by Debussy. One expects more or less 
literal playing from a teacher, but Mr. Tovey is evidently 
the exception that proves the rule—witness the romantic 
warmth that he brought to his interpretation of the group 
from Chopin. The partita in G major of Bach and Bee- 
thoven’s sonata, op. 81, served to display the pianist’s keen 
sense of. rhythm and his fine regard for musical structure. 
All in all, Mr. Tovey proved himself a most satisfying 
artist, whom it will always be a pleasure to hear. 
Dayton WESTMINSTER CHoIR GIvES CONCERT 

The Westminster Choir of Dayton, Ohio, John Finley 
Williamson, conductor, gave a concert, November 10, at 
Symphony Hall. The program follows: Judge Me, O God, 
Mendelssohn, Jesus Friend of Sinners, Grieg; Praise to the 
Lord, Spehren; Father Most Holy, Cruger; How Fair the 
Church of Christ Shall Stand, from Schumann’s Gesang 
buch (1539); Psalm Fifty, Christiansen; The Day of Judg- 
ment, Arkhangelwsky; Voix Celestes, Alcock; Going Home, 
Dvorak; Fierce Was the Wild Billow, T. Noble; What 
Christ Said, Lutkin; The Shepherd’s Story, Clarence Dick 
inson 

Mr. Williamson did himself and his organization an in 
justice for he was ill-advised in his choice of pieces. Given 
this excellent body of singers, why omit Palestrina, Vittoria, 
tach from a program of religious music? Obviously, the 
list reprinted above gave them relatively scant opportunity 
to display their far-famed prowess as a capella singers. 
Be that as it may, the choir made a very favorable impres 
sion with the quality of its tone and its range of color, 
musical taste and sincerity. A large audience welcomed the 
Choir warmly and recalled Mr. Williamson several times 
HANSEN SCORES 
Symphony Hall, 


CECILIA 
On November 5, in 
violinist, gave a delightful 


Cecilia Hansen, 
exhibition of her art in music 
by Vivaldi, Bach, Beethoven, Gluck, Pugnani, Prokofieff, 
Boulanger, Scott and Popper. She was ably accompanied 
by Boris Zakharoff. Miss Hansen renewed and deepened 
the favorable impression which she made here a season or 
two ago as soloist at one of the Monday Symphony Con 
certs. To the brilliant technic of Auer this comely Russian 
Dane, or Danish Russian—at all events, this charming ap 
parition—adds a subtle sense of rhythm, a fine command of 
styles and the imagination to grasp the poetic and emotional 
qualities that may inhere in music. Miss Hansen’s audience 
recalled her times without number, and deservedly so. 
Totrt Dat Haut 

Toti dal Monte, coloratura soprano, of the Chicago and 
Metropolitan opera companies, sang here November 17, for 
the benefit of the Boston Students’ Union. In operatic airs 
from Mozart, Rossini and Donizetti; old airs by Lotti and 
Paisiello, and in French and Italian songs, Miss dal Monte 
displayed the purity of tone, flexibility of and musical 
sensibility that won her such unusual praise during the 
Chicago Opera season last winter. The soprano was assisted 
xy David Blair McClosky, a young baritone, who revealed a 
voice of agreeable quality and generous range, as well as 
vocal skill and musical intelligence, in the familiar Prologue 
from Pagliacci, the serenade of Don Juan, by Tschaikowsky, 
and lighter numbers by Riger, Carpenter and Bennett. J. C 


MontTE AT SYMPHONY 


Voce 








WHERE THEY ARE TO BE 


As Announced 





Miss., 
City, Dec. 14; fol 


Beethoven Fidelio) Dec 
1., Mar 6 
Dec. 8; Detroit, Mich., Dec. 12 
New York City (Roosevelt recital) 
Butler)—Little Falls, N. Y., Dec, 3; 
» Fa,, ee. 11 
Jan. 10 
Brooklyn, N. Y., Jan ; Bal 
, Jan. 14; Aurora, N. Y., Jan 


an., Jan, 20; Toronto, Can., 


KS Castle, Pa., Mar. 26 
DD’ ALVAREZ New York City (Roosevelt Recital) Feb. 16 
DRAKE . vodstock, Ill., Dec. 3; Beloit, Wis., Feb. 24 
enor ) York City (Roosevelt Recital) Feb. 16 
EisHuco (Thomas Denijs soloist in Muller lieder) —New York 
City, Dec 
NES« GEroRGE Greenfield, Mass., Jan. 19 
Farrak, Manet—-Forest Hills, L. '1., Dec. 11 
krantz Club) Dec, 12 
FLONZALEY Quarter—New 
Newark, N. J., Ja 


Chicago, LiL, Jan. 31 
New York City (Lieder 
York City (People’s Symphony) Jan 
; London, Ont., Can., Jan. 7; Chicago, IL., 
innati, O., Jan. 11; New Brunswick, N. J., Jan. 15 

Mass Jan. 20; Bostor 


Jane 19; Northampton 1, 
anta, Ga., Jan Havana, Cuba, Jan. 26, 28 
Samuet—Albany, N. ¥ Jan 1 
Dusotina—-New York City (Roosevelt Recital) Mar. 16 
Marcet—Montreal, Can., Dec. 3 and 6 
New York City (Roosevelt Recital) Mar. { 
New York City (Roosevelt Recital) Mar. 16 
ALFRI Chicago, Ill., Dec. 4; Columbus, O., Dec. 6; 
an., Dec. 8; Montreal, Can., Dec. 9 
‘, Erxnest—Chicago, Il c. 6 
Roper? ontreal, Can ind 6 
», Can., Dec 
WANDA York City (Roosevelt 
HuLpa York City (Roosevelt 2 
Erne! New Castle, Pa., Mar. 12; Ottawa, Can., Mar. 15 
Sytvia—Chicago, Ill., Jan. 10; East Orange, N. J., Jan. 13 
Maceeru, Frorence—Cincinnati, O., Dec. 3; Morgantown, W. Va.. 
Dec. 7; Fairmount, Va., Dec. 8; New York City, Dec. 11 
Meistx, Karuryn—Pittsburgh, Pa., Dec. 11 and 12; Brooklyn, N 
Dec, 19; New York City, Dec. 20; Cincinnati, O., Dec. 25 
Merritt, Laurie—Wollaston (Glee Club) Mass., Dec. 7 
Mitvar, FREDERICK New York City (Roosevelt Recital) Feb 
Miura, Tamaki—-New York City (Roosevelt Recital) Jan, 15. 
Morrisey Marit Benton Harbor, Mich,, Jan. 4; Muscatine, 
Jan. 6 
Mureny, Lampert—Council Bluffs, Ia., Jan. &; 
Jan. 9; Bartlesville, Okla., Tan. 11; Oklahoma City, Okla., 
Chickasha, Okla., Jan. 13; Denton, Tex., Jan. 14: Ft 
15; Nacogdoches, Tex., Jan. 16; Houston, Tex., 
Jan. 19; Belton, Tex., Jar 1; Abelene, Tex., 
s, Tex., Jan. 25; Texarkana, Tex., Jan. 26: Shawnee, 
28; Ada, Okla., Jan. 29 
String Quarter—New Y« 
ciety) De 0; New Castle, Pa., Feb 
Ney, Erty—New York City (Roosevelt 
Pa., Felt 
Paperewskt, IGnace—Chattanooga, Tenn., Feb. 1; Nashville, Tenn 
Feb. 3; Daytona Beach, Fla., Feb Palm Beach, Fla., Feb. 8: 
Miami, Fla., Feb. 11; St. Petersburg, Fla., Feb 3; Havana, Cuba 
eb, 17 and 19; Jacksonville, Fla., Feb ; Jackson, Miss., Feb. 25: 
New Orleans, La., Feb. 27 ’ 
Parron, Frep—Ottawa, Can., Mar. 15 
Sarzepo, Cartos—New York City (Friends of Music) Dec. 13 
Scuipa, T1 New York City (Roosevelt Recital) Mar. 30 


(sARDNER 
(sIANNINI 
(sRANDIANY 
GravVEURE, Louis 

IGN ACT 
Ottawa, 


Sherwood, Can., Dec 


Recitals) Jan 
Recital) Feb 


Kansas City, 


tk City (Chamber Music So 


Recital) Ja l New Castle, 


New York City (Friends of Music) Dec. 10-11; 


children’s concerts) Dec. 19 


Vernon, Ia., Dec. 4; 


SCHELLING, ERNEST 
Boston (begins 
Scumirz, E. Roper 


series of 

Leavenworth, 3; Mt 
Fremont, Nebr., Dec. 7; Denver, Colo., Dec. 9 

Scuorittp, EpGar—Norton, Mass., Jan, 2: 

Simmons, Wititi1AM—Rock Hill (re-engaged third time) S. ©., Dee, 11 

Sranziey, Heten—Pacific Coast for month of January 

Sziceti, Josepn—New York City (Roosevelt Recital) Mar. 2 

Varapy, Rozst—New York City (Roosevelt Recital) Mar. 30 

VREELAND, JEANNETTE—New Castle, Pa., Dec. 3 

Zimvatist, Errem—New York City (Roosevelt Recital) Apr 
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BEETHOVEN IRIO 


“The Beethoven Trio have the best right 
in the world to their name. The name is in 
fact an ideal name, none too easy to live up 
to, and throws down a gauntlet to criticism. 
But in the case of the Beethoven Trio—to 
hear them is to enjoy. Miss Jennette Lou- 
don is herself the flesh and blood-reflection 
of the master’s spirit, in my humble opin- 
ion.”—Chicago Evening American. 


For Terms and Dates 


Address: M. JENNETTE LOUDON 
410 South Michigan Avenue, Chicago, IIl. 
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LA SCALA OPENS SEASON 
WITH VERDI'S MASKED BALL 


Chief Honors Go to Toscanini—Not As Much Enthusiasm 
as Usual 

Mitan.—La Scala’s opera season opened November 14 
with Verdi’s Un Ballo in Maschera. Long before the time 
appointed for the rise of the curtain the house was filled to 
capacity. The opening night of the season is always a gala 
night and one of reunion for Milan’s aristocracy, prominent 
musicians, composers, and celebrities. Among those present 
was Giovanni Zenatello, tenor, who sang the role of Count 
Riccardo, in this same opera twenty-two years ago under 
the baton of Maestro Toscanini during the regime of Giulio 
Gatti-Casazza at this same theater. The house was brilli- 
ant and magnificent. Many gorgeously gowned and_ be- 
jeweled women made a delightful picture. During the inter- 
mission the grand foyer was a blaze of color and wonderful 
jewels, and very much overcrowded. There were many real 
beauties among those gathered there for light refreshment 
and a short smoke. The gentlemen, without exception in 
evening dress, completed the picture. America was well 
represented and stood the test for beauty and elegance. 
Those present were too numerous to name, 

At nine o'clock sharp, with his usual punctuality, Maestro 
Toscanini raised his baton, and the season 1925-26 was in 
augurated. In the cast were Aureliano Pertile as Count 
Riccardo, Carlo Galeffi as Renato, Maria Carena as Ameli, 
Fanny Anitua as Ulric, Inez Maria Ferreris as the Page, 
Aristide Baracchi as Silvano, Antonio Righetti as Samuel 
and Cesare Baromeo (Chase Sikes) as Tom. Pertile, as 
always, proved himself to be an artist of decided ability. 
His second and third acts were exceptional. Galeffi was 
applauded after Eri Tu, which he sang with fervor and 
beauty of voice. Carena made a charming picture as 
Amelia. Vocally she had many exquisite moments, but taken 
as a whole the role is too heavy for her voice. Anitua’s 
beautiful voice does not show to advantage in the role of 
Ulrica. She looked more like an Indian in make-up and 
costume than a negress astrologer, and in consequence lost 
all of the artistic effect. Ferreris made a dainty Page, 
artistically and vocally. Righetti was a dignified Samuel 
and Baromeo an exceptional Tom. Both have bass voices of 
rare quality, and portrayed their roles artistically. The 
balance of the cast were competent. The scenery by Mar- 
chioro was all new and effective. The ball scene was mag 
nificent and the costumes were be autiful and of great effect. 
The chorus deserves praise. Toscanini’s reading of this old 
standard opera was exceptional. To him fell the honors of 
the evening. There were many curtain calls after each act 
for both maestro and artists, though the audience was 
neither as warm nor enthusiastic as one would expect for 


an opening night. A. B. 


Macbeth’s Managers Issue Statement 
Some uncertainty seems to have arisen recently in musical 
circles as to who are the Managers of Florence Macbeth 
of the Chicago Civic Opera Company, and, as this doubt 
has reached the office of her manz agers, the latter announce 
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that Florence Macbeth, Inc., 606 West 116th St., New 
York City, is the exclusive manager of the prima donna 
and that they employ their own road representatives. They 
further announce that during the present season Messrs. 
Horner & Witte of 3000 Troost Ave., Kansas City, have 
the booking privileges covering a definite number of concerts 
in the states of Kansas, lowa, Texas, Oklahoma, Missouri, 
Arkansas, and Nebraska, while Katherine Rice of the Tem 
ple of Music, Tacoma, Wash., has rights in the states of 
British Columbia, Oregon, Washington and Montana. All 
other territory in the United States is covered by direct 
representation of Miss Macbeth as well as of two other 
well known artists whose names are to be announced short 
ly. Daniel Mayer Co., Ltd., of London, managed the re 
cently completed English tour 


Papi Joins Musicians’ Enterprises, Inc. 
The latest successful developments could not be any better 
demonstrated than by Maestro Gennaro Papi's acceptance to 
head the list of the board of directors of the Musicians’ 





Photo by Underwood & Underwood 
MAESTRO GENNARO PAPI 


Enterprises, Inc. Maestro Papi, conductor of the Metro 
politan Opera Company, is well known not only for his 
mastery as a conductor but also as a true friend of musicians 





and a man who has always taken great interest in 
amelioration and progress of everything in music and art 
Maestro Papi's association with the Musicians’ Enterprise 
Inc., proves once more the value and importance of t 
endeavors of this organization 


Paul Roes Announces Two New York Recitals 


Paul Roes is back in America for his second visit and 
announces two recitals in Town Hall for December 7 and 


February 2. His programs for both recitals are in some 
respects unusual, He is to play much Bach-Busomi t rt 
with. In the first concert he will play the prelude and 


fugue in D major, transcribed from the original or 
lude and fugue, and in the second recital he begins 
gram with the chaconne in D minor transcribed trom th 
violin chaconne, 

Of perhaps greater interest is the fact that Mr. Roes ha 
in one of his programs the entire Swiss journey from z 
Années de Pelerinage, nine parts; William Tell’s Chapel 
On Lake Wallenstadt, Pastorale, By the Side ot a Spring 
Storm, the Valley of Obermann, Eclogue, Homesickne 








the Bells of Geneva. He caps this off with an equally 
picturesque travel-piece with Spain as its sub) the Iberia 
of Albeniz. On his second program Mr es plays thre 

his own compositions—L’Aube, Midi Latin, La Crepesculk 
du Romantisme The last named work “ twilight ot 
romanticism—ought to be an interesting musical comment 
upon the musical production of our time 

Mr. Roes is a tall, athletic looking Dutchman. He ha 
lived in Paris for the past five or six years, for the ison 
as he expresses it, that it is a better place for mus The 
writer expressed wonder at that, thinking that Holland, not 
having been in the war, must have coimed untold wealth a 
did the other nations on the side lines. Mr. Roes, how 
ever, says not. At first, yes, but toward the end of the war 
Holland “went to sleep.” Also, there was a great lo I 
speculation in German marks. Anyhow, Mr. Roes moved 
to Paris, which he is now making his home, except that he 
will spend part of his time in America and a m nth or tw 


in Florence, the charm of which fills him with delig 
He tells an interesting story of Munich which used to be 





a favorite place of residence for foreign artists and mu 

cians of all nationalities, all of whom were welcomed with 
open arms and made one of the placid and beer-loving com 
munity That, says Mr. Roes, has changed. Munich is a 
political center, and the people have al] the bitternes f 
people aroused to political conflict He was scheduled to 
give a concert there on a date just a few days after the ay 
pearance of Casella assisted by a singer At the Casella 
concert a song was to be sung in French—one of Casella’s, it 
the writer understood correctly The moment the ng begat 
the hall rose up and started a disturbanee, with the bad 
egg idea varied and intensified with tear bombs or some such 
thing, which quickly drove the artists as well as the pubh 
out into the open ait The result was a stirring up of the 


slumbering hatred of the foreigner and Mr. Roes had to 
cancel his engagement 

The concert of December 7 will be the first appearances 
of Mr. Roes in New York He was here last year, but 


merely for a social visit 








New York Times—Nov. 10, 1925. 
RALPH LEOPOLD’S OVATION 





Pianist rediscovers Dohnanyi, the Composer 


Ralph Leopold, in discovering unexpected tonal power on 


New York Tribune—Nov. 10, 1925. 


Ralph Leopold, a skilful pianist, who has been heard 


Mr. Leopold is no slavish follower of recital fashions 


New York Telegram—Nov. 10, 1925. 
LEOPOLD PLAYS 


playing of Ralph Leopold, even when the pianist’s program 
innocent of striking features as the one he offered in Town 


technical security and more apvreciable breadth and sweep 


the audience. 


New York Sun—Nov. 10, 1925. 


showed gain in the poetic side of his art 





AEOLIAN HALL, NEW YORK 








An Ov 


his 
own account as Pianist at Town Hall last night, performed 
further service in rediscovering the pianist-composer, Ernst 
Dohnanyi Not only was the American player cordially greeted, 
but in the Hungarian’s unhackneyed music he earned an ovation, 


LEOPOLD FLOUTS MODE IN PIANO RECITAL 


here 
before, made his first appearance this season last night at Town 
Hall As before, Mr. Leopold’s playing was very meritorious, 
confident and fluent in technique, and showed expressive ability 


It is always a pleasure to listen to the wholesome and intelligent 
! is 
Hall 
last evening. Leopold was in good form and played with greater 
than 
he invariably has in the past. Chopin's Mazurka was delivered 
with genuine poetic sublety,In all—the program greatly pleased 


a 





Leopold has technic, rhythm and musical intelligence These 
qualities were again noted in his playing last night when he won 
from the first the interest of his audience and held it firmly : ae omnes 
throughout the evening. In the Dohnanyi music as elsewhere he Photo by Edwin F. Townsend 


BALDWIN PIANO USED EXCLUSIVELY 


Leopold’ New York Appearance 
tio nN York Times, Nov. 10, 1925. 


, . - 
New York American—Nov. 10, 1925. 

Leopold's polished style 1 precise te 
a good-sized and fashionable au 

. , ont 
New York Evening Journal—Nov. 10, 1925 

Leopold has an unmistakable giit f the t 1 i 
he has both refined and enlarged the potent ti i} | 
Newark Everinge News—Oct. 24, 1925. 

An engaging Leoy ld much pleasure le 
were the youn irt t ministrat ! t iu 
relate aoa Ap number of five H te t expertne 
telligence in the treatment of u ‘ ff 
position ind the clarity and feeli h 
them to his hearer resulted pert 


t} 


Montclair Times—Oct. 28, 1925. 


Leopold opened the s« n last Frid night with a recita 
suc exquisite artistry that it eat t hoped that I 
ance in Montclair wa the t of l { ' 
bers it is | n near too 1 t ! l i " 
not only the technical equipment of a tront rank tist 
much rarer qualht | t f true et f t 
no amount of technical ta ty in compensate I t 
ti f lyric pha t t 
ertait nporta t t " 
inimportant ones wl kes the pl 
It is Mr. Leopold rare poe ‘ 
ve t l listeners the us me , 
exacting progr req l Le I 
usually beautiful tone, w h remains equa 
most delicate pian no t the t { ‘ 


sSefore a } i t idiet I 
in pianist, gave a nt r tal at t M Clu I 
evening \ mos ast | 
wh in displays the 1 te j 1 
‘ n f ! t ur I ‘ I 
f er ‘ esented t | 
i was f ‘ 


Management: Harry and Arthur Culbertson 4832 DORCHESTER AVE., CHICAGO 





he Pelham Sun, Pelham, N. Y.—Oct. 16, 1925 
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NEW YORK CONCERTS Acolian Hall on November 23. Beginning her program with 
the Italian Concerto, Bach, which was performed with ex . , = =, | 
quisite taste and technical ability, she continued with com Bekker to Succeed Von Schillings 
positions by Gluck (Saint-Saéns) Handel-Brahms, Chopin, (Cable to the Musica Courier) 


Hedine,Tachaikowsky, ‘Rachmaninofl, andl Mouisorgsky” | Bertin.—Max von Schillings has been dismissed 
tistic intellige nee hes interpretations showed keen imagine from his post as director of the Staatsoper. This 
tion and locking ee ntrevatty Pl ackies : meuteailicnetn aie temiatin was brought about by a ring within the ministry of 
of tome. Wane alee seleie anette, A. Giactiminttite oud Kultur headed by Professor Kestenberg, who is 
erie winnie Manael ie sieitienslaativa tt 2 ieenaiadll Gaokenenia responsible for many progressive reforms in music 
Se es en ee here, including the appointment of Franz Schreker 
were demanded at the coactusion of the program as director of the Charlottenburg High School for 
4 Music and of Schoenberg to a grocer ning | in the 

J >) >) same institution. The purpose actuating the ring, 

: NOVEMBER 24 it is said, is to secure the appointment of Paul 
a ' : Bekker, formerly a music critic in Frankfort and a 
can Senenee Daisy Kennedy leader among the modernists, to succeed Von 
Daisy Kennedy (Mrs. John Drinkwater) gave a splendid Schillings There is violent opposition in the Ber- 

rd in some violin recital on November 24 at Town Hall. She played lin press and the affair is creating a political issue 
d Reh, all sorts of things that are rarely heard, as the names on: in the Pressian Diet. Cc. &. 
,icn 





r | " " 
aks quin 








the program show—Joachim, Halvorsen, Goossens, Zimbalist, 
Morris. There were also several old pieces by composers 
undiscovered, marked on the program “Anonymous,” and — Bach-Liszt, a Beethoven sonata, and shorter numbers by 
some Bach, Schubert, Gossec and Sarasate. Throughout Moussorgsky, Chassin, ete 
the entire program Mrs. Drinkwater played with delightful 
flute parts were warmth and charm and received the vigorous applause 
» Chamber Music which she justly deserved. She was accompanied by Walter 
New ork Symphony Golde with a perfection that is rar “vel Il-acco1 ; : 
iy ea dy? ! ci ' J _ ; Pe) ee aeA: Ha Cen ee played Chassin’s Procession, Flirtation in a Chinese Garden, 
h his celebrated part panied New York, . ; k 
tiful playit f and Rush Hour in Hong-Kong. The last two made a stri 

eau Na mW Ol “ ’ 

; 2 ; - au Bs , ym 
akitne dine Gt tie ak Ernest Hutcheson ing hit and were re-demanded by the audience The c 
poser was present and bowed from a box 

It should be mentioned that the recital offered also two 
lovely Grainger arrangements of folk tunes and Mr. Hutch 
eson's own brilliant and highly effective transcriptions ot 
Mendelssohn’s Midsummernight’s Dream scherzo, and Wag 
ner's Ride of the Valkyries. 





hil 
oalitie 


The Chassin compositions were especially interesting be 
cause of their piquant harmony and rhythmics They are 
the work of an original and gifted writer. Mr. Hutcheson 


f Ernest, Hutcheson is one of the most satisfactory pianists 
, . now before our public because he not only possesses a bril 
Nadia Reisenberg liant and comprehensive technical equipment, but also is an 
‘ t. who h appeared a oloist interpreter of depth and keen musicianship, who through 
k Symphony Orchestra in this city and his many years of experience has acquired the stamp of un 
rganization appeared in recital at questionable authority. Everything he does on the piano is 
- -- = the result of sensitive artistic instinct and thoughful consid . . 
Harriet Eells 


eration 
His recital at Carnegie Hall drew a very large audience in Harriet Eells, mezzo-soprano, gave a recital at Town 
spite of the fact that these current days are dotted generously Hall on November 24 and repeated the success she made 
with appearances by many eminent artists of the keyboard in her debut recital last year. She sang a delightful group 
[here was spontaneous and whole-hearted response to every 0! Schubert, Brahms and Strauss to begin with, showing 
Hutcheson rendering and many encores had to be added by in these great songs all of the skill and understanding which 
the concert giver in order to appease the hearers in theit she possesses for the interpretation of such music, and the 
fine equipment which enables her to carry out het 


Oliver-Twistian desire for more vocal 
intentions. Her second group consisted of songs by Debussy, 


Chausson and Respighi, and it can only be said to be sur 
prising that Miss Eells could pass so easily from the type 


== — = —— = — 
of song appearing in the German group to this utterly op 
posed type with evident equal understanding of both, It 
shows an unusual versatility, and there was nothing in the 


singer’s interpretations to indicate a preference for either 

H : school, Fin here » English song Jax, G ss, Ce 

Vocal Instruction and Repertoire chool. Finally there were English son ix, Griffes, Car 
penter and Horsman—-in which one was able to appreciate 

Opera and Songs Miss Eells excellent pronunciation of her native language 
by no means a common attribute of singers whose native 


Studio : 225 West 80th Street, New York City Appointments by mail only tongue is English 


Voice culture—Opera coach : : : = s 
Carnegie Hall Studio 402 Tel. Circle 1350 The program included the G minor prelude and fugue, by 




















— —— The New York String Quartet 
The New York String Quartet—Ottokar Cadek, first 
” violin; Jaroslav Siskovsky, second violin; Ludvik Schwab, 
TOWN HALL, 121 West Forty-third Street viola, and Bedrich Vaska, cello—made its annual appear 
= ance at Aeolian Hall, November 24. The novelty of the 
Thursday Evening, DECEMBER 10 program was the first performance here of five pieces for 
9 string quartet by Erwin Schulhoff, styled the “enfant 
at 8:15 terrible” of modern Czech musi This work, first per 
formed at the Salzburg Festival two years ago, is based, 
as is most of Schulhoff’s music, on dance rhythms; it com- 
V 1O LIN R EC ITAL prises a Viennese waltz, a serenade, a movement “alla 
Czeca,” a tango and a tarantelle An advance statement 
BY from the New York String Quartet warned that “It is 
altogether a cheerful work, which may possibly give some 


uncomfortable moments to those who take their music too 
pedantically.” Indeed it did cause much wriggling and 
. raising of eyebrows. The suite offers much of interest, 
but more of a superficial nature. It is amusing and en 


tertaining, but contributes nothing of profound importance 
Assisted by to musical literature. It seems largely experimental, though 
: : there are frequently spots of genuine and spontaneous ex 
HARRY KAUFMAN, Pianist pression Phe tarantelle seemed one of the best num 
bers, but in music of this type speed otten helps The 
real test of beauty and effectiveness comes in the slow 
passages 
in I Minor, Op, 120, No. 1 ; Brahms The Smetana quartet in E Minor (“From My Life”) 
Allegro appassionata ; Allegretto gravioso which preceded it, and the Beethoven quartet in Fo major 
\ndante un poco Te wees ™ +f. sanaee op. 18, No. 1, which concluded the program, ittered a 
t >and MR. KAUFMAN more solid and familiar fare. In the rendition of these 
“' D’ Ambrosio two quartets the four artists played with their well known 
unanimity of expression, artistry and technical skill. Their 
interpretations were colorful and musicianly and they won 
well deserved applause. 











Lento 
b) Finale, allegro 


le and Fugue in G minor (for violin alone).. Bach 


legende Naive , ere ye . Jongen , > . 

lotanel eee at NOVEMBER 25 
In a Chinese Temple b wae ~a i 
Scherzo-Tarantelle . . Wieniawski 


New York Philharmonic 
The Philharmonic Orchestra, under the direction of Wil 


SEAT SALE NOW OPEN AT TOWN HALL BOX OFFICE lem Mengelberg, gave Mahler's Second Symphony, in ( 
E minor, on Thanksgiving Eve, at Carnegie Hall, assisted by 
Boxes $16.50. Orchestra $2.20, $1.65. Balcony $1.10, 83c. Ruth Rodgers, soprano; Martha Offers, Dutch contralto, 


Mail orders to H. GODFREY TURNER 1400 Broadway making her American debut, and a chorus numbering about 
two hundred. _ Mengelberg gave an inspired reading, but 
even his devotion to the work and his skill in making the 


FRANTZ PROSCHOWSKY 


Author of “The Way to Sing.” —Published by C. C. Birchard, Boston, Mass. 


Amelita Galli-Curcil Says: 



































THE AMBASSADOR—NEW YORK 
Dear M r, Proschowsky— ’ : February 23, 1923. 
Having been associated with you for the past eight weeks, let me express my appreciation of your thorough understanding 
of the TRUE ART of singing and the intelligent simplicity of your elucidations, through which I have been able to discover 
and use new beauties in my own voice. It is with a feeling of great satisfaction that I recommend to you those artists and 
students who seek the truth in singing—the beautiful and lasting art of “BEL CANTO.” Gratefully yours, 
AMELITA GALLI-CURCI. 


Phone Endicott 0139 74 RIVERSIDE DRIVE, NEW YORK CITY 














































December 3, 1925 





most of all his resources could not keep this. symphony, 
known as the “Resurrection” symphony, from dragging and 
becoming flat and monotonous at times. The “Resurrection” 
seemed an interminable distance off. Both conductor and 
orchestra, however, are to be commended for their artistic 
and conscientious presentation. Only it seems a shame to 
waste such good effort on such mediocre material. Miss 
Rodgers acquitted herself admirably in the soprano solos 
and Miss Offers made a favorable impression at-her first 
hearing here. 
Paderewski 

Long before the scheduled time (2 p. m.), the entrance 
and lobby to Carnegie Hall were blocked by a mass of hu- 
manity eager to gain admittance to the hall to hear Ignace 
Paderewski at his first New. York recital this season. Every 
seat was occupied, to say nothing of the large number of 
standees in all parts of the house. 

The eminent pianist was in fine form, playing as if in 
spired. His program contained two Beethoven numbers 
Thirty-two variations in C minor, and Sonata, op. 53. These 
were followed by a delightful reading of Schumann’s Carni- 
val. Next came a group of four Chopin numbers, com 
prising Nocturne in E major, op. 62, Mazurka in G major, 
op. 50; Polonaise in E flat minor, op. 26, and Valse in A 
flat major, op. 34. His closing group contained Ernest 
Schelling’s new work, Nocturne, a Raguse. The compo- 
sition is exceedingly fascinating, and won much appreciation. 
Others in this group were By the Brookside, S. Stojowski; 
and Hungarian Rhapsody, No. 13, Liszt. At the conclusion 
of the program hundreds rushed towards the platform to 
hear the artist render a large number of encores. 

Paderewski's playing throughout the afternoon was 
marked by brilliance, dynamic force, as well as by a beauti 


ful singing tone. 
Rosanoft 

Marie Roemact-Rosanoff gave her annual cello recital be 
fore a large audience on November 25 at Aeolian Hall, be 
ing assisted at the piano by Raymond Bauman. She played 
a Sonata by Valentini; Suite in D major (unaccompanied), 
Bach; concerto, Haydn, and a group consisting of Serenata 
spagnola, Cassado; Fileuse, Fauré; Larghetto Lamentoso, 
Godowsky; and Chanson Villagoise, Popper. 

Her playing, as on previous occasions, revealed finish. 
She possesses an unusually pure and vibrant tone, impeccable 
intonation, and facile technic, while her interpretations are 
musicianly. That she charmed her hearers was evidenced 
by the sincere applause and many recalls accorded. She 
received numerous floral tributes, and was obliged to add 
several encores 


Adlaide Vilma and Hazel Gruppe 

\t the Town Hall on November 25, Adelaide Vilma, col- 
oratura soprano, and Hazel Gruppe, pianist, were heard in 
an interesting program. Miss Gruppe opened with the Ri 
cordanza, Liszt, and the Papillons, Schumann. Her second 
group contained two selections by and one by 
\lbanez and Grovelez. Her last group contained the Tar- 
antelle by Ebell, Pavanne by Ravell, and closed with the Erl- 
King, Liszt's arrangement. Miss Gruppe has a fluent tech 


While 


Debussy 








TITO SCHIPA 


Tenor—-Chicago Opera Company 


is featuring with great success 


LA NINA QUERIDA 


(My Beloved Nina) 
by 
A. BUZZI-PECCIA 


In Preparation 
A special Spanish version by Mr. Schipa 


Every dealer has copies 
Medium and High Keys 
4. eer 50 


Cooper 


CARL FISCHER, Inc., Seeres New York 


Boston, 380-382 Boyston St. 
Chicago, 340-342 So. Wabash Ave. 
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most of the selections were quite familiar to the concert 
goer, still she gave them considerable individuality in play- 
ing. 

Clemente de Macchi was the accompanist for Miss Vilma, 


MUSICAL 








supporting the young artist in excellent fashion. Her first 
number, Lo, Here the Gentle Lark, disclosed a voice ot 
pleasing quality. Her second selection, Caro Nome, was 


even more delightful and aroused the audience's sincere en 
thusiasm. Her last group contained three selections by 
Americans: Will o’ the Wisp, Spross; Happiness, Edwards, 
and Answer, by Terry. 


NOVEBER 26 


Letz Quartet 

Written in the ‘80’s, Fauré’s quartet for piano and strings 
brought forty-five minutes of refreshing variety in the pro 
gram played by the Letz String Quartet at Aeolian Hall, 
November 26. Preceding and following it were Debussy’s 
G minor and Ravel’s F minor quartets, works of modernity, 
with much that this implies. Clarence Adler assisted at the 
piano in making the Fauré work enjoyable. The vigorous 
first theme, the short and stirring scherzo, which takes 
fleetest piano fingers to perform, and the exciting finale, all 
went well, earning the four participants recalls, A large 
audience was present on this, Thanksgiving, evening, atten 
tively interested, and discriminatingly applausive 


Boston Symphony Orchestra 


Carnegie Hall echoed to some unusual strains and sounds 
at the opening concert of the Boston Symphony Orchestra, 
when Henry Eichheim’s Chinese Legend (600 A. D.) was 
conducted by Sergei Koussevitzky, and followed by Jacques 
Ibert’s suite Escales (Ports-of-Call) 

The Eichheim composition is the work of one who not only 
has an intimate acquaintance with the characteristics ot 
Chinese music (Mr. Eichheim has spent much time in the 
land of the Yellow Dragon), but also is an expert writer for 
the modern symphony orchestra. In previous compositions 
Mr. Eichheim has won recognition as a skillful and interest 
ing transcriber of Chinese melody, color, rhythms, and gen 
eral tonal atmosphere. 

This Legend is an arresting piece of symphonic delinea 
tion, full of exotically suggestive material. There are tun 
ful passages, lyrical episodes, dramatic moments, and typical 
descriptive measures, particularly those employing the cym 
bal, xylophone, tom-tom, gongs, and other instruments ot 
percussion favored by the pig-tailed makers of music. The 
Legend deals with the Handsome General who has killed 
the Ugly General. The latter’s Beautiful Widow fights an 
avenging duel with her husband's slayer, but as the eyes of 
the antagonists meet, the pair succumb to love, and instead 
of killing each other, kill themselves. No more seductive 
and spicy music has been heard here in the modern repertoire, 
than this score of Mr. Eichheim. It is a highly important 
work 

Ibert’s suite, which concerns itself with Tunis, Palermo, 
and Valencia, is merely pretty and spirited, but orchestrated 
with a number of clever and telling orchestral touches. 

Bach's third Brandenburg Concerto opened the program 
and was given a broad, virile, and commanding interpretation 

Tschaikowsky’s Pathetic Symphony closed the bill, and 
all its melodic appeal, passion, and dramatic thrills were set 
forth with irresistible eloquence by the leader and his men. 
The orchestra was in superb form, and has not played better 
here in’ many The audience showed its pleasure 
in unbounded terms. 


NOVEMBER 27 


Clemens-Maier 

Maier’s morning concerts for 
\colian Hall, had the cooperation of Clara 
with her usual vocal finish and musical 
Schumann, Schubert, Reger, Wolf, 
accompanied beauti 


seasons, 


series Ot 


The last of 
young people, at 


Guy 


Clemens, who sang 
intelligence, numbers by 
Brahms, Arensky, Rachmaninoff, ctc., 
fully by Mr. Maier. 

That, gentleman put much musical and emotional feeling 
and flawless technic into his renderings of MacDowell’s To a 
White Pine, his own transcription of Faure’s Aprés un 
Reve, the Schubert-Liszt Erlking, two excerpts from Stev 
ens’ Robinson Crusoe, ete. As is the custom at these recitals, 
the player supplemented his performances with brief illumin 
ative remarks, instructive, interesting, and slyly humorous 

Mr. Maier was scheduled to play Abraham Chasin’s Rush 
Hour in Hong Kong, and spying the composer in the audi 
ence, he called upon him to perform his own work. After 
some modest demurral, Mr. Chasin did so and gave also his 
Flirtation in a Chinese Garden. The auditors, young and 
old, applauded enthusiastically every selection on the pro 
gram. 

Hyman Rovinsky 

Hyman Rovinsky quite surprised many of his hearers at 
his Aeolian Hall recital, November 27, with his masterly 
performance of an unusual program—termed “Contrasts and 
Conceits’—and his pleasant disregard for the common 
formula for such events. Each number was cleanly and 
beautifully given, all difficulties of phrasing and technic being 
as child’s play to him. Although his interpretations through 
out were most delightful and unusual, also of interest wa 
his selection and grouping of his numbers, Mr. Rovinsky 
placed Debussy next to Rameau; three Chopin preludes he 
paired with two Casella pieces; Bach’s Prelude and Fugue 
in A minor accompanied Franck’s Prelude, Fugue and Varia 
tion in the grouping, both transseribed from the original 
organ arrangements, one by Harold Bauer and the other by 
Franz Liszt. Bartok’s Six Roumanian Dances and 
Sonatine Bureaucratique travelled alongside Beethoven's G 
major sonata, and Liszt’s Au Bord d'une Source was 
pared with Ravel’s Jeux d'eau and = Scriabin’s Poeme 
Satanique, with Liszt’s Mephisto Waltz So one can set 
there was color aplenty and contrasts extraordinary. It wa 
a program of which one would like to hear mort 

| Additional concerts of thi tewed in the 
next issue, | 


pati 


com 


week will be rei 


William J. Guard—Impresario 
William J. Guard stepped into a new role on Sunday 
afternoon, November 29, when he turned impresario and 


Ampico Hall to hear 
They 


invited a couple of hundred guests to 
several young and talented artists perform 


were : 


Hazel Glen and Eleanor 
contralto, and Fern Hobson Beecher, violinist 
piano by Kdwards, assistant conductor of the Metro 


favor 


politan The artistic contribution of each won immediate 
Among those present were: Mr. and Mrs. Willian 

Thorner, Mr. and Mrs, Berthold Neuer, Edward Zieg! 

Karle Lewis, Giuseppe Bamboshek, Ellen Delossy, Nanet 


Guilford, 
tington, Mr. and Mr 
M 


Samoiloff 


Royal 
two 


| 





Rogers, sopranos ; Edythe J 
assisted it 


Carlo 


Peralta, Jeanne Gordon 
Zirato, Mr, and Mr 


Mr. and Mr ! 


Franc 
Bruno 
Rhea Silberta, John Carroll, 
Miss Samoiloff, and others 


rris, 


Sir Edward Elgar Honored 
Lonpon.—For many years it has been th 
Philharmonic Society of London to present one 
gold medals a year to those of the Society th 


custom ot 


worthy of their favor. This year Sir Edward Elgar 
recipient. Moreover, he was invited to conduct an et 
concert of his own works, an honor, we believe, unpr 


dented in the annals of the society Che presentation of 
medal was made by Sir Henry Wood A review of 


concert will appear in the next London letter M 


Mages 


Dorsey Whit 
1) 
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Lester Donahue 


AND THE 


Hammond Piano Inventions 
Meet With Popular Success 


CRITICAL COMMENT 
Philadeiphia Orchestra Concerts—Oct. 30-31, Nov. 3rd, 
1925 


Philadelphia ! 
showed himself to be an excellent pianist 
technique, a beautiful tone and splendid musicianship 


Ledger, Oct. 31st, 192 “Mr. Donahue 


Witha fl 


ill of which are demanded by the Rachmaninoff con 
certo, He scored a great personal iccess in his pet 
formance The most Important this about the new 
piano is that it doe not in any manner cha 
destroy the characteristic piano tone 

Philadelphia Bulletin, Oct. 31st, 192 ‘In Mr. Dono 
hue skilful and yinpathetic interpretation rf 
concerto the u of the new device wa ibthe tna 
noticeable chiefly in the second movement 

New York Evening Post, Nov ith, 192 \ 
many musicians, Hofm tnd Stokowsk! among then 
have expressed themselve with great impre ment 
the subject of the tone and pedal inventions that Joh 
Hays Hammond, Jr has added to the piano Le I 
Donahue has gone even farther and illustrated his feel 
ing on the subject b t very beautiful rendering here 
in New York of the Rachmaninoff Concerto in C mir 





on the piano, with the Philadelphia Orchestra ! i 

with two piano teacher during that concert b 

musician born is Well i bred, it t wit 

Interesting and moving to me to ee now great t? 

were moved by the new thing Sarah b. Law 
New York Time Nov. 10th Recital “The t 

Bach variations are especially suited to the best d sla 

of Mr. Hammond's device The frequentl 

broad and morous ba resounding chord ! 

contrasted registers of the instrument layir t 

music Mr. Donahue was able to bring » bear 

majestic roundness and sustained vibratior i ma 

lifference of ‘color between voice t 

with no lo to the haracteristi« tone qua 

instrument \eain a most appropr VI 

Hammond's inventi proved to be th hor 

booming phrase of the chet vh in | 

organ tone that the piano can maste There wa 

ing and judiciou yyment of the Hammond i 








in Debussy’s exqui impre yt I hte 
eau ind ill mor opriats ere the 
many bells in ‘The engulfed Cathedral It 
een that most composition performed v 
chosen to illustrate the inventor purpose it 
iderable measure ey justified contentio iu 
couraged expectations. Mr. Donahue played a pr 
with musicianship and hi interpretatior f Ds 


were truly poetl 

In all of his concert engagements this winter, Mr 
Donahue will use a piano containing the inventions of 
Mr. John Hays Hammond, Jr. 


For terms, dates, etc. apply to 


RICHARD COPLEY 


10 EAST 43rd ST. NEW YORK CITY 
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MUSICAL COURIER 


Melius as ‘Gilda’ Takes Operagoers by 


PLAUDITS STOP 
PERFORMANCE 


New Star Wins Greatest Ovation 
Since Marshall’s “Aida” 
Triumph; Voice a Revelation 


BY GLENN DILLARD GUNN 


le was acclaimed by th 
an operatic star of the first 
magnitude, the reigning coloratura of 


lit ‘ the Civic OC)pera 


C) 


the moment, il 


wie th ‘ in vhich Galh 
do her sensational success eight 
she duplicated that event in 
pertained to the public's demonstra 
of enthusiasm and surpassed it by a 
wide margin in all that concerned the 

art of song. 
She has everything that her tamou 
edecessor had. The tone is exquisite, wit 
ill the warmt! a lyric voice and all of the 
coloratura ivility She has the only 
perfect tril] that I have heard on the 
Auditorium stage since the days of Te 
trazzini. he 1 r offends against thi 
I It I the «iva he 


the vreatest musical 

Melius made one realize 

hen she ran a scale with a light- 

ness that no flute could match, with a 
speed that a master violinist would find 
it difficult to equal. \\Vhen a voice so pet 
fectly controlled has the fresh, luscious, 
iful quality that is hers the ultimate 1 

heer reached nm one direction 


irt | 


ime. Melis has also the advantages that 

to a youthful appearance. She 1s not 

lim, but she is far from that curse 

ce that most prima donnas strug 

In the second act's electric moon 

really looked the trawile eirl ot 

With her fresh and perfect voice 

to stain it noble melody, the “Caro 

Nome” was something to treasure in 

grateful memory; a shimmering loveli- 

ness of sustained tone, a cascade of lim- 

pid scale passages, capped by an effort- 

less trill that brought the inevitable ova- 
tion 

The public shouted its enthusiasm. 

The performance stopped. I[*ven after 

the cadet i \I nc Melus had to bow het 


} 
| 


lor several minutes and 

her way up the stair and 
ii trilling * the applause followed 
er, « her back and again made con- 
ductor, chorus and orchestra suspend all 
activities while the multitude paid its 
tribute. 

There have been but three such dem- 
onstrations in the Auditorium during 
the past twenty-five years.  Calli-Curci 
earned the first The second came to Mat 


| 
Liles 


avo, when he broke up an 

formance that was hardly undet 

a delivery of the *( elest \ida” 

mee then become traditional at the 

Opera Mime. Melius stepped into 
guished company 

tthe least vrat Iving aspect ft her 

found in the fact that she has been 


j 


UCCESS } | 
honored by her fellow townsmen as lnghly 
isanv foreign star who has come to us. His 
ory has repeated itself and it would seem 
that the management's long quest for a 
successor to the great Galli-Curci is at 
an end. 


ELI 


-PROCLAIMED- 


NEW QUEEN o S( 
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GLENN DILLARD G 
ALD-EXAMINER: “Sk 
the only perfect trill I have 
zini. . . . There have 
demonstrations in the Au 
past twenty-five years.” 


HERMAN DEVRIES 
AMERICAN: “lam rea 
avowing that I have never 
a more exquisite, a more re 
human voice—it has the fleq 
quality of a Kreisler trill- 
veritable cascade of beauty 


MAURICE ROSENFE 
NEWS: “Madame Melit 
most sensational successes 
corded with the Chicago C 
since its organization.” 


EDWARD MOORE in 
UNE: “There was a qu: 
kind to fall in love with; ar 
of all the notes; a flexibil 
seem like the first principl 
an astonishing coloratura.” 
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Luella Melius Acclaimed 








THE DAILY NEWS, NOVEMBER 20, 


MELIUS IN DEBUT 
HERE SCORES 
BIG SUCCESS 


Soprano Who Began Training in 
Chicago Returns as Opera Star 





BY MAURICE ROSENFELD 


Back to the city to which she owes her 
early musical training, Luella Melius, color- 
atura soprano, came last evening and made 
her operatic debut as Gilda in the repeated 
performance of Verdi’s opera, “Rigoletto,” 
at the Auditorium Theater. 

Mme. Melius, who appeared as guest, 
scored one of the most sensational suc- 
cesses that has been recorded with the 
Chicago Civic Opera Company since its 
organization. It must be stated that she 
deserved the tremendous ovation that 
she received after the second act. 

In beginning a review of her perform- 
ance we make the statement that we 
have seldom heard such a perfect trill 
as she has. 
quality. 


Her voice is of delicate, lyric 
It has a remarkable flexibility, 
which in scale passages is not only agile but 
also of so fine tonal texture that not merely 
are notes sung but they have a definite tim- 
bre. 


Has Excellent Stage Presence 


With these vocal gifts she also has the 
operatic stage manner, a pleasant ease of 


movement, a certain well-poised carriage 


and a comeliness of person. Caro 
Nome” 
ity. It was musical phrasing and clarity. 
It was indeed an indisputable argument 
for American operatic artists, and in 
Mme. Melius we possess another star 
who belongs to us, and particularly to Chi- 


She sang * 
with artistic detail, with vocal clar- 


cago, where she began her musical career, 
and where she was first taught the art of 


cr (r 
singing. 





FEW ENGAGEMENTS 


AVAILABLE NOW 


Prior to Return to Paris Opera 














at Debut in Opera 


Triumph Climax of Visits 
Here in Concert 


BY EDWARD MOORE 


For nearly eight years Amelita Galli 
Curci has been an almost unqualified oper 
atic admiration of mine. Last night another 
artist came near to taking her place in my 
professional affections She is a Chica 
goan, at least a former Chicagoan, named 
Luella Melius. 
took place in the same opera, Verdi's * Rigo 
letto.” 


In former days Luella Melius went by 


Curiously enough, the event 


the name of Luella Chilson Ohrman. Un 
der the one name or the other she used to 
make concert appearances hereabouts, and 
she was good. In fact, she was uncom 
monly good. Since that time she has beaten, 
apparently successfully, at the operatic doors 
of Europe. Last night she made her Amet 


ican operatic debut at the Auditorium. 


It often has been noted that the Chica 
goan who aspires to operatic honors has 
just about the hardest time of his or her life 
when the hour comes to sing opera in Chi 
Mme. Melius 


had any less ordeal than any of the others 


cago. | do not believe that 


No one can deny that in her first appear 
ance, the scene between her and Cesare For 
michi in the second act of the opera, she 
was preoccupied, not to say breathless. 

But as she attained serenity, got her sec 
ond wind, as we say in athletics, there was 
much the same sort of thing as happened 
when Galli-Curei made her first appearance 
here. There was quality of voice of a 
kind to fall in love with. There was a 
range that made light of all the notes 
that Verdi wrote into his score, and a 
flexibility that made 


the first principles of singing. By the 


them seem like 
time she had finished her scene with Charles 
Hackett and had embarked on the justly 
Nome,” 
one of the pleasant, not to say exciting, 
events of this or any other season. 


famous “Caro the evening was 


I do not wish to take up your and my 
time discussing technical matters of singing, 
but Mme. Melius is a quite astonishing 
coloratura singer. Cascading displays 
pour out with the most disdainful ease; 
her trill is something to marvel at for 
its accuracy and quality. And everything 
is delivered in this warm, caressing voice of 
hers. 

Wherefore, as nearly as can be told from 
the first item of an at present unknown rep 
another Chicago arrived 


ertoire, singer 


without argument 
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Wisconsin Girl 
Accorded Great 
Opera Ovation 


BY HERMAN DEVRIES 
\nother American made a tri 
umphant entry into local operatic lists last 
fresh from 


singel 
night—a’ successes in 
urope—and who hails from the lovely, but 
unsung town of Appleton, Wis 

Her name is Luella Melis, known many 
vears in this section of the Luella 
Chilson 

It is such a pleasure to record the suce 
of an American artist that | believe a littl 
biographical data for the encouragement 


singel 


world as 


ambitious aspirants to fame, might not | 


amiss. l.uella Chilson was for several years 
a “free scholarship” at the Chicago Musical 
College, 
est honors under the direction of a local 


where she graduated with the high 


teacher of that institution, under whose au 
remember that she 
vived test of her ability by a performance 
of Micaela in “Carmen” at the Auditorium 
Theater, and later sang Philine in “Mignon,” 
when Arthur Bissell put 
Ilinois Theater 

Pupil of De Reszke 

Miss Chilson went to Paris and 
studied under the guidance of the late Jean 


pices we “nobly” sut 


on the opera at the 


Chen 


de Reszke 

lor her first appearance here, she 
a very difficult role 
letto,” 


that of Gilda in “Rigo 
which demands a 


voice possessing 
both coloratura and lyri character, range, 
agility, endurance and the plasticity to re 


flect emotion 
Let me say immediately that Miss 
Melius’ reception by the public was a 


prolonged ovation after the celebrated 
“Caro Nome,” by which La Galli-Curei 
leaped into sudden fam 


Tribute Upon Tribute 


the audience | | 


applauded not only that 
iia, but every concerted number wherein 
Miss Melius had a part—-and curtain calls 
were a series of tributes that left no 
doubt of the impression she had made 
upon the none too easy to please patrons | 
the Auditorium 

For my part I am ready to go on rec 
ord as avewing that I have never in all 
my life heard a more exquisite, a more 
remarkable trill in any human voice. It 
has the fleetness, the accuracy, and the 
quality of a Heifetz or a Kreisler trill. 
Her coloratura is a veritable cascade of 
beauty—and the quality of this soprano 
is very pure, clear, fresh and astonish 
ingly girlish. 


In fact, Mi Melius’ entire stage pet 
sonality has undeniable youth and tempera 
ment. . 

Acting Is Intelligent 
Her acting shows decided freedom from 


stilted convention -it intelligent, analyt 


ical. She illuminates the familiar tradition 


with a variety of individual touches that 
vive character a more human semblance at 
less that of a marionette 

Besides all this, her evident desire to 
please, her whole-hearted zeal and sincerit 
night have won the public even if she had 
been less the artist 

Notwithstanding her very certain triump! 
[ venture to suggest after hearing the third 
act, that Miss Melis would be doubl u 
cessful in roles of the pure coloratura 1 

There was no change in the remaindet 


the excellent cast 








Sole Management and Direction: 


S. E. MACMILLEN 


Suite 416—No. 522 Fifth Avenue, New York City 




















USICAL(URIER 


Weekly Review o m Worlds Music 


i shed every Thursday by the 


RIER COMPANY, 








INC, 
President 
Vice-President 
Sec. and Treas 
Corner 39th Street, New York 


Caledonia 


( (jf 


hers’ Associa 
f New York, 
{ New York 


General Manager 


Editor-in-Chief 


Associate Editors 


Managing Editor 
General Lepresentative 


orreee 
nm Cox 820 te 830 Orchestra 
Harrison 6110 


Huntington 


6 “Cktenne Telephone 
ND 1 mphony 

Bay 5 
NGER in charge) 175, Pie 
Telet Mayfair 64 Cat 


Chambers, 246 


adilly, W. 1 
© address, 


str, 27, Berlin-Char 
Musicurier, Berlin 


Sevres. 


GERMANY en TRast Sesenhelmer 
Telephone I mn 9144 Cable addres 
12 rue des Hauts Cle 


Via Durint 


BERLI 
' l 


PARIS, FRANCE AuES Lucas, 
MILAN, ITALY Nio Bass 31 
For the names and addresses « 
ply et the matr 


eaux 


other offices, correspondents and representatives 


CHIMTIONS 
> ‘ i 


Western 

aster tributing Agents 

Sydney, Melbourne, Brisbane, Ade 

ew Tes and, New Zealand News Co 


ial News Company, lAd., Bream's 


stands and music 


cipal new 
hotels and 


houses 


» COUTUEN ts ale at the pri 
’ United States and in the leading musi 
. hurope 

in the MUSICAL COURIER e uld be in the hands of 
four o'clock on Friday previous to the 
f the Mt Lg shi COURIER are 
ng made f 8 ng up advertise 
notch & leveling, and lay 


py for adve ‘ 
‘ “Adver tising Department before 
publicat te The advertising rates 
flat rate basis, no charge be 
s made for mortising 

| set-ups 
ass Matter, January 8, 188 at the Post OMce at New 
N. ¥ under the act of March 3, 1879 


rHE MUSICAL COURIER EXTRA 
Published every Saturday by Musical Courier Company 
D 


ted to the Interests of the Piano Trade 








ke pt 


tening have 
country 


cannot be 
reform. 
has 


rmath of the war 


‘ modernistic music. 


flow to America from Europe 


princely paid here to the 


um 
oss the seas 
ighter in the morning, 


ome ot the notice ot ones 


but 


le bore, 
von Schil 
lead 


post as 


ficulties between May 
Kultus Ministerium have 
former from his 


Berlin 


INUSI¢ Lalli 
birthday at 
November 
four 


women 


Berlin, on 
public for the last 
teach regularly. 


ik Joseph Keeoneas 


ument in favor of 
ree scholarships in 
will fail 


ubject not 


last Sunday night 
commemorating 

New York, Giulio 

at list ot stars in 

and Martinelli, and 

a chances It was a long 
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See special article in 


Wilham Tell Overture, 
>the familiar aria of Figaro from the 


De Luea, and the Cenerentola overt 
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, conducted by Serafin. There was an audience 
that crowded the house and enthusiasm that would 
have stirred the heart of the old composer—epicure 
could he have been present. 


ture 


— ve 

leveland Civic Music Association announces 
seven performances, of the Chicago 

vic Opera, opening February 15. Later on the 
Lake City will have ten days of the Metropolitan 
pera. The total number of opera performances in 
the season will entitle Cleveland to rank next after 
York and Chicago next year. 


I hie 


an entire week, 


New 
ee 

eugene Goossens, conductor 0 of the Rochester Phil- 

a busy January. On 
will, as already an 
New York Sym 
has just been made 
Boston Symphony 


harmonic Orchestra, 


from his home 
direct six concerts of the 


will have 


leave post, he 
nounced, 
phony Orchestra, 
known, three concerts of 
(Ircehestra 


also, as 


the 


and 


It must have warmed the heart of Felix Weingart 
ner to see how Vienna remembered him as an oper 
atic « when he appeared recently as guest 
at the which he many years the 
efficient director in pre-war days, and conducted three 
\ll Vienna flocked to see and applaud 
that “the perform 
what is custom 


maductor 

opera ol Was sO 
performances, 
Incidentally, 
were wonderful, 
on the orchestral side.” 


word comes 
miles above 


him 
ance 
ary hie re 
Festival Association 
offers a prize an orchestral work by 
an American composer. must be sent bear 
ing motto and accompanied by sealed envelope con 
name of composer, with corresponding motto 
must not exceed fifteen minutes in 
performance and must be submitted before January 
1, 1926, to Carl D. Kinsey, 64 East Van Buren 
, Chicago, Hl. Another opportunity for Ameri 


can composers ! 


Chicago North Shore 
ol $1,000 for 
Scores 


hie 


taining 
on outside. It 


street 


Phe persistent reports that Paderewski will not 


play in the national capital have been cleared up at 
| 


announcement that he has volunteered to 
two concerts there for the benefit of the Ameri 
can Legion endowment fund for disabled soldiers, 
and that the Legion has accepted. It is a fine gesture 
on the part of the eminent musician and statesman. 
Phese concerts correspond to those he gave in Lon 
don last season for the benefit of a similar fund there, 
f knighthood upon 


ast by the 


give 


which resulted in the conference o 
him 

lhe Musical Round Table, holding an informal 
discussion on the subject of the agitation to sup press 
a of free scholarships, invited Dr. Noble of 

e Juilliard Foundation, in charge of an institution 
ee there are nothing but free scholarships, to be 
its guest. Dr. Noble declined. The Federation of 
Women’s Club of the City of New York, having de 
do something constructive for music this 
season, held a preliminary conference last Monday 
afternoon to form plans to that end. Representatives 
were invited from eight leading musical organizations 
and institutions in the city. Fronrseven of the eight, 
acceptances were received. Dr. Noble of the Juil- 
liard Foundation declined. 


SIGHT READERS 


A correspondent, having great faith in our maga- 
zine, asks the following question, which has been the 
cause of much argument, it seems: Is it possible for 
any one to read at the correct tempo and without any 
previous study such compositions as the Liszt rhap 

Campanella, and the A Minor Etude of 

In the opinion of our correspondent such 
“simply don’t exist” and to perform such a 
ieat is a physical impossibility. 

()uite right—a physical and mental impossibility 
lo quote the ex: eed though obsolete language of the 
immortal Shakespeare, “it can’t be done.’ 

\nd yet there are wonderful, amazing, sight read- 

What they do seems quite impossible to us 
ordinary, average musicians. As an example of what 
can be done, and could: be done even more than a hun- 
and sight reading as well as all tech- 
one may 


cided to 


sodies, 
Chopin 7 


pel SOnS 


ers 


dred years ago 
inc has greatly improved since that time 
the first performance, December 23, 1806, bv 
lement, of the Beethoven violin concerto “without 
rehearsal, at sight,” It is known that the violin solo 
part was played at sight at the concert, and it is 
probable that the orchestra also played at sight. 

\lso we have seen some of the great musicians per- 
form real wonders of sight reading, reading not only 
from the printed page but also from the manuscript, 
from orche stra scores, and reducing all sorts of cham- 
ber music combinations to the scope of the piano. 

lhe great musician is indeed a oaudetal com- 
bination of mentality and muscle. 


ciie 


Decembe 1925 
. ry. 
American ‘Taste 

A noted violinist who has made a large num- 
ber of records for talking machine companies 
was in the office of the MUSICAL COURIER 
recently and recounted some of his experiences 
in the matter of popular taste. Popular taste 
manifests itself in sales. One may think that if 
a successful artist makes records the records 
are sure to sell. So they do, but they do not all 
sell equally. The difference in equality is con- 
trolled by the taste of a public for the music as 
well as the taste of the public for the artist. In 
other words, even the most popular artist can- 
not popularize music that does not possess the 
elements of popularity. 

And hereby hangs a tale, and a rather sad one 
at that. We like to believe that American taste 
is high. We have all sorts of evidence at hand 
that it is high. Does not the American public 
patronize the recitals of the great where only 
classic music is played? Are not the symphonic 
audiences large and uniform even when the dry- 
est of dry music is played? Does the public not 
applaud heartily and with evident gusto the mu- 
sic of the severest of the severe? Then how are 
we not to assume that the public taste is high? 

But, alas! the sale of talking machine records, 
if we are to accept the testimony of our friend 
the maker of them, tells a very different story. 
We hear of classic music played in classic man- 
ner that failed to attain any large sale even when 
played by a great and popular artist. We hear 
of the same music played by the same artist, but 
popularized a bit in rhythm and mode of per- 
formance, having a sale of many thousands in a 
single month. The public taste is not really in 
favor of the austere. It wants its music jazzed 
up, not made into jazz, but its classic austerity a 
little enlivened by the players’ mode of per- 
formance. 

That sounds very bad. It sounds as if our 
public was unable to understand the real thing. 
It sounds as if there might be some truth in the 
argument of the jazzers that common sense in 
music calls for Pe popularizing of the classics 
by making fox-trots of them. Nor will we at- 
tempt to explain it away. Our informant was 
too definite in his statements and quite too sure 
of his interpretation of his observations. The 
public, he said, simply did not have high taste. 
There is only the rarest classic that really gets 
a big sale when it is played in a genuinely classic 
manner. 

It would be interesting to see some figures. 
One would like to have statistics of the sales of 
this or that record. One would like to know 
what of Bach, Beethoven, Brahms, Schumann, 
has taken the public fancy. One would like to 
know which of all the records made by big pop- 
ular artists have sold largely and which have 
sold only in such limited numbers as the name 
of the artist would guarantee almost as a cer- 
tainty no matter what he played. 

We have heard it asserted many times that 
the American public proved its high taste in 
music by its purchase of talking machine rec- 
ords. We had visions of a greatly enlightened 
public, of father sitting at home evenings listen- 
ing with rapt attention to a Bach chaconne or a 
Debussy nocturne, of jazz records getting dusty 
on their shelves while serious works of the 
world’s greatest composers were worn out by 
the constant use of the recording needle, and 
so on. 

Fancy dream, but quite aside from the fact. 
The fact appears to be quite the opposite. The 
fact appears to be that the great artists who re- 
cord for the talking machines not only play really 
popular music, but sometimes (some of them, 
at least) permit liberties with the classics so as 
to make them popular. It reminds one of the 
man who does not like oysters but manages to 
get them down by the application of generous 
portions of tabasco, horse-radish, lemon and 
salt, until, though he eats the oyster, he is quite 
unaware of anything but the pungent and sting- 
ing sauce. 

It would not be difficult to philosophize upon 
this subject. The questions might be asked: 
Shall we encourage the public to accept the clas- 
sics in any guise? Or shall we insist upon edu- 
cating the public taste by feeding it upon un- 
savory viands until it gets a liking for them? 

The answer is very simple: Either way is 
wrong, both ways are wrong. And you can play 
jazz or jazzed classics to the public forever and 
yet never reach a point where it will like the 
classics unjazzed. 
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By the Editor-in-Chief 


The circulation of the Mustcat Courier now has 
reached such proportions that the paper is known 
in every corner of the globe where culture has pene- 
trated. We are particularly pleased to note that in 
the large stream of autumn subscriptions which 
poured in for the new season the proportion of pro- 
fessional musicians was very small. Strange as it 
may appear at first blush, this state of things is an 
actual source of pride and pleasure to us, for not only 
does it prove that the Musicat Courter is widely 
read by the general public, but a reference to our cir- 
culation lists and comparisons with sectional and 
national directories of musicians show also that we 
already number among our subscribers practically 
every professional musician in America and Europe. 
The only professional musicians who do not read the 
Mustcat Courter are either dead or spending their 
spare time selling Florida real estate. 

ene 

There is a quotation in a letter received by us from 
IX. D. G. (which we shall answer at a later date) that 
calls for immediate correction. Our correspondent 
says that “Liszt was considered to be half Jesus and 
half Caligula.” Poor Liszt! He had many peculiari- 
ties, but never, even under strong provocation, did he 
display the sanguinary traits which characterized the 
earthly career of the perverted Roman emperor. No 
one could have blamed Liszt had he developed a 
homicidal mania while listening to the plethora of 
piano playing which the little city of Weimar pro 
duced during his lifetime, but he endured it all most 
amicably and never winced—in fact, he got so that he 
finally liked it. Now for the correction: When Liszt 
took orders as a lay priest, Heinrich Ehrlich, the Ber 
lin pianist, teacher and critic, who had stabbed many 
a celebrity with an epigram, said of Liszt that he was 
“half Jesus, half Cagliostro,” and there was more 
truth than poetry in the sentence, 

nee 

Qn one occasion when [Ehrlich was the critic of 
the Berlin Tageblatt he gave a recital and wrote his 
own review of it under the title of “My Concert.” 
His career as a critic ended shortly after he reported 
a Berlin recital by Moriz Rosenthal, and made several 
musical slips in his article. Rosenthal wrote a letter 
to the Tageblatt, which published it together with 
Ihrlich’s reply. Thereupon a polemical warfare en- 
sued between the two, in which Rosenthal’s wit, sar 
casm, and superior knowledge of musical art and 
history routed [Ehrlich so completely that he resigned 
from the Tageblatt. Later he published an interest 
ing book of memoirs called Fifty Years of Artist 
Life. 

nRre 

Another good symphony program without a sym 
phony was that of Fritz Reimer with the Cincinnati 
Orchestra, November 27 and 28. It presented 
Cimarosa’s overture, The Secret Marriage, the Scar 
Jatti-ommasini suite, Good Humored Ladies, Cas 
ella’s suite, La Giara, and his Partita, for piano and 
orchestra, with that interesting composer-pianist as 
the soloist. 

eRe 

Certain modernistic composers are denying indig 
nantly that the latest poison gases have been com 
pounded from their works. 

Ree 

Paderewski continues to hold his public, whose 
fancy still creates about him an aura which it does 
not associate with any other pianist. And cavil as 
one might, at some technical slips and exaggerations 
in dynamics, Paderewski’s art has lost none of its 
authority and musical effectiveness. His interpreta 
tions are deeply thought out and felt, through the 
medium of a high order of intellectuality. “Che man’s 
personality remains significant, compelling, and a 
matter of puzzlement to his pianistic colleagues. One 
cannot speak of his rivals, because in what he de 
livers and stands for, he has none. 

RR eR 

Qualities necessary to become a successful musi 
cian: Ability, alertness, amiability, application, appre 
ciation, accuracy, activity, acuteness, adaptability, 
audacity, brilliancy, broadness, character, considera 
tion, carefulness, comprehension, common 
coolness, cheerfulness, cleverness, decision, discrim- 
ination, diligence, energy, endurance, experience, 
efficiency, enterprise, enthusiasm, facility, frankness, 
firmness, fortitude, force, faith, grasp, grit, humor, 
imagination, independence, intelligence, justice, 
knowledge, mastery, method, nerve, originality, per- 
suasion, perseverance, prudence, power, patience, pre- 
cision, pugnacity, quickness, resourcefulness, reliance, 
reliability, responsiveness, system, sympathy, strenu- 
osity, speed, skill, stability, thoughtfulness, training, 


sense, 


tact, thrift, thankfulness, tolerance, temperateness, 
versatility, wisdom, willingness, will, wariness, watch 
fulness, zest, zeal. ‘That’s all! 

a2 Qe 


Judge Bordwell—It seems to me I’ve seen you before. 
Prisoner—You have, your honor. Il used to give your 
daughter singing lessons. 
Judge—Twenty years.—Exchange. 
a a 
George Antheil, of South Trenton, N. J., and 


Paris, France, who had out-Stravinsky'd Stravinsky 
years ago, recently got himself “lost” in the wilds 
of Africa, but upon his safe return tells the reporters 
he has “brought back ,a rich store of the strange 
rhythms which he set out to find.” That’s one way 
to find ‘em. The other is to stay at home. 


a 
We come across a comic little verse which Wagner 
wrote in Paris and sent to Nietz, the painter. The 
funny little poem read as follows: 
Im wunderschOnen Monat Mai 
Kroch Richard Wagner aus dem Ei, 
Es wiinschen viele, die ihn lieben 
Er ware heber drin geblieben. 
e & & 
Veron’s advice is worthy of consideration: “The 


only way to explain a sonata is to play it.” 
RR eR 
In these days of jazz triumphant with the saxo 
phone as principal aid and abettor, why does not 
some one produce Debussv’s Rhapsody Lor saxophone 
Nothing could be more timely 
nrmre 


The Locarng congress fixed all kinds of peace ex 


solo with orchestra ? 


cept between Jeritza and Gigh. 
ume 
Our turf reporter reports that one day last week 
saw three musical horses starting in races at Lexing 
ton and Bowie. They were Bodanzky, Symphony 





TUNING-IN WITH EUROPE 











In view of Otto Kahn’s recently published pro 
nunciamento as to the functions and duties of an 
opera house such as the Metropolitan, it is interest 
ing to read the extracts of similar declarations pub 
lished by the heads of two other opera houses, to wit., 
those of Berlin and Vienna. 

The Berlin Opera considers its chief duties with 
respect to repertory to be (1) to cultivate the classi 
cal masterpieces, and (2) to be a pioneer of con 
temporary art. To quote: “Quite independent ot 
the personal opinions of the management as to the 
respective works, the Staatsoper acknowledges the 
duty to place before public opinion the noteworthy 
creations of the present day, and so to contribute it 
share toward a classification of the contradictory 
musical situation of today.” Thus the Staatsoper 
explains to its patrons the production of such works 
as Krenek’s Swingburg and Stravinsky's Story of the 
Soldier last and the preparation of Alban 
Berg’s Wozzek and Bartok’s Marvellous Mandarin 
for the present one, 


SCaSON, 
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The Vienna Opera, poor as it is, recognizes, in a 
statement by Director Schalk, that the great works 
of today (among which he includes Itlektra, Die 
Frau ohne Schatten, ete.), must be kept “safe from 
the inclinations of the day” and be “intensively” cul 
tivated. And, while it is. not possible to set the 
gigantic apparatus of the opera house in motion fot 
all those novelties which are ‘marked with the stigma 
of failure,” the institution, conscious of its obliga 
tion, promises at least one work of this character as 
well. In other words, an opera house supported by 
the state feels that it must produce not merely suc 
cessful works (in a box but works 
which represent creative experiments and which are 
bound to fail as box office “draws.” Is it too much 
to expect that a privately endowed institution has a 
similarly ethical creed ? 

*x* Ox 


office sense ) 


In the same number of Anbruch (Vienna) which 
publishes these excerpts, there is a list of fifty-odd 
Central [uropean opera houses which have an 
nounced novelties for this winter. ‘The list is amaz 
ing, and as a record would be worth reprinting in 
full. But a few random selections of the more im 
portant works will suffice here. Thus Janacek’s 
Jenufa, which was not exactly a triumph in New 
York, is being presented this year in fifteen German 
towns outside of Berlin, where it is in the repertory 
since last year. Strauss’ Intermezzo, already pro 





and Music Shop. All lost. Lhe reporter 
“Bodanzky's tempo was too slow, Symphony's move 
ments were not fast enough, and Music Shop clos 
up after a good beginning.” 
RR sR 
We have always had the pony ballet, but now 
local dramatic critic calls our attention also to. the 
bony ballet. 
np ese 
“Chrysler stock drops,” says a headline. Kreisles 
stock never does. 
nme 
We simply do not believe some of the musica 
stories we heat \ Chicago exchange springs one ot 
them. Here it is: “An American who has just re 
turned from a European tour tells of attending a 


Bayreuth performance conducted by Siegfried Wa 


ner. Next to the listener sat a motherly woman from 
a Western State, the wife of a very rich cattlemar 
The old lady was chatting with a Russian countes 
who asked: ‘Don’t you think that Damroseh ts th 
best conductor in your country ‘Well, now,’ wa 
the atfable reply, ‘I don't think | ever rod hi 
car. 
| a nd 

he latest advice to critics comes via Beriin 

“Critics should not sit before a work and say, ‘Do | 


like it’? but ‘What is it Phat is precisely what 
the critics frequently are compelled to do these day 
eRe 


One hundred per cent. Americanism: ‘wo person 

playing Chopsticks on the piano, 
gS. &.@ ° 

\ ¢ hicago lady teacher advertises as follow ‘| 
include in my technical training the inculeation of 
laws voverning leverages ol playing mechanism im 
relation to resistances \lso tull development ot 
smaller leverages under such conditions as will abso 
lutely procure right muscular reaction Such ce 


velopment in) combination with) Musieianship and 
Scientific Piano Posture brings about a natural appli 
cation of resilient so-called ‘weight  plaving.’ In 
other words, the lady gives piano lesson 

LEONARD LIEELENG 


duced in all the larger cities, is being done in a dozet 
or more places like Weimar, Halle and Osnabricl 
usomi’s Faust, 
is being produced (besides Dresden, where it had i 
premiere) at Weimar, Karlsruhe and Duisburg 


\nd Frankenstein’s Li-tai-pe, which had a successful 


a very difheult, problematical work, 


premicre in Munich, is scheduled for a half dozen 
other towns 

But the novelties are by no means confined t 
German works, Puccini's ‘Turandot is being pre 


pared, simultaneously with the Italian production, in 
Dresden and Cologne, Woltf-Ferrari’s Quattro Ru 

teghi at Barmen and Aix : 
Belfagor, after Hamburg, is coming out in Dtssel 
dorf, and Pizzetti’s Debora e fJaéle at Frankfurt 
Prokofietf’s Love of the Three ( ranges is on the bill 
for Berlin and two other town ‘and place slike May 
ence and Munster are hand at Stravi 
sky's Mavra. Prague’s German Opera, after Rave 
L.Heure Espagnole, is giving his | 


la-Chapelle Respighi 


trying then ! 


| 
niant et le SON 
tileges a chance 
* : , 
The list is endless. It is not a question of mone 
apparently , tis a question Of arousing publi mite! 


est. If the public is interested in new art it gets new 
art; if it is interested in artists it gets those \nd 
usually—it is interested in what it is told to be 
* + 
The historians who contend that conducting, as we 


know it, with a baton, is a ce 


eighteenth and nineteenth 


velopment of the 
centuries, seem to have 
Diary \t any 
Pelegraph quotes the 
1661 


all might and all this mors 


overlooked Pepys and his Robin 
Legee ina Daily 
lowing entry of June 6 


“My head hath ached 


rate, 
recent 


ing with my last night’s debauch Called up th 
morning by Lieut. Lambert, who is now made Cay 
tain of the Norwich, and he and [| went down bh 
water to Gireenwich and eat and drank and hear: 
musique at the Gilobe and saw the imple motion that 
is there of a woman with a rod in her hand keepiney 
time to the musique while it pla whicl inv 
methinks.” 

\nd to think, too, that it is not a man who n 
thus claim the distinetion of being the first baton he 
on record, but a forerunner of Dame Ethel Smyth! 

“The silk top hat has amished from the tre 
London and is now almost exclusively worn by nake 
negroes in the tropical forests and steamimg swany 
of Central Africa Phere are no longer any fetishe 
to be found on the Congo: they are all in the 
dows of the Vartsian art-dealers in the Rue cde 
Boetie.””—Ceecil Gray. ( 
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TODMORDEN 

With the musical appreciation fiends busy all over 
the Anglo-Sz world we ought not to have to 
worry about the next generation. And yet we have 
Will children’s symphony concerts and 
music talks irily music lovers? We 
haven’t seen Shakespearean audiences grow very 
much since Shakespeare is a part of the public school 
curriculum. What we will have to strug Lenn to main 
tain, in the face of the mechanical devices of this age, 
is the aciive cultivation of music by the amateur. A 
little real piano playing by the child, however imper- 
farther towards an understanding and 

than all the talk and all the music, 
that you can precipitate “at” 
words by Prof. Stew 
“appreciation” 


axon 


our dc ubts 


necess: make 


fect, wall zo 
lOve ot music 

inned and otherwise, 
sensible 


Somme 


him. Here are 


art Macpherson, a pioneer of the 


movement in Great Britain 


Some teachers make the lesson an ypportunity for a great 
jeal of sentimental high falutin’ talk about the beauty of 
music and tell the children they ought to admire certain 
thing I ought to take great care not to force the 
tender plant called appreciation. Silly anecdotes about the 
composer should not be substituted for the music itself, and 
teachers should not talk of nothing but the form of music, 
th ten that is much easier because it can be crammed from 
i b ok 

What can be done in the way of fostering appre 


ciation in a practical way has just been proven by a 
young man in the little town of Todmorden, in the 
industrial section of England, who has gathered to 
gether a number of boys under fiftee nand has taught 
them to sing—not merely the usual part-songs, but 
operas, if you please. Musical authorities have ac 
tually traveled to Todmorden and listened in amaze 
ment to unabridged performances of The Magic 
Flute and Rimsky-Korsakoff’s Coq d’Or, sung (the 
men’s roles transposed an octave higher), acted and 
staged by boys! These boys, if they do not land on 
the stage, will certainly sit in the auditorium when 
they grow up—and what an audience they will make! 
What 1s in Todmorden should be possible 
anywhere 


possible 


in the world 


TO BE BOTHERED 


Austrian papers, there is at least 


NOT 


According to the 


























one good burgher of Salzburg who has a decided 
MUSICAL COURIER READERS 
Joseph Regneas on Free Scholarships 
November 20, 1925 
fo The MusicaL Courier 
| beg to thank you for the very efficient way in which 
the proceedings of the New York Singing Teachers’ As 
sociation meeting, held at Carnegie Hall on November 10, 
were written up, and also for the prominent space you gave 


very important matter in your publication 
salient points, however, particularly 


to th 


There are two very 


stressed at this meeting, which failed to find their way in 
your report, viz: that free tuition has always been given 
and always will be given to talented students who cannot 
afford to pay. It is the “advertising” of free scholarships, 
which has been condemned by an unanimous vote of the 
Musicians’ Club of New York and by the New York Sing- 
ing Teachers’ Association, and although | speak without 
authority of the Cleff Club, by material distributed by that 
hody 1 see that they also condemn the system of “adver 


musical organizations are 
serious consideration and 
called by independent bodies of 
question seriously 


tising” free scholarships. Other 
taking this matter up for 
special meetings are being 
men and women to consider the 

The second point upon which | laid particular stress and 
the outstanding objection, is the bad influence upon 
bodies throughout the country, completely de 


even 


wh h Is 
the student 


priving them of their “sense of values” and of that one es 
sential to all success, effort 

May I make clear to you at this time and to your readers 
that this campaign against the “advertising” of free schol- 
arship is but the first step towards the readjustment of 
musical conditions in this country. We are aware of the 
difficulty experienced in securing public support for artists 
and recitals and concerts People have gotten out of the 
way of buying seats for musical entertainments. The great 
blessing which has just come to us in the form of the radio 


has not yet been adjusted, since it works as a hardship for 
many The managers and booking agents have been badly 
hit. The artists themselves little or nothing to do. The 
student must be better protected and given a proper prospec 
tus and kept from entering a field already overcrowded. The 
trustees of large endowments. who in my opinion are work 
ing altruistically, must be informed, so that they may, with 


have 


better understanding, extend the helping hand where it will 
uplift and really be helpful instead of weakening the re¢ 
ceiver 

rhe reflection of the proper adjustment of these factors 
will resolve itself into larger funds being created for the 
development of music among the people, and not mistak 
ingly used to hurt the rising generation of singers and 
teachers 

The people can only be educated to the point of proper 
appreciation by pers nal participation m music 


| realize that any effort honestly exerted will help, but 
to secure personal participation must always be the main 


endeavor, if music, the “greatest influence for good in the 


world,” according to Augustus Juilliard, is to come into 
its own 

When we can muster together a choral body in every 
city in our Great United States, we will immediately lay 


the foundation for music appreciation with the rising gen- 


MUSICAL COURIER 

against that city’s most famous son, Wolf 
gang Amadeus Mozart. Unconscious of the conse- 
quences, this good man, a tailor by profession, has 
rented a small dwelling place in the house on Makart- 
platz, Salzburg, known and made distinguishable as 
“Mozart’s Dwelling House.” His little shop and 
apartment have been a place of pilgrimage for years 
by innumerable tourists in quest of Mozart relics 
and vainly so, since no trace is to be found there of 
the Mozart family aside from the inscription in front 
of the house. The good tailor’s patience has now 
come to an end, and in order to stop further annoy 
ance from unwelcome visitors he has put another in- 
scription on the front wall which reads: “Nothing of 
Mozart is to be seen here.” 


grudge 


AN ANG IE NT RHYME 
That the amateur musician is not exclusively a 
modern nuisance is proven by the fact that as ancient 
a poet as Leonidas of Alexandria wrote of him. The 
clever translation is by A. Wright, in The Poets 
of the Greek Anthrology : 
Without one single stop the whole 
Johnson performed upon his piccolo 


night through 


His neighbors one by one were dying found; 
None could withstand that fierce crescendo sound 
When morning came deaf Tom alone remained 


He'd lost his hearing, but his life he gained 


6 
JAZZ 

Percy Scholes, in the London Observer, says in 
other words exactly what the MusicaAL Courter re 
marked a long time ago on the subject of jazz: 

If jazzed music is to rise to the level of symphonic music, 
it must do one or both of two things—become flexible 
enough to express a variety of emotion, like the “romantic” 
school; develop a sense of beauty like the “classical” 
school. Tied, as it necessarily is, by rhythmic limitations, 
it can do neither; while, and, in any case, the small harmonic 
variety, which seems to have become an unshakable conven- 
tion, stands as a stone wall in the way of progress. Two 
qualities, and two only, can jazzed music, claim—the com- 
posers and arrangers score adroitly; the performers, within 
meager bounds, show a strong sense of rhythm. But the 
clever scoring amounts in the end to little, since the ear soon 
tires of the oily tone of the saxophone, the rasp of muted 
trumpets, the shudder of the trombone tremolo, and the 
nasal twang of the banjo sforzando. These are all effects 
of strongly individual color, but most of them are like 
powerful condiments. Who can make a meal of mustard? 


eration. In every home of each choral club member, an 
average of four to five persons will be hearing about music 
throughout the year. In shops, in factories, in offices, again, 
as many will hear of the doings of the choral club and 
come under the influence of good music 

When the concerts are given, from four to ten persons, 
all interested in the participant of the choral club, will at- 
tend the concert to hear and see their child, relative, neigh- 
bor or friend upon the stage, so that in a small city with a 
choral society of 100 members there will be at least 1,000 
persons who have some direct contact with good music. 

This will create work for the music teacher—it will also 
stimulate the thought to bring an orchestra together, which 
often can be made up wholly or in part of musicians living 
in the city. A conductor will be required—people will not 
sit at home listening to the inanimate radio, but would rather 
attend the animated rehearsals of a fine work. In this way 
audiences for the fine visiting artist will be created; the 
offering of oratorios will give work to our American artists 
for there are no oratorio and concert singers in the world 
who, as a -whole, can compare with our fine American 
singers; and the booking agents will again be actively and 
profitably engaged 

At present the composers of choral music have absolutely 
no chance to have their works heard. The forming of the 
choral organization will give them the much needed and 
desired opportunity, and stimulate them to greater activity 
and zeal. 

To accomplish all this we must put our house in order, 
protect and strengthen the student, and -place the instructor 
in a proper working position. The first step necessary is to 
abolish the harmful practice of the “advertising” of free 
scholarships. Several instructors have already pledged them- 
selves never again to advertise free scholarships nor to per- 
mit any institute or individual to advertise free scholarships 
in their name, and I anticipate that every instructor in this 
country will follow suit. We will then use our good offices 
to persuade all endowment funds and colleges to do likewise. 

I am enclosing a copy of the resolution unanimously car- 
ried by the Musicians’ Club of New York at its last meet- 
ing, and the motion unanimously carried at the New York 


Singing Teachers’ Association on November 10 is the same 
in effect. 
It would be helpful if every teachers’ association and 


every music association throughout the country would take 
up this question and place itself on record in a similar man- 
ner, and I suggest that you make these facts known and ask 
that such resolutions be sent to you as a matter of record 
as a help to students, to teachers and to music in general. 
With appreciation of your kind offices, 
(Signed) 
the Musicians’ 
New 


JosepH REGNEAS 
Club of New 
York, Wednesday, No- 


Regular Meeting of 

York, Chicke ring Hall, 
vember 4, 1925. 

Motion, that the Musicians’ Club of New York ex- 
presses itself as being against the “advertising” of 
free scholarships, by foundations, institutions and _pri- 
vate individuals, because it is detrimental to the student, 
to the teacher and to the advancement of music in every 
form. 

The motion was seconded and carried unanimously. 


San Francisco to See American Opera 
Details of the first 
lempleton Crocker-Joseph 
are announced. The season, 


American presentation of the Charles 
Redding opera, Fay Yen Fah, 
directed by Gaetano Merola, 


December 3, 1925 





HOW THEY LOOKED THEN 











JASCHIIA 


years old, 


HEIFETZ, 

when he was ten was already known as a child 

prodigy on the violin. He is one of the few who have ful 
filled the childhood days, 


promise of 


will embrace two weeks, beginning January 11, at the 
Columbia Theater. San Francisco. Fay Yen Fah was given 
its first presentation at Monte Carlo last February, under the 
direction of Raoul Gunsbourg, and through his courtesy San 
Francisco will hear practically the same as appeared 
there, with the exception of the baritone réle, which in the 
\merican performance is to be sung by Joseph Schwarz. 

During the Toti dal Monte, famous coloratura 
soprano, will make her first operatic appearance in this city 
She is to sing in Rigoletto, Lucia and The Barber of Seville 
Dal Monte has never made a public appearance of any kind 
in the West CC. 


cast 


season, 





PRIZES AND SCHOLARSHIPS 


[The Musical Courier will endeavor to keep 
this department up to date and to that end re- 
quests that all notices and prospectuses of musi- 
cal prize contests be sent to the Musical Courier 
so as to be included in this department. It will 
be found that in each contest the name and ad- 
dress are given, to which intending candidates 
may apply directly for further information. 
Manuscripts are submitted at the risk of the 
composer.—Editor’s Note. ] 


The Society for the Publication of American 
(Chamber) Music—Manuscripts should be sent under 
nom de plume to William B. Tuthill, 185 Madison 
Ave., New York 

Philadelphia Exposition—$3,000 for opera in Eng- 
lish to be submitted before March 1, 1926; $2,000 for 
symphony, $2,000 for ballet, pageant or masque, $500 
for choral suite of three or four numbers, to be sub- 
mitted before April 1, 1926. For further particulars 
address Henry S. Fry, c/o Sesquicentennial Ass’n., 
Independence Hall, Philadelphia, Pa. 


Hoch Conservatory of Frankfort—2,000 marks 
($500) for a chamber music work for strings. Com- 
positions must be submitted by December 31, to the 


Hoch Conservatory, Eschenheimer Landstrasse, 4, 
Frankfort, Germany. 

Sonzogno Publishing House—25,000 French francs 
for unpublished song or chansonette in dance rhythm; 
poem in English, French, Spanish, Italian or Ger- 
man. Manuscripts must be in by December 15. For 
further particulars address Sezione Concorso, c/o 
Sonzogno, via Pasquirolo 12, Milan, Italy. 


Washington Rubinstein Club—$100 for women’s 
chorus in three parts, open to American citizens. 
Compositions to be submitted by December 15. Com- 


plete details may be secured from Mrs. Harvey Lee 
Rabbitt, 312 Cathedral Mansions Center, Washington, 
a C 


Dayton Westminster Choir—Three awards, amount- 
ing to $500 for the best a cappella compositions for 
chorus of mixed voices by an American composer. 
Contest closes May 1, 1926. Send manuscripts to 


Mrs. H. E. Talbott, Callahan Bank Bldg., Dayton, 
Ohio. 
National Federation of Music Clubs—$1,000 for 


symphony or symphonic poem; $500 for choral for 
mixed voices; $500 for three -part chorus, women’s 
voices, medium difficulty; $100 for song by woman 
composer ; $100, cello solo. Open to American com- 
posers. Competition closes October 1, 1926. Address 
inquiries to Mrs. Gertrude Ross, 2273 Holly Drive, 
Los Angeles, Cal. 

Serge Korgueff—Violin scholarship in Boston Con- 
servatory of Music. Competition in December. De- 
tails on request. Address Prof. Serge Korgueff, c/o 
Boston Conservatory of Music, 250 Huntington Ave., 
Boston, Mass. 
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for the new artist. Mr. Gallo expressed himself as highly degree of Doctor of Music hereafter be 
pleased with the results of Miss Rabinoff’s debut, and al- honorary form in recognition of outsan g a 1 
FOREIGN NEWS IN BRIEF though she was scheduled for only one appearance in De by musicians in this country and that schools desiring 1 

troit, he immediately reengaged her for another performance award this honor first submit the name of their candidate for 
during the second week oi the Detroit season approval by an executive of the association 

















| 1 
Miss Rabinoff has received her entire training at the hands The society re-lected its executi f af the coming 
New Barrer ror Diacurterr (London)—Zephyr and Ff the Gorskys, who were former leading artists of the years as follows: Kenneth M. Bi Har : 
Flora, a new ballet by M. Dukelsky, has just been pro- Imperial Russian Opera Company, to whose training she Butler, William MacPh du ; 
duced by Diaghileff's troupe at the Coliseum. Massine credits her success in the recital and operatic field. The Stringham, vice presidents; C! iret 1 
arranged the dances and M. Braque designed the scenery Gorskys presented their talented pupil in recital in Minne Burnet C. Tuthill, secretary is elect 
and costumes. The ballet as a whole had a highly success- apolis ( Minn.) in June, 1924, and she made her Chicago ¢ othe Commission on Curricula ; ir Bra 
ful premiere both with the critics and the public. M. S. debut in recital under the late F. Wight Neumann, both of ton; Charlton Lewis Murphy to the Commission on Ethic 


which were added triumphs for these well known teachers 
While appearing in Minneapolis for the third time in one 
season, Miss Rabinoff was heard by Henri Verbrugghen, 
noted conductor of the Minneapolis Symphony Orchestra, 
: , : : : he immediately engaged her as soloist with the orchestra 
band was conducted by Gabriel Pierné, and the tenor solo and h 9 100K. ; : , _ 
was sung by Gabriel Paulet . M.S... for, February 28, 1926 NEW YORK CONCERT 

: : , ; : capedeagls After filling the remaining engagements with the San 

, , y cn f > $e e . ° . os ‘ 7 * To - 

VirNNA Honors Faut’s Memory (Vienna)—A memorial Carlo forces, Miss Rabinoff will return to the home of het ANNOUNCEMENTS 
performance for the late Leo Fall was given at the Carl teacher and divide her time equally between filling concert | 
Theater, where most of the composer S$ operettas have first engagements and the study and preparation of new programs 
seen the footlights. Die Kaiserin, one of Fall’s most popular — and opera roles. 


Burnet C. Tuthill to the Commission on Publicity: Har 
Randolph and Kate Chittenden to the Advisory Comumittec 


Paris CELEBRATES ARMISTICE Day (Paris)—An excellent 
performance of Berloiz’ Requiem was given on November 11 
in the Chapelle des Invalides. An ensemble of three hun- 
dred consisting of the Colonne Orchestra, chorus and brass 











operettas, was chosen for the event, and this was, strangely DECE so - New Sork Symphony Orchestra, attes “+ 
enough, the first Vienna performance of the piece in its : ‘ ' . ee ere g eet Brera re ee 1 
cried: tesa. edne “Bi Hapsburg regime Pn plot and Second Annual Meeting of the N. A. S. M. A. A, sag song recital, evening, Town Hall; A N 
title of the play had to be altered by Imperial command, in Chicago DECEMBER 4—Philharmonic Orchestra, aft ( gie Ha 
out of reverence for Empress Maria Theresa of Austria, " ; New York Symphony Orchestra, evening, Carns H Baltes 
‘ . ‘ae ‘ lhe second annual meeting of the National Association of Friday Morning Music 

the central figure of the piece. Fs B: . . ; . : 6 

; : : Schools of Music and Allied Arts, held November 28, at the DECEMBER New York Symphony Or tra t f 

SALZBURG FESTSPIELHAUSGEMEINDE IN TROUBLE (Vienna) Hotel Sherman, Chicago, brought together a large group of people, afternoon, Carnegie Hall; ( Fle \ 

Phe Salzburger Festpielhausgemeinde is in serious finan the leading musical educators in the United States for a afternoon, Town Hall 
cial troubles. In order to run the 1925 festival and to rebuild discussion of pressing problems relative to standards of DECEMBER 6—Philharmonic Orchestra, afternoon, Carnegie I 
the Reitschule into a festival theater, it contracted a debt of accomplishment required for the various degrees, diplomas Noa olan =i ig ee Fomor Ch rlotte 1 ; , 
eighteen billions of crowns. The hoped-for American loan and certificates offered by the schools represented by  theit recital, afternoon, Princess Theat 
has not materialized, and the society, now in bad straits, is directors at the meeting. The business session of Saturday DECEMBER 7—Corinne Rider-Kelsey, song recit it A : 
approaching the Austrian Government for help. Neverthe was preceded by a banquet on Friday evening, at which the lian Hall; Mme. Martha At recital, | ge, A 
less they are announcing elaborate plans for the 1926 festival progress and aims of the association were described fot ' es d ; ad “0 ote pita hor * 
which is to comprise performances ot Don Juan at the the benefit of the new members and a group of Chicago edu ~S a ie ws ht , =p Mba a0 oe i. a 
festival theater, of Mozart's I] Seraglio and Strauss cators and critics Distinguished guests were invited to Jolas, violin recit ever lown ‘I 
\driadne at the Municipal Theater, as well as an open-ait address the banquet, including Dean Carman of Lewis DECEMBER 9—Renee 1 ton, ning, A in H t 
revival of Everyman (again in front of the Salzburg Cathe- Institute, Chicago, who spoke of the development of the Frances Hall, 1 recital, evening, Town Ha 
dral) in addition to some performances by the ballet of the = North Central Educational Association and warned the DECEMBER 10—Phill Or t evening, zie Ha 
Vienna Opera. The Vienna Philharmonic is again to under- National Association of Schools of Music against the pit “he ee oe pigeons + met y a 3 
take the orchestral functions, with Schalk, Muck, Strauss, falls which are to be met in such an organization. Fannie Roderick White g. iI M 
Bruno Walter and Reinhardt in charge of the performances, — Bloomfield-Zeisler, distinguished pianist, stressed the im Meyer, song recit ( Steinway H R t ( 
and with Clemens Krauss—a newcomer to the festivals portance of applying the theoretical requirements to be laid ’ ms ni as pate ‘ ms a 7 
conducting a number of concerts and operas. oe down in the courses outlined by the association to the instru _ ; _ + N , bgt ope A, H I 

—_— + mental and vocal work which the students undertake as thet Irie, evenit \ H } Clausset 
G ae @¢ =: major study. Dr. Frank Damrosch, of New York, endorsed Carnegie Hall ‘ 
sorsky I upil Scores Success in Opera the ideals of the association heartily, expressing the hope that DECEMBER 12-—New \ ‘ ay U ~ 

Another laurel was added to the list of successes of Bella through its efforts the fake music schools and degree factor a bra ve, Pace mie vp i ; aM ‘ 
and Sa Gorsky, prominent voice teachers and coaches, when ies should be speedily put out of busine DECEMBER 13—Cleveland Orchestra fter Cas i 
their artist-pupil, Anastashia Rabinoff recently made her bow At the business session, Saturday morning, a report of the Gitta Grado ; ‘ ifternoon, Aeolian Ha Ele 
in opera with the San Carlo Opera Company at Detroit committee on ethics to be observed by members of the asso Gerharat ng recita g&, Acolian Hall;  Socte we 
(Mich.). Miss Rabinoff’s success as Santuzza in Cavalleria ciation was ordered to be distributed to the members for i 44 = Mets a H ae = 
Rusticana was nothing short of remarkable. The press in thorough consideration, action to be taken at the following — prceMBER 14 —-lames Wolf . als ¥ H 
reviewing the performance commented in high terms on the — meeting. The main discussion centered around the report of — prceMper Philade Oo ae att ities i 
singer's beautiful voice, natural histrionic ability, engaging the committee on curricula The association unanimously Rhea Silberta Maria | 1, evening, Town H 
stage presence and fine training, predicting a great future adopted the recommendation of the commission that the DECEMBER 16—Sittig 1 ( ng, Aeolian Hall 








BANQUET WHICH PRECEDED THE SECOND ANNUAL MEETING OF THE NATIONAL ASSOCIATION OF SCHOOLS O1 MUst AND ALLIED ARTS 
NOVEMBER 28, AT THE HOTEL SHERMAN, CHICAGO 

1¢ the speakers’ table, left to right: Burnet C. Tuttle, Cincinnati Conservatory of Musie; Howard Hanson, Kastman School of Muste, Richester \ ) Louise t. John Weastervelt 
Columbia School of Music, Chicago; Dean Carmen, of Lewis Institute; Nenneth M. Bradley, president of the No. ALS. Mo AL A. newly appointed musical director of the Juilliard Founda 
tion and formerly president of Bush Conservatory; Fannie Bloomfield-Zeisler; Dr. Frank Damrosch, of New York; John J. Hattstaedt, president of the American Conservatory; Lea 

Lutkin, of Northwestern University School of Music; Harold Butler, of Syracuse (N. Y.)) University, and Chart WV. Boyd, of Pittsburgh Musical Institute if the first table 
(1) Edgar Nelson, president of Bush Conservatory; (2) Rene Devries, associate editor of the MusicaL Courier (3) Florence Hinkle Witherspoon (4) Herbert Witherspoon 
president of Chicago Musical College; (5) Carl D. Kinsey, general director of Chicago Musical College; (6) Mrs. Kdgar Nelson Others present included: (7) Narleton Hackett, direc 
tor American Conservatory and critic of the Chicago Evening Post; (8) William MacPhail, president MacPhail School of Music, Minneapolis; (9) Glenn Dillard Gunn, president Gu 

School of Music, Chicago, and critic on the Chicago Herald-Examiner; (10) Ernest Kroeger, lirector Kroeger School of Music, St. Louis (11) Charles A. Sink, manager University of 
Vichigan School of Music, Ann Arbor (Mich.); (12) Clayton F. Summy, publisher, Clayton F. Summy, Company, Chicago; (13) Florence Ffrench, editor, of Chicago; (14 Felia = 


Borowski, composer, Chicago; (15) Director Feeley, of the Columbia School of Music (16) Adolf Weidig; (17) Amy Keith Carroll, Bush Conservatory 








CHICAGO 





1} 7 
i 
eh 
1 
ealed 
e. H 
{ lear 
} l 
41 
i " 
Playh ( 
LudIEnce 
! pre ted 
| » and 
( j { N ! 
f 
i ‘ 
i i 
t | I 
| 
I 
1) 
t 
th 





Toinstewr mone Ml DAS TD DOT 


SPECIALIST IN VOICE PLACING-—-RUDIMENTARY TRAINING FOR 
BEGINNERS—COACHING FOB OPERA AND RECITALS 
120 Fine Arts Bullding, Chicago, Ill Harrison 6755 





BUSH CONSERVATORY 


CHICAGO 


Kenneth M. Bradley, President Edgar A. Nelson, Vice-President 
Offering accredited courses leading to 
Certificates, Diplomas and Degrees 
MUSIC 
Dramatic Art and Stagecraft 
Expression Dancing Opera Languages 





Public School Music Symphony Orchestra 

The Faculty includes an impressive list of names 

over 125 artists, many of international reputation 

Master School 
Tultion Fee-—-SAMUEL E. MOIST, Patron 

The Master 1 is designed the tra of exceptionally ad 
’ 1 and talented students 1 V Vic Opera and 
Cor ition Write now for application blanks “te oe Fall Appointments 
4 jute f examinations 


Free and Partial Scholarships 
Open to Pupils of All Grades of Advancement 
Student Dormitories 
Rooms with and without board 
& 


practice planos e women 


STUDENTS MAY 


homelike envire 
and men students 


ENTER AT ANY TIME 
~ full information, mentioning course of study 
which you are intereste 


nment-——good meals— 


Write for catalog 


M. Pe SCHWENKER, Secretary 
839 North Dearborn Street Chicago, Ill. 











MR. AND MRS. 
HERMAN DEVRIES 
VOCAL TEACHERS 
Studie: 528 Fine Arts Building Residence Studie Congress Hotel, Chicage, Il. 


GEORGIA K oO a E RP 


Presid -nt and Leading Piano Teacher 
SHERWOOD MUSIC SCKOOL :: FINE ARTS BLDG. :: Chicago, lil. 


ANNA GROFF-BRYANT 


Founder of the American School of Vocal Education based on 
Vocal Science, Vocal Instructor, Scientists and Educator 
Studio, 420 Fi ine » Arts Bidg., Chicago, Ill. Phone Wabash 8662 

















Isabel 


Richardson MOLTER 


DRAMATIC SOPRANO. Exclusive Met. E. A. LAKE 
vaite 107, 101; Park Ave., Western Office: 402 Midland 
New York City Trust Bldg., 


st Paul, » Minn. 


WILLIAM CLARE HALL 





TENOR 
619 Fine Arte Bidg., Chicago Tel. 0530 Hyde Park 
rmerly Leading Tenor in revere yst Theaters of the world 
Veins Placing, Italian Meth — Coaching for Opera, 
Oratorio, Concert Suite 70, Auditorium Bidg., Chicago 





WYRICK= 


Manajement: Wyrick Concert Bureau, 00-4 Lyon & Healy Bidg., Chicago 
Accompanist, ALBERT HEILMAN Gernett Records 


EDOUARD 


COTREUVIL 


Leading Basso-Baritone 
CHICAGO CIVIC OPERA COMPANY 


mRODDED | 








MUSICAL COURIER 


A 1] 
emg give at the Arcadia Auditorium The vast hall 


vas practically filled to capacity and Muzio’ nging awoke 
the enthusiasm of her numerous listeners. Many encores had 
to be added to the program numbers and Muzio proved anew 
1 a well ver ed in the ong literature as un the 
peratic repertor 
RACHMANINOFF PLAY 
(on Sunday evening, November 22, Rachmaninoff gave a 
ino recital at the Auditorium. Had it been possible for 
pla n the afternoon, the ast theater would have 
heen packed to the doors As it was, there were not many 
cant seat Rachmaninoff played in his usual fashion a 
yran nuit to ple ase all tastes 
Jacon RapuNsSky AT KimMBALL Hat 
AT se Sunday afternoon, Jacob Radunsky, pianist, gave 


promise for a brilliant future in a program that was 


eard by a larye rathering 


re made up peace illy of students 
the Chicag Musical College wher young Raduns} 
has received his training. His sucee ’ ft no doubt as to 
hi p pularit ind he should make a name for himself in 
lie en field of endeavor 
Marvi HinsHaw Puru With Srupent Princt 
COMPANY 
The recent engagement of Ann Care for the Student 
Prince Opera Company in the part of the Counte i short 
ough important role, and more recently as the Princ 
for one of their future companies, 1s acclaimed ~ prote 
nal artists to be one of the most unusual contracts ever 
en a young singer just beginning her career Miss Carey 
‘ all credit for her CCK to her instructor, Marvin 
Hinshaw vith whom she has been studying both voice cul 
and dramatic expression. Miss Carey possesses an cx 
ionally fine contralt oie and much histrionic ability 
iste Aw #R'S PIANO RECITAI 
| e Alexander, English pianist and teacher at the Bush 
( ( at vy, where he ha i large and el miterestiny 


Conservatory, De 


mninent 


will be heard in recital at Bus! 


mbher 4 Mi Alexander is also a pre 


member ot 


mn i Chapter of Sigma Alpha lota sororit Sh ha 
ranged a most interesting program 
Marton Atick McAree WINS OVATION 
\t the Orrington Hotel, Evanston, a genuine ovation wa 
varded Marion Alice McAfee, concert soprano, when she 
ang at the Sunday evening musicale, November 1 Het 


program imeluded two Italian numbers, one German, on 
French and seven in English, besides three encores in Eng 
| and one Germat Insistent applause recalled the 
ng artist many times and she graciously granted several 
i Tt 
ORCHESTRAL ASSOCIATIE Honor Mr CooLipat 
In honor ¢ Elizabeth Sprague Coolidge, the Orchestral 
\ssociation presented a testimonial concert at Orchestra 
Hall, November 24. On this occasion there were performed 
by a small orchestra compositions written especially for, and 
dedicated to Mrs. Coolidge by Charles Martin Loeffler, Frees 
erick Jacoln, Alfredo Casella (who appeared in the rendi 
tion of bh work), and Mr. Stocl Mme. Povla Frijsch 
ing the Loctiler and Jacobi number Following the con 
cert there was a L reception for Mr Coolidg rein the foyer 


VITTORIO. ‘TREVISAN 


OF CHICAGO OPERA ASSOCIATION 
Vocal Studios: 


400 Fine Arts Building, Chicago, III. Phone 4109 Wabash 


ISADORE L. BUCHHALTER 


PIANO PEDAGOG 
Studio: 915 Kimball Hall Building 


THOMAS 
NOBLE 


Full qeae Experience 
Eac Week 
608-609 Fine Arts Bullding, Chicago 





Chicago, Ill. 


Mac BURNEY 
VOICE 


Phone, 8988 Wabash 


EDGAR NELSON 


Piano and Organ Instruction 
BUSH CONSERVATORY 839 North Dearborn St., Chicago 


MUHLMANN SCHOOL 


Voice Placing Opera 
400 Fine Arts Building Chicago 


GORDON STRING QUARTET 


JACQUES GORDON a EVANS am WeCeER RICHARD aes 
ist VIOLIN d VIO} 














Management: aes jos rae >on Hall, Chicas 








Chicago Philharmonic 
Conservatory of Music 


Alexander ZUKOVSKY Isadore L. BUCHHALTER 


President Dean of Faculty 
Principal Violin Dept. Principal Piano Dept. 


FACULTY 

ALEXANDER ZUKOVSKY, Isapore L, BUCHHALTER, 
Violin. Piano. 

CHARLES DALMORES, Vera KarpLUN ARONSON, 
Voice. Piano. 

Mme. Bessiz RoseNTHAL, ARTHUR DUNHAM, 
Voice. Theory, Organ 

Mme. Emma Roe, Mivprep ReceENE Mayer, 
Voice. Dramatics. 

Hazev SuHarp, 
Dancing. 


Sth Floor, Kimball Hall Bldg. 
Chicago, I Til. Phone: Wabash 5665 
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The program was practically the same as that presented at 


the opening of the auditorium at the Library of Congress 
in Washington, donated by this great music benetactress. 


KINSOLVING Mt MorNING 


ICAI 


Renee Chemet, violinist, and Thomas Denijs, baritone, 
vave a joint recital at the Blackstone. November 24. This 
was the second of the season’s series of Kinsolving Musical 
Mornings 

Benpvirzky AND SCHNEE Give Jornt RECITAL 

\s a result of the success which attended their first two 
piano recital in Chicago last season, Leon Be Wlitzky and 
Vitaly Schnee are continuing these programs and every 
vhere carning the approval ol pul lic and press alike. These 
pianists, both graduates of the Russian Imperial Conserva 
tory under Mme. Leschetizky, are fine individual players and 
their team work is highly commendable Besides technical 
efficiency and keen instinct for ensemble, these duo-piano 


beautiful 
Beethoven 


disclosed fine co-ordination and set forth 
renditions of the Saint-Saens Variations on a 
Theme, Rachmaninoff’s Fantasie (Pictures), and the Raff 
Gavotte and Musette (all that could be heard). They gained 
the approval of the audience from the beginning and held 
heir rapt interest throughout the evening. 


artist 


Onuiver Smitu A Busy TENor 
Oliver Smith, gifted Chicago, tenor, has filled the follow 
important dates recently: Recital at Des Moines (la.), 
before the Fortnightly Musical Club, October 30; soloist, 


Chicago Litthe Symphony, broadcasting at opening of new 
WLS radio station, October 31; and soloist with the Apollo 
Club, broadeasting Rossini’s Stabat Mater, November 6. Be 
ides filling many concert engagements, Mr. Smith has a 
irge voice class at the Sherwood School, which has doubled 
ince the beginning of the term, and new pupils are coming 
in each week 
Porutar SUMMY PUBLICATIONS 
Klizabeth O. Gear, concert pianist of Philadelphia, is using 


Norrland Scherzo, by H. Smidt-Gregor, and Concert Gavotte 


by ©. G. Vardell, with fine results on her radio programs 
broadeast from stations WIP and WCAU toth are Clay 
ton F. Summy publications 


AMERICAN CONSERVATORY Nott 
Merrie Boyd Mitchell 
Hackett, was recently engaged as a member of the 
it the First Methodist Church, Oak Park (IIL) 
One of the most attractive feature of the 
is its children’s:department. It has attained 


GLAPYS SWARTHOUT 


Chicago Civic Opera 


Auditorium Theatre 


“THEODORE KI TTAY 


N 
OPERA CONCERT RECITAL — BEL CANTO 
STUDIO CONN NATIONAL SCHOOL OF MUSIC 
64 E. VAN BUREN ST. CHICAGC 


LEON SAMETINI 


FERRARIS 


Chicago 


soprano, artist-pupil of Karleton 


quartet 


conservatory 
an exceptional 


For dates address Personal Representative L. 


64 East Van Buren Street - - - - . - 


MUENZER TRIO 


Hans Muenzer, Violin, Hans Koelbel, "Cello, 
Rudolph Wagner, Piano 
Tour Manager: Harry Culbertson 4832 Dorchester Ave., Chicago 


PALMER CHRISTIAN 


ORGANIST 
University of Michigan 
Address: University School of Music, Ann Arbor, Mich 


GORDON CAMPBELL 
PIANIST—ACCOMPANIST—COACH 


Repertoire for Vocalists and Instrumentalists 
CHICAGO MUSICAL COLLEGE Home Phone: Edgewater 8921 


HANS HESS 


VIOLONCELLIST 
Bookings: bony Fine Arts Bldg. 


For Instruction: American Conservatory 


GLENN DRAKE. 


TENOR 
839 N. Dearborn St., 


CARL CRAVEN 


THE AMERICAN TENOR 
TEACHER OF SINGING 
STUDIOS: FINE ARTS BUILDING 


HELEN Fouts CAHOON 


SOPRANO 
Address 512 Lake Street, Oak Park, Hl. 














Chicago 





Chicago, Ill. 





CHICAGO 





Tel. 6686 Village 


GORSKY LIVEN CONSERVATORY 


BELLA GORSKY, President 


Sophia Brilliant Liven, Piano Bella Gorsky, Voice 
Michael Liven, Violin Sa Gorsky, Voice 
Catherine Hopple, Piano and Organ 


820 Kimball Hall, Chicago. Phones: Wab. 0668, Belmont 2550, Spaulding 8159 


BA 


BARITONE 
Bush Conservatory 
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standing and is largely patronized. It is composed of chil- 
dren from the ages of four to fourteen. 

The annual mjd-winter concert of the American Con- 
servatory will be given by artist-pupils at Orchestra Hall, 
February 1, with full orchestra (all members of the Chicago 
Symphony Orchestra), conducted by Adolf Weidig. 

One of the most successful composers of this city is 
Helen Dallam, member of the Conservatory theoretical fac- 
ulty. Many of her compositions are published by Schirmer, 
Ditson, Fischer and other publishers. 

CHICAGO SYMPATHY PROGRAM 

Made up principally of Slavic music, the Chicago Sym 
phony program for November 27 and 28 comprised 
Glazounow’s Stenka Razine, Ernest Bloch’s Concerto Grosso 
for string orchestra and piano, Polish Rhapsody, by Gregor 
Fitelberg, and Tschaikowsky’s Symphony No. 5. 

Busu Conservatory News Items 

Kenneth M. Bradley, former president of Bush Con- 
servatory, who was recently appointed educational director 
of the Juilliard Foundation and is president of the National 
Association of Schools, of Music and Allied Arts, left 
Chicago this week to sail for Europe, on the Leviathan, on 
December 7.. Mr. Bradley, accompanied by his mother, Anna 
1). Bradley, will make a three months’ trip to Europe and 
Egypt, returning to New York on March 1, to take up his 
duties at the Juilliard Foundation. He presided over the 
meetings of the National Association held at the Hotel 
Sherman last week. Edgar Nelson, the new president of 
Bush Conservatory, takes charge of the administration of 
Bush Conservatory on Mr. Bradley’s departure, assisted by 
Edgar Brazelton, vice president, and Edward H. Schwenker, 
secretary and manager of the North Side School. 

Three artist-programs at Bush Conservatory in the next 
two weeks will complete the series to be given by faculty 
members at the progressive ( hicago Music School before the 
Christmas holidays. JEANNETTE Cox. 


Chicago Musical College Orchestra 

The Chicago Musical College does everything in a big way 
and very well. This again was demonstrated on November 
22, at Central Theater, at the debut of the Chicago Musical 
College Orchestra, made up solely of students of the school. 
Before reviewing the merits of the orchestra, and they are 
many, let it be written that the young student orchestra 
which bears the name of the Chicago Musical College was 
only organized six weeks ago, and indeed remarkable it 
is that with so few rehearsals the students should give such 
fine account of themselves. The program began with a 
lively reading of the Rossini overture to the Barber of Se 
ville. Then to prove that the orchestra can play accompani 
ments as well, it assisted Mildred Preston, a student of Al- 
exander Raab, in the first movement of the Grieg concerto 
in A minor. Her playing was on par of excellence with the 
work of the orchestra. Then the orchestra played the first 
movement of the 
again the various departments distinguished themselves, the 
woodwinds and the brass being so well balanced that they 
were not overshadowed by the beautiful playing of the 
strings. Eulah Cornor sang the aria, O Don Fatale, from 
Verdi's Don Carlos, with fine understanding and a voice 
that promises well for further acquaintance. Brahms’ Two 
Hungarian Dances were played by the orchestra in a man- 
ner that reflected credit not only on itself but also on Mau- 
rice Goldblatt, one of the conductors of the orchestra. He 
wields the baton with authority and made the girls and boys 
play with vim and enthusiasm. Then came the piece de 
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resistance, The Dance of the Hours from La Gioconda, 
which was conducted by the director of the orchestra, Isaac 
Van Grove. Here is one of America’s youngest but most 
advanced musicians. Van Grove, at one time one of the 
conductors of the Chicago Civic Opera Company, and a 
pianist and composer of note, is best and in his element 
when directing an orchestra. He loves the work and the 
players love him, so the unity of thought and aim between 
conductor and orchestra made the Ponchielli excerpt the 
hit of the afternoon. It was as well played as could be ex 
pected and at the conclusion of the number Van Grove and 
orchestra were tendered a tumultuous reception by the 
audience that packed Central Theater completely. Catherin 
Wade Smith, who, it will be remembered, won first prize 
at the National Federation of Musical Clubs convention last 
summer, played the Lalo Symphonie Espagnol in a mannet 
entirely to her credit and to that of her teacher, Leon Same 
tini, who, with the orchestra, gave splendid support to the 
young violinist. Miss Smith will give a recital in New 
York next spring and should be as successful as she has 
been here. The program was brought to a happy con- 
clusion with the playing of the March from Tannhauser. A 
very fine beginning for the Chicago Musical College Orches 
tra and congratulations to each of its conductors and its 
players! 
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CARMEN, NovEMBER 22 (MATINEE) 

Bizet's Carmen was repeated November 22 with the same 
cast heard previously. 

CAVALLERIA RusticANA ANnpb Paciiacct, NovEM3ER 23 

The operatic twins again were united and brought forth 
the same cast heard previously, with the lone exception 
that the role of Canio in Pagliacci was sung on this occasion 
by Antonio Cortis. 

ANDREA CHENIER, NOVEMBER 24 

Watch Antonio Cortis! That young tenor is rising by 
leaps and bounds to stardom. Although he had sung the 
previous night the taxing role of Canio, he was called 
take the place of the tenor billed to sing the title role at the 
first performance this season of Andrea Chenier Phat 
Cortis accepted this heavy task in itself deserves words of 
commendation, but that he came out of the ordeal with fly 
ing colors speaks volumes for his vocal endurance. As a 
matter of record, let it be written here that Cortis has sel 
dom sung so well in his American career and the audience 
showed unmistakably the pleasure derived from his singing, 
which was of the highest order! Muzio was Made leine, a 
role in which she has been heard in seasons gone by and 
which she made even more thrilling on this occasion than 
in the past. No higher tribute can be paid, as Muzio made 
a hit when she was first heard here in the Giordano revolu 
tionary opera and her admirers gave her many ovation 
throughout the evening. Polacco gave an illuminating rea 
ing of the score. 


Faust, Novemper 25 
Faust was repeated with the usual Chicago Opera cast 
OrTELLO, NOVEMBER 26 

Having often sung the praise of the regular Chicago Civic 
Opera Otello cast heard in previous seasons, space will be 
used now to review the work of two singers and a con 
ductor who for the first time were billed in the Verdi opera 
Eleanor Sawyer, a recent acquisition of our company, was 
said to have been indisposed, so, at the eleventh hour, Anna 
Fitziu replaced her in the role of Desdemona. Miss Fitziu 
has been heard often in many operas, but the role of Des 
demona: fits her as the proverbial glove. She sang with 
cloquence of tone, surety of pitch and absolute assurance of 
what she was about. Thus, her song was a delight to the 
ear, not only in Ave Maria, but also throughout her various 
scenes. If vocally Fitziu was all that could be demanded, 
more could be written as to her characterization. Her Des 
demona has everything to recommend it for her portrayal 
could not be surpassed even on the so-called legitimate stage 
She made it such a sympathetic picture of a frail girl that 
she won the hearts of her listeners, who, throughout th 
evening, were most lavish in their approval. The Fitziu 
looked regal to the eye, as she is really a radiant queen 
among operatic sopranos of the day. Her success was com 
plete and richly deserved 

The other new-comer was also an American, Richard Bo 
nelli, who was entrusted with the difficult role of Iago 
Vocally he was, as expected, most efficient. Especially well 
done was his singing of the Credo An artist in the best 
sense of the world, Mr. Bonelli surely will not object to 
being criticized for the shabby costume that he wore, nor 
for the poorly mended tights that made his Iago less 
aristocratic than would have been the case otherwise 
True, the clothes do not make the monk, but they contribut 
somewhat to the appearance, and Bonelli’s forceful Tago 
might have been better understood had he been better dressed 

The third newcomer was not on the stage, but in the 
orchestra pit, if memory serves right, it was the first tim 
that Roberto Moranzoni directed Otello here The gifted 
conductor did it in a manner entirely to his credit, as all 
the beauties contained in the score were well brought out 
by this modest conductor, under whose direction the o rch stra 
played beautifully, making the first presentation of Otello this 
season one of the most perfect ensemble performances 
witnessed at the Auditorium. The balance of the cast wa 
excellent, the chorus up to standard, and the stage manage- 
ment also deserving words of praise 
NOVEMBER 27 

The centennial anniversary of the introduction of Italian 
grand opera to America, if the date be correct, introduced 
the opera that enjoyed the distinction of being sung on that 
historic night one hundred years ago, The Barber of Sevill 
Reviewing the performance, Glen Dillard Gunn, critic for 
the Chicago Herald and Examiner, wrote: “The supporting 
cast was familiar except for Charles Hackett, who turned 
from the pure lyricism of such a part as Cavaradossi or the 
semiheroic role of Pinkerton, to submit a deft and polished 
account of the vocal pyrotechnics entrusted to Count Alma 
viva by the inspired Rossini. Rimini, among the greatest 
of the Figaros, repeated his familiar triumphs, Lazzari was 
again the amusing and vocally extravagant Don Basilio; 
Trevisan, first comedian of the company, an entertaining Dr 
Bartolo.” Rene Devries. 
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Kostelanetz, and Rudolph Ganz’ A Memory, wer« 
i features. There was a large gathering present 


H 1 t outlook for the Optimist season is more than 








Martha Attwood Again Singing in America 


\ttwood four years ago left this country to further 


Answers to letters received in this department are musical studies in Italy. After studying for eight month 
published as promptly as possible. The large number 1s a dramatic prano, she changed her entire repertory at 
of inquiries and the limitation of space are responsible 
for any delay. The letters are answered seriatim 
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neerto MARTHA ATTWOOD 


ive Cannt he sugg on of oo tre Pullio Serafin, ; mack 
ut im limi in La Boheme 
1 Society ot Ma \ nown musicians have own interest in the 
; () ‘ he Waldorf-Astoria ‘ of this singer, one of whom is o Alfano, with 
ind president whom she coached many core He was ; Irequent guest 
meeting and it | home in Milano, and rewrote the Cour aria of La 
printed ggenda di Sakuntala, which Mme. Attwood is using on het 
rk recital program soon \n opera is being written 
Vineenzio Manno, La Storia della Bambola (The 
story of a Doll) 
Mme. Attwood al tudied scores in Italy with Mann 


ind Carlo Schneider 


\n offer by an Italian management for a six-year contract 

the world and a year’s contract with the Royal Thea 

a Monnaie at Brussels were refused by Mme. Att 

Papalardo, wood just before she sailed for America recently. La Scala 

Shura Cherkassky management desires her to return in January ready to sing in 
two beauti Die Meistersinger and Faust 

iid a few Mme. Attwood has sung in La Boheme, Mefistofele, Lor 

ha Foster ly, Ernani, Tosca, Louise, Thais and Manon Lescaut. In 

casure was nee she studied the following particularly: Sapho, Pel 

old girl as Melisande, Le Rot D’Ys and Faust The French 

ght ti the cores were taken up with Felix Leroux, brother of Xavier 

tre Phe Leroux, 

Dickens Mott Mme. Attwood has had many interesting experiences. An 

Laura Stastka attractive young woman, she is having her portrait painted 

ey displayed plea life-size, by Zabrovsky, a German portrait painter Minn 

eral Mana-Zucca \ttwood sang for Ex-Queen Sophie of Greece, her daughter 

Shall Know; a Princess Irene, and Countess Munster and her son, Freddy 

Aveux, and Munster, at a private recital in Florence She was given an 

Come My interview by Prince Caetani, ex-ambassador to the United 
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States, who introduced her to many important musical people 
of Rome, one being the Count San Martino. Among the 
many gifts which have been given to Mme. Attwood are 
ome handsome pieces of antique jewelry She treasures 
especially a bracelet over 1,000 years old 


, , - ~e en 
Washington Opera Company Gives Tosca 
WasHINGTON, D. ¢ Commencing the local operatic year, 

the Washington Opera Company mounted Puccini's La 

losca in a fashion becoming a more experienced and con- 
iderably older organization. The large Auditorium, on No- 
vember 16, was well filled. To Elda Vettori was given the 
title role The soprano was in splendid voice and sang the 
dramatic music with commendable style and unquestioned 
Her interpretation of the part was worthy of great 

Miss Vettori made her local debut. Ulysses Lappas 

» bidding for honors in his first appearance, was a particu 
larly fine Cavaradossi. His various arias were received with 
striking appreciation and the usual ovation accorded him at 
the close of each. The Scarpia was Ivan Ivantzoff. His 
voice has sounded to greater advantage on previous occasions 
but his consummate acting easily outdid any other character 
ization he has yet given this city The other roles were fa- 
vorably taken care of by George Cheshanovsky, Giuseppe 

La Puma, Joseph Cavadore and Thelma Smith, In all pro- 

ductions heretofore, the orchestra has done splendid work. 

Phis time the general result was so far superior to anything 

in the past that it seemed another unit was taking care of 

the score At the close Jacque’s Sammasoud was called be 
fore the curtain repeatedly as Be 


Dudley Buck Studio Activities 


Adelaide De Loca, contralto, sang in Camden, N. J., on 
September 17, and on October 15 she was heard at York, 
Pa. She is soloist at the First Presbyterian Church at 
Elmhurst, N. J., and at the Progressive Synagogue, Brook- 
lyn, N. Y \lma Milstead is soprano soloist at the Cal- 
vary Methodist Episcopal Church of East Orange, N. 
She has become well known as one of the “Texans,” who 
give so much pleasure to their many friends over the air 
She was soloist recently at a reception given for the teachers 
of the Hackensack High School Ella Good, contralto, is 
conductor of the Brooklyn Edison Choral Club and also 
of a new choral society organized by the Brooklyn Bor 
ough Gas Company. Mrs. Good is soloist at the Emmanuel 

iptist Church of Brooklyn, N. Y. Leslie Arnold, bari 

has been engaged as soloist at the St. John’s Meth 
odist Episcopal Church, New Rochelle, N. Y., and also at 
the Tremont Temple Synagogue, New York. Mr. Arnold 
is a teacher of voice at the Brooklyn Music School and has 
unusually large classes there 

Frank E. Forbes, baritone, was reéngaged as soloist for 
the third year at the Tompkins Avenue Congregational 
Church, Brooklyn, N. Y He is also soloist at Temple 
Israel of Jamaica and Far Rockaway, L. I. Elbridge San- 
chez, tenor, has pveen engaged as soloist at the Evangelical 
Church of Lutheran Advent, New York 


Opera in Naples 

NAPLI The operatic season at the Royal Theater S 
Carlo will be inaugurated this year on December 22, again 
under the management of Signor Lagana \ program of 
yreat interest has been planned and many fine artists have 
heen engaged, among them two American girls, Cora Cor- 
elli, lyric soprano, who has been singing with success in 
Italy, and Lucille Chalfont, coloratura soprano, The reper 
tory includes a new opera, Carnasciali by Maestro Lacetti, a 
Neapolitan, Cavallieri di Ekebu (Zandonai), Mefistofele, 
Boheme, Lohengrin, Traviata, Barbiere di Siviglia, Trova 
tore. Andrea Chenier, Boris Godunoff, Manon (Massenet), 
Adriana Lecouvreur. ‘The conductors are Zandonai, Cooper, 
Gino Neri and Mario Bellini. The artists include Gilda della 
Rizza. Lucille Chalfont, Cora Corelli Poli Randaccio, Cervi 
Caroli, Ebe Stignani, Crimi, Minghetti, Marletta, De Paelis, 
D'Alessio, Vottolini, Stabile, Montesanto, Arturo Philip, 
Stein Pat and Pinza Coppelia will be the ballet 
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Baltimore, Md. (See letter on another page.) 

Boston, Mass. (See letter on another page.) 

Chicago, Ill. (See letter on another page.) 

Cleveland, Ohio. (See letter on another page.) 

Easton, Pa.—The Easton Symphony Orchestra pre- 
sented its first concert of this season on October 22 in the 
auditorium of the new Senior High School. Through the 
courtesy of the school board, the organization is permitted 
the use of the auditorium without any tee attached, a fitting 
action since the organization is a community affair, no pet 


son receiving remuneration. A’ splendid audience attended, 
filling nearly all of the 1015 seats. It was warm in its greet- 
mgs and in its approval of the program presented. The 


orchestra, under the direction of Earle Laros, has been 
developing in splendid fashion, For the first time, so far as 
the last three seasons are concerned, it attempted to present 
a complete symphony Every one of the seventy-five men 
put his best foot fo.\vard with whole-hearted interest and 
commendable effort the soloist for the evening was Wil 
liam Litthewood, a member of the orchestra. He was heartily 
applauded and responded with an encore. i 

Hays, Kans.A_ return engagement of Rudolph 
Reuter, pianist, at the State College Auditorium, November 
9, proved him to be even more popular with his audience 
than in his preceding recital here. Mr. Reuter’s interpreta 
tions were impressive, his technic of the best and his playing 
masterly. Mr. Reuter conducted a masterclass in the morn 
mig 

Frederic Dixon, pianist, gave a recital in the college audi 
torium, October 29, to an enthusiastic audience \s there 
were many students of music present, Mr. Dixon suited his 
program to their needs. He exhibited a technic which was 
clean and brilliant and his tone was beautiful at all times 


Indianapolis, Ind.—Under the management of Ona B 
Talbot, the first of the intime conéerts was given at the 
Columbia Club. Clara Clemens and Lois and Guy Maiet 
were the performing artists and gave a delightful program 


R. ¢ 
Los Angeles, Cal. (See Music on the Pacific Slope.) 
Mountain Lakes, N. J.—Max Drittler, pianist, and 

member of the faculty of the Master Institute of United 

\rts in New York, and Diana Krebs, contralto, gave a joint 

recital, which merited much praise and serious consideration 

The recital was attended by a large audience which showed 

evidence of enthusiasm throughout, and made request for 

many eneores. The two artists repeated the program on 

November 24, at the Master Institute of United Arts. B 
Providence, R. I.—Helen Hogan, who recently 

returned from Europe where she gave several concert organ 

recitals, presented a’ program of works of the French 

Cathedral organists at the Central Congregational Church 

She was assisted by Harry Hughes, baritone, and the church 

quartet. G. F 
San Francisco, Cal. (See Music on the Pacific Slope.) 
St. Louis, Mo. (See letter on another page.) 

Terre Haute, Ind.—The opening recital of the 
Woman's Department Club presented Clara Bloomfield, 
soprano, in a program of dramatic interpretations of folk 
songs Krom every viewpoint Mme. Bloomfield proved 
an artist of ability and a worthy disciple of her teachers, 
Yvette Guilbert, Ernestine Schumann-Heink and Marcella 
Sembrich. Her flexible, bell-like voice, expressive motions 
and fascinating facial play brought out the most delicate 
subtleties of the songs. Daisy Robinson supplied the ditheult 
accompaniments. A. EH 

Washington, D.C. (See letter on another page.) 


Bessie Bowie Artist-Pupils Sing 

One of the interesting recitals of the early season was 
that given at Steinway Hall on November 15, by artists and 
pupils from the studio of Bessie Bowie. On the program 
were no less than three artists already known in the concert 
and operatic field who came out of the Bowie Studio 
Beatrice Mack, Enna Bergmann and Carolyn Chrisman. 
Miss Mack, whose professional appearances have been 
regularly mentioned in the MusicaL Courter, sang the 
familiar Gavotte from Mignon with notable style and 
finish. Miss Bergmann gave the Bell Song from Lakme, 
overcoming the vocal difficulties with unusual ease and 
facility; and Miss Chrisman gave a dramatic interpretation 
of H. T. Burleigh’s song, The Grey Wolf. The pupils who 
participated were Lillian) Wilson, Olga Myshkin, Mrs 
Ben Ali Lounsbery and Augustin Miquel. Each and all of 
them gave perceptible evidence of having received instruction 


that was guided by ‘knowledge and intelligence. Corrine 
Wolersen played sympathetic accompaniments on the piano 
and Mrs. Truman Fassett, cellist, provided well played 


obbligatos for several of the numbers. An audience which 
filled the hall was loud in its‘applause for the singers. All 
in all, it was a convincing demonstration of the value of 
the work that is regularly being done in this teacher's 
studio 


New York Piano Conservatory Notes 

Phe New York Piano Conservatory and School ¢ 
Affiliated Arts presented Robert Imandt, violinist, in recital 
on November 20, An interesting program, consisting of the 
Chausson Poeme, a Bach prelude and fugue in G minor for 
violin alone, a sonata by Darius Milhaud and a group of 
shorter numbers by Achron, Samuel Gardner, Malipiero and 
Brahms-Joachim, was artistically rendered. Mr. Imandt is 
a violinist possessing excellent technical skill, temperament 
and sound musicianship. Raymond Bauman was the efficient 


accompanist, 

rhe following piano .pupils were presented in recital 
November 18, at Nyack, N. Y.; Mary Scott, Lucy Hall, 
Martha Westlake, Mildred Adams, Dorothy Wahlberg, 
Helen Behringer, Annette Westlake, Lenore Katzenmeyer 
Katharine Nanning, Roland Bradley, Eva Edwards and 
Frances Boyd. They were assisted by Caro Carapetian, 
violinist, and Mrs. Stephen Winant, soprano. 
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(siuseppe Adami an 
interesting story well constructed, and the music is full of 
melody, including up-to-date jazz them« which seemed to 
please the capacity audience immensely. Most of the prin 
cipal numbers were encored. Nella Regini added another 
triumph to her already long list The enery and costume 


musually tine cast. The libretto 1 y 


vere magniticent, 
To Have I 
rhe first official radio company established 
in Milan in a short time. It is said thi o be one of the 
most powerful stations in Europe. It 
Radiofonica Italiana. It was promoted by a group of high 
jusiness personalities. Maestro Perelli, formerly conductor 
with the Hammerstein Manhattan and the Chicago Opera 
companies will be the artistic and literary director The 
ssful that the 


named Societa 


test experinment proved so succe expected 
\ 


to begin operations about the middle of November 
SAMMARCO TO TEACH 
Mario Sammarco, celebrated baritone of Hammerstein’ 


Manhattan Opera Company, ha opened a vocal studio in 


Milan No doubt his many friends and admirers will 


glad to know of thi ANTONIO B ! 


WALTERSHAUSEN’S HERO AND 
LEANDER AT HAMBURG 


Hampurc.—One of the recent novelties of the symphony 


oncerts here was H. W. von Walterhausen’s new symphony, 
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Hero and Leander. It was conducted by the composer, who 
came from Munich for the occasion, The name symphany 
ems misplaced in this case, but neither could it be called a 
ymphonic poem, for dramatic contrast is lacking. It 
even more, purely spiritual in its content than the Apocaly 
Symphony heard here last year, and the composer 


doubted ability was clearly appreciated by the audience 
A “Scnoot: Music WEEK” 


Leo Kestenberg, who is doing so much 
iis, came from Berlin 


to reform. the 


teaching of music in the German schov 
for the fourth School Music Week, which just took place 
here Over six hundred visitors, among whom were eminent 
musicians from all parts of Germany, listened with keen 
interest to the lecture ind concert Besides Prof. Abert 
ind Prof. Gurlitt some twenty teachers and artists lectured 
The subjects under discussion were chietly the training of 
teachers, international education, and American breadth of 
view in these matters The next School Music Week will 


”% held in Vienna or Freiburg EK. We! MAN 


Cecil Arden Sings for Patients 
Cecil Arden, of the Metropolitan Opera, had the unique 
distinction of being the first artist ever to sing before the 


patients of Cragmor, world famous sanatorium for tuber 


—_ 

TIEKO KIWA, 

Japanese soprano, leaving Zurich by aeroplane to fill a con 
cert engagement at Berne, Nwitzerland, 


culosis, just outside of Colorado Springs, on her recent tour 


to the West The patients, who are from all parts of the 
world, were brought in to hear M Arden, many of them 
and on. stretcher and although she may 


in wheel-chau 
r sang before a 


have had many larger audience ney 


more appreciative gathering 





BALTIMORE, MD. 








Battimore, Mp.—The Baltimore Symphony Orchestra ha 
progressed as may he 


started on its eleventh season and ha 


expected, a great deal during ten yeat It is unique in 
that it is said to be the only organization of its kind that is 
endowed by a municipality. Its purpose has been to give at 
a medium cost good music for those who desire it. Only 
ir homes here have been included in 


musician making the 
Strube, 


1. Great praise must be given Gustav 
the odds that have from time to 
time faced him, For the opening concert, vonne D’Arle, so 
prano ot the Metropolitan Opera Company, wa the soloist 
and she was given an enthusiastic reception Phe seventh 
ymphonic offering and it was well played 


the personne 


the director, for overcoming 


Beethoven was the 
The series of concerts, under the management of Mr 
Wilson-Greene, was started when Tito Schipa, tenor of the 
Chicago Opera Company, appeared in recital The 0¢ 
casion resulted in a tremendous ovation for the artist, whose 
the most intelligent nature With 


work throughout was of 
| the large 


his glorious voice, it is easily under 
audience demanded encore efter encore 

Siegrid Onegin also gave a recital during Het 
work was faultl 

The Baltimore Music Club had its’ fir 
concert with Flora Negri < he soloist \ large audience 
greeted the singer This organization of women has done 
toward stimulating interest in music and ts 
music il life 


luncheon and 


excellent: work 
becoming a vital part of Baltimore 
Alexander Sklarevski, of piano department of the 
Peabody Conservatory, wi oloist at the weekly recital 
at the Institute Mr ‘ Ki gave a performance that 
displayed emotional qualifications as well as technical skill 
The Zimmer Trio of harp players gave a very interesting 
recital at the Maryland School for the Blind. D. 
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CARL BUSCH 
**Five Songs of the Ozarks’’ 


Published by A. G. OGREEN & CO. 
Rockford, Ill. (A. E. Uhe Edition) 
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Celebrated Spanish 
Piano Virtuoso. 


a 
19 West 85th Street, oO J () NAS 
York 


feacher of many 


famous pianists 
_ Telephones: Schuyler 1044 and Schuyler 9923 
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RUDOLPH GRUEN, Accompanist to Pau 
AvtrHuouse, Arriur Mippieron, Tirro Rurro 
“Tone, Action and Power Unsurpassed” 
“Messrs. Kranich & Bach, 
“New York City. 
“Gentlemen: 

“I want to express my sincere appreciation of your 
incomparable instrument. 

“Its tone, action and power are unsurpassed by any 
piano I have ever known. 

“Very sincerely, 


ltra-Quality PIANOS 
ae PLAYER PIANOS 
237 E. 23rd St. New York 16 W. 125th St 
310 So. Micnican Ave Cuicaco 
CATALOGUE AND~PRICE_LIST UPON REQUEST 














MUSICAL COURIER 


Nora Lorraine Olin Widely Known 


Nora Lorraine Olin, voice pedagogue and choral director, 
has been before the musical public in Chicago and vicinity 
for upwards of twenty-five years, and writing of her merits 
means the re-introduction of an old and tried friend in 
music. Nothing can be said of her that is not already favora 
bly known. Her work has | accomplished both as 
pedagogue and choral director, and what she has done in the 
past in her art cannot help but be doubly beneficial in the 
future to those who may come within her radius, 
extensive It is pleasing to add that, in attending the re 
citals of her pupils and choruses, one is strongly impressed 
by a sincere musical atmosphere created by the department 
and distinetive delivery of the yoices under her tutelage and 
direction, 

Results speak for themselves and are found in the scores 
of appearances made by her pupils in’ concerts, church 
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choral bodies under her bat 

Hadley’s Oratorio to Be Given 

On Sunday Evening, December 20, the choir of the Cl 
of St. John the f ingelist, llth Street vest of 7tl \ve 
will render Hens Hadl oratorio, Prophec ind Fulft 
ment, assisted b chestra from the New York I 
harmonic Society and "’ ez Barbour, sopran 

Phe composer will conduct and Ernest ¢ (ira t 
ganist and choirmastet the church, will esice 
organ issisted by Dr. Clarence Dickinso Phe 
Helen White Ru incl the quartet tl churel 
of Florence V. Marten oprano elizabeth H.W 
Gilbert Stanl tenor; and KE. Carroll Voorhe 
aS 1 t Phi ill Mi th wt rel Lith ’ ! tt! 

York 
Gunster at Alpine, Tex. 

Phe xth « f Frederick Gunster fall tour t t 
\lpine, Pexas, ypening the course ol Sul ike State 
Teacher College Phe tenor opulat t lar 
audience of tudent and resident vi ver keen aj 
preciation 0 his classical presentation i ell as delight 
ith his clever rendition ot ngs im the ghter em 

Phroughout the entire recit ( ed himselt to be 
art f marked abil ind t ) 
ce itistactiol 

Sunday Afternoons at ¢ anaienghtte Salon 

Ae aice Beckman’ s Sunday afte ) nusicale the 
Chickering Salon, 27 West 57th Street, will be given on the 
fe a sn dates December 13, Januar 10 and February 
7. Marguerite Sylva, John Carroll and Hans Bart vill 
supply the first program, after which dancing follow 
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Alt branches 


of singing 


Singers prepared 
for concert, opera 
and theatre :: 


Mme. Kaufmann 


is an authorized 
exponent of the 


LEHMANN 
METHOD 


Kaufmann pupils are 
successfully filling pro- 
fessional engagements 


in many fields —:: 





Mildred 


Perkins 


Associate Teacher 





Voice Placement and _ In- 
terpretation — Singers pre- 
pared for Concert, Opera 
and Theatre. 
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Address Secretary 
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My ¥. 


601 Carnegie 
NEW YORK, 
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Ww. MASTER CLASSES IN VOICE TECHNIQUE 
wit o VERirams MASTER IDEA 


nd ther See “The Practical Psy 
me. NRI ” of Voice,” 
hich is ( ] 


pub. G. Schirmer, 
a om piete 
Studio: 80 West 72nd St 


DEANE DOSSERT 


Phone 1467 Endicott 
TEACHER OF SINGING 





204 arnegie Ha Tel. Circle 0737 


ARTHUR J. HUBBARD wnst2Stiox 


jf Vincent V. Hubbard 
Rastetente | Caroline Hooker 
SY MPHONY Cc HAMBERS, BOST ‘ON 


Estelle LIEBLING 


Soprano 


West 55th St., New York Tel.: 1787 Circle 


Stud 5 





Associate Teacher with 


Komen BELLMANN 


LIEBLING 
Placement 


Phone Circle 3560 


Voice 


Specializes in 
New York. 


tudio: 200 West 57th Street 


MARCELLA GEON 


Accompanist — Coach 
a' es - - Phone 1452 


Pianist 
23 West 64th St., 


MARGARET LADLEY McBRIDE 


Voice Culture — Accompanist 
~~ a Phone Billings 9476 


Trafalgar 


Studio: 45 Pinehurst Ave. 


VIRGINIA 


LOS KAMP 


Teacher of Singing 


ETHEL WATSON 


USHER 


Coach - an - Concert 


PS ol 
Phone: Susquehanna 3135 


EDGAR 


STILEMAN-KELLEY 


NEW YORK, N. Y. 


Studios: 127 West 78th St., N. Y. 


STEINVWAY HALL - 


SEND FOR COMPLETE 
SCHEDULE OF CLASSES 


Pedagogy« Monday morning, Th 
Sight Singing Tuesday vening, Tuesday 

lriday mor 
Musicianship 


1 


Children’s Clas 


rsday evening 
and 
ning 

daily 

es daily 


Idvanced Course Friday 


EFFA ELLIS PERFIELD 
Madison Avenue (30th St.) New York City 
Phone Ashland 5551 


121 





Information Bureau 
OF THE MUSICAL COURIER 





in successful operation 
continue to furnish in 
free of 


department, which has been 
number of years, will 
interest to our readers, 


This 
for the past 
formation on ali subjects of 
charge 

With the facilities at the disposal of the Muosicat Counize 
it ss qualified to dispense information on all musical subjects, 
making the department of value 

The Musicat Counter will not, however, 
intermediary between artists, managers and 
will merely furnish facts 


All communications should be addressed 
Information Bureau, Musical Courier 
437 Fifth Avenue, New York, N. Y. 


consent to act as 
organizations. It 
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6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
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ARTISTS EVERYWHERE 





meZZo0 
recently 


Conal O’ C. Quirke’s pupil, Mignon Sutorius, 
prat at the Metropolitan Opera Ho 
in OF mcert a very fine 

Miss Sut 


baton ot 


I1ppee red 
tra cé 
of Emma 
orche 


and mace impression m 
ius Wa 


the com 


stemer 
tra under the 
lecture re 
dramas 
Street, 
fol 
usual monthly 


and 
MUSIK 
56th 
cager ly 


well known 
to Wagner 
Hall, Broadway 
\n mereasing number of 
} pment of the Trilogy 
cale under her directio1 Vas set for 
The Norfleet Trio gave a Young People’s Program at 
leachers’ College, November 16; the audi 
mm wa » crowded that no outside guest admitted 
Miltonella Beardsley gave a WJZ 


number vere “by 


mpetr 
great 
and 


Mainerttn Potter, 
talist, devoted vember 
at Pilgrim 
people 
The 


November 3t 


devel 


In Scho ol, 
wert 
recital, 

’ including 


radio No 


wr LO; all her request 
ef H 
Lynnwood Farnam |ecit 
vecks’ trip to California, opening the new organ in 

m and giving recitals in Pasadena and at Stanford 
Monday evening recitals in New York 

I] feature works by 

ip luding Seth Bing 
" Thatcher and H. | 
Hans Hess, cellist play 
lar eld seri (Chicago), recety 


imam Intermezze 


York, November 16, tor a 


manuscript 
Simonds 


new 
Bruce 

Baumgartner 
the 
ed many 
him 


I T le 
yard 
radio in the 
letter 
playing 


atter Inge Over 


trom 
on hi 


irts of the country complimenting 


Beatrice Mack, 


soprano, was guest artist at the meet 
Salon Musicale, October 30, at the Hotel 
i iastically 
joume Swinford, baritone has 
f the University of North ¢ 
gaiization “aise 9 at Hampton, 
1 and Edenton, N. ¢ 11, at Greenville 
( 12, at Goldsboro, N. ¢ 13, at Rober 

ind on November 14 at Wilmington, N. ¢ 
“Arthur Kraft, tenor, 1 with the 
ipil, Mrs. Leo Hoffman. She sang for the Knight 
Qmaha on Columbus Day, and the leading 
“Mr Hoffman has one of the best 

been heard years. 
co Naegele recently wave a reception lor | eopold 
kowsh vell known conductor of the Philadelphia On 
Llaye Samad. whose new device for in 
olume of the piano wa recently a feature ot 

by the Philadelphia Orchestra 

Rafaelo Diaz established a 
t thin twenty-four hours. On the evening of Novem 
Scranton, Pa.; on the morning of the 
Musicale in New York City, 
day he sang for the Con 
\lumnae and that 
delegates of 


acuse 
received 
been on with the 
arolina He sang with 
Va.; 10 it 
and W a h 
sonville 


She was enthu 


tour 


< 


mucl pleased succe 


aad uN sf 
ud ot 
ices that ha 


her 


here im many 


givel 
record by giving tour con 
ippeared i 
the Biltmore 

von OF the 
University 
i dinner for the 


SHITE 
evenme 
the same 
a successtul appearance 1n 
November 7, 
charm, as 
brilliancy 


Music 


Iris Brussels, pianist, made 
atersol N. J., before the Recital Club on 
a group of Chopin’ numbers with 
with 
lriday 


poctie 
marked 


afternoon 


everal Liszt itions 


’ appeared as soloist 


compos 
for the 


asclotti, well 
Sliwiny, ap 
Verdi's ‘Tra- 
and 12 Phe 


vocal his 


wife and pupil of G. H. ¢ 
and Los \nge les teacher ot 
Rome as Violetta in 
October 3, 4, 7,9 
terms of her 


Maria Caselotti, 
} Howth Ne \A York 
peared at the Costanzi in 
performances 
in highest 


lata at hive 


Roman wrot and 


trionic art 
Robert Perutz, 


press 


and staff member of 
a highly successful 

His Cincinnati 
leaves for 


concert violinist 
(Cincinnati Conservatory of Music, gave 
tal in Oxford, Ohio, on November 4 
recital is scheduled for November 30. He 
cert tour in Florida the end of December 
Ethel Wright and Thomas Fuson, contralto and tenor, 
gave a recital of songs and duets at the Chaminade Society 
Hackensack, N. J., recently, and were called upon for 
ores after every one of the six groups in their program, 
Milan Lusk scored an emphatic success on October 19 
in recital with Alma Peterson at Orchestra Hall, Chicago 
Herman Devries said in part: “Mr. Lusk, a sincere artist, 
vas heartily applauded. He played with technical accuracy 
and good rhythmic effect.” Glen Dillard Gunn remarked: 
“He is one of the younger violin virtuosi who should be 
heard oftener. He has tone, technic, and magnetism.” 
Sylvia Lent, violinist, appeared in 
ester Institute Hall, Manchester, N. H., on November 4. 
ollowing an appearance in Chicago, Glenn Dillard Gunn, 
the Herald and Examiner, referred to Miss Lent 
of the most promising American talents of the day 
Ednah Cook Smith recently made her second appear 
ince of the season at Galen Hall, Wernersville, Pa. She was 
heard in Liszt’s Loreley and Schubert's Widmung, and was 
received so enthusiastically that three encores were de 
Miss Smith possesses a voice of beautiful quality 
a striking stage appearance 
Helen Teschner Tas, with the assistance of 
Loesser at the piano, will give three evenings of 
Steimway Hall, N.Y The violinist will play some 
works at these recitals, the first of which is scheduled 
January 
Mina Dolores sang in 
this being a return engagement 
November 2 she presented a 
Israel Sisterhood The soprano 
wement as soloist with 
Philadelphia 


a con 


concert at Man 


as one 


manded 
and make Ss 
Arthur 
music at 
unusual 
lor 


Trenton, N. J., on October 18, 
at the Y. M. H. A., and on 
program for the Kenesth 
also recently fulfilled a 
ck’s engi Frankel’s Band at the 


Karle 7 


Maud La Charme, the charming French lyric colora 
tura soprano, appeared in concert in the ball room of the 
Hotel Majestic on October 19. She was heard in two groups 
all of which delighted her audience. Miss La 
well supported at the piano by Allard 


heater 


1 upbers 
(Charme was Joseph 
and teacher of sing 
entertainment at her 
New York, presented 


American composer 
delightful 
1th St., 


Fay Foster, 
recently gave a 


studio, 15° W. 


Nie who 
residence 
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Management of EOWIN HUGHES, 340 W. 89th St., New York 
Steinway Piano Duo-Art Records 
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135 W. 80th Si., New York 





Tel. 4386 Trafalgar 
Consultation only by 
appointment 
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Phone Nevins 1091 401 Knabe Bullding, New York City 
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Vocal Studios 


42 West 69th Street, New York 


Telephone 3616 tndtcott 


JOHN A. HOFFMANN, Tear 
Member of the Artist Faculty of the 
CINCINNATI CONSERVATORY OF MUSIC 


JOHANNES MACENDANZ 


Director Piano Department 
Utica Conservatory of Music - Utica, N. Y° 


ARNOLD CORNELISSEN 
Conductor Buffalo Symphony Orchestra 


“Although there was no rehearsal the orchestral accompaniment of 
my piano concerto op. 5, under your baton, was excellent. 
““(Signed) Eanst Von Donnanyi.” 


WALTER MILLS 
BARITONE 


3 East 47th Street 
Phone 6257 Murray Hill 
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LYRIC SOPRANO 
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Management: R. E. Johnston, 1451 Broadway, New York City 
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For terms apply: Cincinnati, Ohio 


Mme. Martha BRAARUD 


TEACHER OF SINGING 
65 East 54th St., New York Telephone 6747 Piaza 














Mme. HELENE SAXBY 


(Paris—London—Dresden— Weimar) 
Pianist, Composer, Ensemble Work 
Highly successful in preparing Pupils for Repertoire, Concert, 
Exams (Voice or Piano) Studied Stavenhagen, Garcia, etc. Endorsed 
by Clara Novello Davies, as her Southern representative. 
Member of Key Club, N. Y¥ 
504 S. OREGON AVENUE 


BLANCHE MARCHESI 


SINGING ACADEMY—— 


202 rue deCourcelles Paris, France 


LOUS BACHNER Vote 


Teacher of Schlusnus, Karin Branzeli, Laubenthal and many 
other leading European Artists. 


Assistant Teacher: CURTIS V. CRELLIN Berlin W. 15, Konstanzerstr 82 
for Pab 


== SWAYNE 


3 Ave. Sully Prud’homme (Qual d’Orsay) Paris vii, France 
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ANTONIO BASSI 


Correspondent and representative of 
the Musical Courier for Milan, Italy, 


will be glad to hear from all Americans 
studying, singing or playing in Italy, and is 
always at their service for infcrmation of any 
sort, which will be gladly furnished without 
charge by correspontience or in personal in- 
terviews. 


Milan office of the Musical Courier, 
of Durini, 31 


Telephone 10-345 
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three_of her artist-pupils—Fannie Ferrier, Clara Blohm and 
Burr McIntosh. The program contained numbers by Brahms, 
Schubert, Puccini, Zandonai, Fourdrain, Campbell-Tipton, 
and Loomis. 

Marie Morrisey’s successful Chicago recital on No 
vember 8 was followed the next day by an appearance in 
Vincennes, where she substituted for a prominent artist who 
had become ill suddenly. November 18 the soprano was 
scheduled to sing in Madison, Wis., and on November 19 
she was booked for an appearance in Goshen, Ind. 

Fred Patton and Charles Stratton sang Beethoven's 
Ninel Symphony in Boston, November 21 and 22, with the 
Boston Symphony Orchestra; both are in the Adelaide 
Gescheidt vocal classes. 

Anita Palmer, violinist, assistant to Carl H. Tollefsen, 
and Beatrice E. Bloom soprano, were participants in the 
program of the Society for Relief of the Aged, Angelique 
Orr, president, Hotel Astor, October 27. The former played 
Ries, Randegger and other pieces, and Miss Bloom sang 
songs principally by American composers, achieving success. 
Countess Sedohr Argilagos, who supplied the two artists, 
received many compliments. 

Elizabeth Day, American soprano, who is now making 
a great success in the capitals of Europe, was declared by 
wisic critics in Munich, where she appeared in recital 
recently, as one of the “finest lieder singers we have heard 
in years,” 

Reinald Werrenrath’s recitals always are an assurance 
of a delightful evening of beautiful songs, beautifully sung, 
According to the Omaha Bee, “The hold Mr. Werrenrath 
exerts on the concert-going public, for his appearances have 
been frequent, is at once interesting and noteworthy, for it 
is equally secure with that class of concert attendants who 
‘know what they like’ and not much more, and the host ot 
singers who are more certain as to their likes, whatever 
their vocal creeds may embrace. Of the many reasons for 
this hold, outstanding would seem to be the saneness and 
wholesomeness which characterize his art. He neither sings 
down to one, nor up to the other of the above-mentioned 
groups, but presents his songs with a directness and sim- 
plicity which very properly belie the difficulties and attention 
to detail involved in their delivery.” 

Ethelynde Smith began her tenth Southern tour on 
October 31. Following these appearances, which will keep 
her occupied until the early part of January, the soprano 
will start her sixth tour to the Pacific Coast. April 7 she 
sails for Europe to fulfil engagements abroad. 

(Continued on page 42) 


Elly Ney’s European Tour a Great Success 

Elly Ney is completing a veritable triumphal march over 
the Continent. In May and June she played in thirty Ger 
man cities, each of which tried to out-do the previous ones 
in the warmth of their welcome and in the honors they 
heaped upon her. At Munich and Salzburg, where she ap- 
peared under the baton of her husband, Willem Van Hoog 
straten, they acclaimed the pair as the most popular artists 
of the season 

At Bonn, Mme. Ney’s native city, she was guest artist at 
the thousandth anniversary of the founding of the city, 
was reengaged for a date shortly after and again reengaged 
for the Beethoven festival in May, 1926, at which her hus 
band will conduct. The pianist’s first appearance in Cologne 
was at the seventy-fifth anniversary of the opening of the 
Conservatory of Music. Her spectacular success at that 
time brought her again to Cologne within a few weeks as 
soloist at ‘the thousandth anniversary of the founding of 
the city; and the management booked her on the spot for an 
appearance in May, 1926, at the Brahms festival under the 
leadership of Fiurtwangler 

Phe month of July Elly Ney spent at Schloss Elmau, 
but the first of September found her again en route and het 
hookings from September to Deeember number forty-two 
concerts in different cities, from Switzerland to Norway 
While in the latter country during September, she was 
magnificently received. Kristiansund made her an honorary 
member of the orchestra with which she played, and not 
content with giving her this honor they surprised her at one 
performance by presenting her with the Golden Order, a 
national emblem of esteem. The decoration was made upon 
the platform of the concert hall after she had been tumultu 
ously applauded for her rendering of the Grieg concerto 
The local manager was so impressed by the brilliant reception 
accorded her that he immediately engaged her for fifteen 
Norwegian concerts next season 

October once more found Mme. Ney in Germany and on 
the eleventh of that month she again played the favorite 
Grieg concerto—this time in Berlin under the baton of 
Oscar Fried. Toward the end of December the pianist will 
complete her cycle of successes by appearances in Holland 
She sails for America on the Berengaria on December 30 
The pianist is booked for a comprehensive tour here, the 
first concert being the day after her arrival in America 


Cleveland Institute News 

Cleveland Institute of Music students gave their first re 
cital of the new school year on November 13. A varied 
program illustrated the work, solo and ensemble, of | the 
piano, violin and voice departments. A feature of the pro- 
gram was a Handel sonata for two pianos and violin, inter 
preted by three girls of the ensemble class of Andre 
de Ribaupierre, head of the string department of the Insti 
tute. There were also vocal numbers by pupils from the 
classes of John Peirce, head of the voice department. Mr 
Peirce recently returned from a successful concert in Fall 
River, Mass., where he appeared in a joint recital with Sylvia 
Lent. He has numerous concert engagements for the 
winter. 

On November 10 Mr. de Ribaupierre played in the Kent 
Normal School, Kent, Ohio, accompanied by Charlotte Dc 
muth Williams 

Music at Wells College 

Wells College, Aurora, N. Y., had for its six hundred 
and twenty-second concert, November 14, the Flonzaley 
Quartet, which has been visiting the college for sixteen 
years. The program was greatly enjoyed and the quartet had 
to give two extra numbers, one by Schelling and the other 
by Warner. 
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LYRIC COLORATURA SOPRANO Telephone Trafalgar 2123 
Pianist Conductor Teacher of Piano Vocal Coach 
Studio: Steinway Hall, 109 West 57th St., New York 
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CARL SIMONIS 3 SYMPHONY ORCHESTRA 


FIFTH SEASON, 1925-26 FALL TOUR NOW BOOKING 


Mgt., NEW YORK MUSIC BUREAU, 110 West 89th Street, N. Y. Tel. Schuyler 0244 


ALL VOICE and SPEECH DEFECTS CORRECTED 


at the SCHOOL OF VOICE HYGIENE, Steinway Hall, Suite 1611 
109-113 West 57th Street, New York 











Also practical scientific courses given in Anatomy, Physiology, Psychology, Acoustics, Breathing, etc. 


Special courses for Teachers 





JOHN J. LEVBARG, M.D. (Laryngologist) Phone Circle 0593 or Lehigh 2460 for appointment 
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Singer of Songs 




















Concert Programs —— Teacher of singing in all its branches 














Management: 
ARTHUR JUDSON Tel. Regent 2822 Studio: 
Steinway Hall by appointment 126 East 60th St. 

















PAPALARDO 


Noted Vocal Coach, Conductor and Accompanist 


Maestro Papalardo is one of the few masters who can see a pupil all the 
way through from fundamental tone production to the peak of an outstand- 
ing artistic career. Catalogue including a distinguished list of artists who 
have been prepared for the concert and operatic stage by Maestro Papalardo 
will be sent upon request. 


STEINWAY BUILDING 109 West 57th Street, New York 
Telephone: Marble 1573 


Steinway Piano Used Exclusively 
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Se. : é . we can 
BACHAUS PLAYS IN A CATHEDRAL, eo. See, wi "ea Si ; Pa nen é ; ry 
Probably the first recital ever given in a cathedral took place i vi or, : ; ~ mo re one sang be o} Dale “e Met a hie ages a ge 
in October, in Peterborough Cathedral, Peterborough, Eng : sd oa ete spill: tua o — e oye ee ti te bt fi 
land, when William Bachaus gave his services in aid of the CECT ARDEN oe ae See tie a ee 
fund for the Peterborough Infirmary. There was, of course, j re Shi 
no aémianion fee, but a collection was taken, amounting to of the Metropolitan Opera, on the boardwalk at Atlantic City 
over five hundred pounds, from an audience of about four before her last concert there 
thousand persons. The recital was in the evening and the 
clearness of the photograph shows what a splendid lighting 
system is installed in the great building. 
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CARMELA PONSELLE, 


who will make her debut as Amneris in the matinee perform 


ance of Aida at the Metropolitan on December 5 Hlev sister 
Rosa, will sing Leonora that evening in Il Trovatore The 
Ciovernor of Connecticut and the Mayor of Meriden 
(the birthplace of the Ponselle sisters), have 


('onn 
heen invited 
fo attend both performances (Photo by Muray Studios.) 


MABEL FARRAR, 

violinist, who recently gave a successful New York recital 
winning excellent commendation from the press Karly in 
December she will fill: several engagements already booked. 





RALPH BALDWIN 
ELIZETTE REED BARLOW conduc f the Choral ¢ of Hartfe 
and members of the Normal Class in the Dunning System bequn it neteenth year 
which she conducted in Asheville, \ ( recently seventy of these eight 
(Standing, from left to right) Mrs. Barlou Vavis Taylor sUCee ful conce) 
Nt. Petersburg, Fla.:; Frances Stewart Vashville Tenn House 1 numbe 
(seated) Pauline Wolfsohn, Caruthersville Yo ida Go 4t one of ther 
JACQUES GORDON STRING QUARTET. don, Asheville; Katherine Burk, St Petershurg; Nancy Haven Choral Soe 


Jacques Gordon, first violin; John Weicher, second violin; King, Greensboro, N.C Urs. Barlow began her Tampa Hartford { 
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Clarence Evans, viola, and Richard Wagner, cello. Fla., Normal Classes the middle of last month (Photo 
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TEACHER OF SINGING 
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Professor of Choral Music, 
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Studio Schuyler 3680 


MARIE SUNDELIUS soprano 


With the Metropolitan Opera Co. 
Exclusive Management: 
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Edwin Franko Goldman 
CONDUCTOR THE GOLDMAN BAND 
**A Symphony Orchestra in Brass’’ 
202 Riverside Drive, New York 
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Concert Management GEORGE ENGLES 


Aeolian Building 33 West 42nd Street, New York 
‘Stelaway Piano 
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Frank T. Kintzing 1 


THE WORLD FAMOUS JAPANESE SOPRANO 


TAMAKI MIURA 


Guest in Puccini's 


**MADAM BUTTERFLY’’ 


and in the New One-Act Japanese 


*“*NAMIKO SAN’’ 
By ALDO FRANCHETTI 


World Premiere in December by the Chicago Civ 
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SOUSA AND HIS BAND 


JOHN PHILIP SOUSA, Conductor 
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Management: THE 
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Singers coached in repertoire in French, 
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TEACHER OF SINGING 
Recommended by Jean de Reszke 
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HARP “t+ VOICE 
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San Francisco Conservatory of Music 
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Co-Directors 


Special Engagement of ERNEST BLOCH 
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Chicago Civic Opera Company 
LEADING COLORATURA SOPRANO 
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1 SEE THAT— 


Paul Roes is back in America for his second visit and an 
nounces two New York recitals. 





Catherine A. Bamman’s managerial offices are now located 
in new quarters~at’ 50 West Forty-sixth Street. 

The Garcia Opera Company gave its first performance in 
New York’ one hundred years ago, November 29, 1825. 

The second annual meeting of the National Association of 
Schools of Music and Allied Arts was held in Chicago, 
November 28. 

Fifteen cities in which Gray-Lhevinne has appeared in con 
cert have re-engaged her for 1926. 

The Carl Simonis Symphony Orchestra of thirty players 
specializes in playing for high schools, colleges, ete 
Michael Sciapiro says that violinists would play better if 
trained less through lectures and more by playing. 

John Barnes Wells has appeared as soloist more often than 
anyone else in the history of the St. Cecilia Club. 

Viola Philo has been chosen to sing at the Commodore 
Hotel on December 13 for the Women's Club of the 
Brooklyn Israel Zion Hospital. 

Lambert Murphy has sixteen concert engagements for Janu- 
ary. 

Helen Stanley is booked for two more appearances this sea 
son with the Philadelphia Civic Opera Company. 

Bachaus will give a series of concerts in Cuba the early 
part of the New Year. 

Ruth Breton will appear as soloist with seven orchestras this 
season, 

Ernest Hutcheson will be guest, of honor at the Cordon Club 
after his Chicago recital. 

Nicholas Moldavan, new viola player of the Flonzaley Quar 
tet, is commended everywhere he appears with the quartet. 

Maria Carreras made a fine impression upon her recent re 
cital appearance in Chicago 

Paderewski has volunteered to give two concerts in Wash 
ington for the American Legion 

Joseph Regneas is in favor of the abolition of advertising 
of free scholarships in voice 

Laurie Merrill will give a song recital in costume at Stein- 
way Hall on December 16, with Richard Hageman at 
the piano, 

The ( saeraierslis Trio recently completed a tour of South 
Africa, giving fifty concerts in ten weeks 

Leonora Cortez, American pianist, is just back from a not- 
ably successful concert tour in Europe 

Six new symphonic works were played recently by the 
Rochester Philharmonic before competent judges 

Mr. and Mrs. Yeatman Griffith gave a housewarming on the 


afternoon of November 22 
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Glenn — fulfilled another return engagement in Madison, — the Introduction from Parsifal and parts from Brahms’ Ri 
, November 24. quiem, and Erna Korn, contralto, sang the aria from Paulu 
4 and Still by Hermann Spielter The Reverend Dr. Popck 

Cudinen Night spoke words of friendship and hopx 


Mr. Spielter was well known as composer, pianist, it 
structor in all branches of music and as the author of the 
Manual of Harmony. He was a graduate of the Conserva 
tory of Music in Leipsic, Germany After having won the 


There is no name in American musical circles more 
familiar than Charles Wakefield Cadman. Just recently his 
newest ballad, published by Harms, Inc., has been a featured 
number on innumerable programs. November 9 was Cad- Mendal : } er } 
man Night at the Scottish Rite Cathedral, with the Scottish Mendelssohn Prize for chamber music in Berlin and having 
Rite male choir under the direction of W. J. Chick and Successfully taught for fifteen years in Germany, he was 
several soloists. All Cadman numbers were heard. Harold invited to ebrippathy America as the conductor es the Beetho er 
Procter sang an aria from Cadman’s newest opera, The Maennerchor of New York. A few years later he resigned 
Witch of Salem, to be produced shortly by the Chicago this post to take a professorship at the New York College 
Opera, and the second number was My Desire, conceded by ©! Music. 
the audience to be one of the loveliest numbers of the pro- . Mr. Spieltet twice captured the fu st prize for chorus work 
gram on November 12. in Philadelphia and twice in Baltimore Again he took a 

At the Wilshire Boulevard ( ongregational Sunday School, prize when The Ladies Home Journal accepted one of his 
Cadman himself, one of the artists on a benefit peoaram, compositions at the suggestion of Josef Hofmann 


was heard in a number of his selections, and Leta Nash, Spielter’s compositions are not all instrumental music, but 
contralto, also sang among her songs Cadman's My De- include also works for chorus and solo. Many of them havi 
sire. Again at the Hollywood Shrine Club, Memorial Au become popular on both sides of the cean \s im instruct 
ditorium, October 31, there was another Cadman _ night. in theory and composition, he was rated very highly ; among 
George Gramlich, tenor, with Cadman at ae piano, sang a his most successful pupils are Mana Zuc i, Carl H. Tollet 
number of Cadman songs, ending the program with My  ‘%*' Victor Kiiedo, etc. The deceased k sb as widow. M1 
Desire. Josephine Spielter, neé Sonntag, a well known ng 


teacher; Hedy Spielter, who has made her mark as a pianist 


<i : and William Spielter, who has numerous successful composi 
OBITUARY tions to his credit and as the former manager Witmarl 


Library is well known to the profession 


Henry R. Humphries 


Henry R. Humphries died, November 9, at the Humphries 
Hospital, his son's place, in Mamaroneck, N. Y. Mr. Hum 


Simon Harris 


Smon Harris, well known musician of Portland, Orego: 


* ‘re s t . old » was be 
phries was born in Bristol, England, seventy-nine years ago. _ the re te ntly, eve - y nine a ir Id He wa rm it 
He displayed unusual musical talent at an early age, was ICESESDY DUE HA Seamed It POrvant Staty-eeven’ yea 

where he was organizer of the old Orchestral Union and 


principal soprano in one of the leading churches at eight and 
sang before an audience of 4,000 people in the Town Hall, 
where all the great festivals are held, at nine. At the age 
of eighteen he had the honor of taking the place of Sims 
Reeves in a quartet of The Messiah with Tietjens, Patey and 


ten years its conductor ater he went into the trunk manu 
facturing business and retired some ten years ago 


Memorial Service for Theodore Spiering 


Santley. Mr. Humphries came to this country in 1869 and Memorial services were held for the late Theodore Spies 
was immediately engaged as solo tenor in Old Trinity ing at the Community Church House, = York, on Tue 
Church, Wall Street, later becoming choirmaster as well as day evening, November 24 John Haynes Holm pastor 
solo tenor in leading churches in the city. In 1885, soon Of the church, eulogized the well known musician, and two 
after its organization, Mr. Humphries was engaged as con of his pupils, Mrs, Nicoline Zedeler Mix and Andrea Polah 
ductor of The New York Banks’ Glee Club and continued played the slow movement from the double concerto 
as such for thirtv-four years Bach. Alma Beck was the vocal soloist 
Hermann Spielter William Beck 

Funeral services for the late Hermann Spielter, who William Beck, baritone, was found dead at the Congr 
passed away on November 10, took place in Campbell's Fu Hotel in Chicago last Monday while the Chicago Opera 
neral Church, New York. The chapel was crowded with management held the curtain between the first and second 
friends, pupils and prominent musicians Among those acts of Massenet’s Herodiade awaitis He 
noted were Mana-Zucca, Carl Hein, August Fraemcke, Mau died of apoplexy Mr. Beck was a Hi well 
rice Bernhardt, Carl Fiqué, Mary Wildermann, Adele Le known both in this country and abroad é 





wing and many others. Hugo Troetschel, organist, played years old and unmarried. 











NEW YORK COLLEGE OF MUSIC|AMERICAN CONSERVATORY 


Forty-seventh Year 114-116 EAST 85th STREET Incorporated 1878 Chicago’s Foremost Scbool of Music and Dramatic Art 
Under the University of the State of New York 
eT ee DIFECIONS. ca cccccses AUGUST FRAEMCKE Ninety Artist-Instractors Catalog Mailed Free 
All branches of music leading to Teachers’ Certificates, Diplomas and Degrees, Master Classes in f 
Piano under AUGUST FRAEMCKE; Vocal: CARL HEIN; Violin and’ Chamber Music: HANS LETZ; John J. Hattstaedt, President 


Theory and Composition: Prof. Dr, CORNELIUS RYBNER; forty other eminent instructors. Classes in Karleton Hackett, Adolf Weidig, Heniot Levy, Associate Directors 


Harmony, Sight Singing, Ear Training, Counterpoint and Composition commence October 12th. Catalogue 


on application. 


Kimpatt Hawt, Cuicaco, IL. 











of practice teaching. diplomas. 


2827 Euclid Avenue : - - - . “ . 


Announces New Orchestral Department 


With a selected faculty of leading players from the Cleveland Orchestra N E WwW Y '@) R K P I A N oO ” oO N —~ E R VAT Oo R Y 
TEACHERS’ COURSES REGULAR COURSES and School of Affillated Arts. A. VERNE WESTLAKE, Mus. D., Director 
lead to a certificate and Include two years in all the artist departments lead to A FACULTY OF THIRTY-FIVE TEACHERS FOURTEEN BRANCH SCHOOLS 


MRS. FRANKLYN B. SANDERS, satiated Director 


Ohe Cileteland Jnustitute of (Dusic INSTITUTE OF MUSICAL ART NEW YORK 


120 Claremont Avenue, corner 122nd Street Frank Damrosch, Director 





REGULAR COURSES in all branches of music leading to diplomas and degrees 
200 West 57th Street, New York Circle 0872 





° Cleveland, Ohlo a 











SPECIAL COURSE FOR TEACHERS 


Catalogue sent upon request 





Complete musical education equal to the best in this country or Europe. 
Courses lead to diplomas and certificates. 


ST. GEORGE, STATEN ISLAND, NEW YORK CITY 
Manhattan, Brooklyn and Bronx Centers to be opened this season 
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REGINA A. deSALES ELINOR WHITTEMORE A Complete School of Music 


VOCAL INSTRUCTION— REPERTORY CONCERT VIOLINIST 


10, Ree La Verrier (6me) near the Luxembourg Garden, Paris, France | Management: R. E. Johnston 1451 Broadway, N. Y Instrumental Voice Culture Opera Languages Dancing Or- 
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CHARLES W AKEFIELD CADM AN|S N BU T L E W — Ideal Dormitories accommodating 300, on ten acre campus 
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COMPOSER-PIANIST PUPILS: ACCEPTED Application BURNET C. TUTHILL, General Manager 
: A Fine Arts Buliding Chicago, Ill. . 

2220 Canyon Drive, Hollywood, Calif. — Highland Avenue and Oak St., Cincinnati, Ohio 
‘ GRANBERRY 
b D I L L I N G tae ane ae AMERICAN INSTITUTE OF APPLIED MUSiC 
R ARTISTIC PIANO PLAYING I 
5 HARPIS Practical Training Course for Teachers. METROPOLITAN COLLEGE OF MUSIC 

TOURING WITH De RESZKE SINGERS} Booxtets — Carnecige Hatt, New Yor ; 

Mgt Chas. L. Wagner, 511 Fifth Avenue, New York City 212 West 59th Street, New York City 























KATE S. CHITTENDEN, Dean of the Faculty 





JOY for the KIDDI ES Special Intensive Course for Piano Teachers 


January 4, 1926, through January 30, 1926 
STONEHENGE Twenty-eight Hours of Class Instruction in Harmony, Ear-Training, Pedagogy, Teach- 
ing Repertoire and Interpretation. Twelve Hours of Private Lessons. By a Faculty 
of Specialists in Piano Pedagogy and Concert Repertoire. 
A Mother School for younger children. Kindergarten up to fifth grade. FEE FOR ENTIRE COURSE ONE HUNDRED DOLLARS 
Open all the year. 
Box 319, Brewster, New York 


Circular on Request. Ethel Mcintosh, Managing Director 

















CONCERT ANNO 


| 
| 

| 

i 

| 

| 


NCING 


Appearan 


ANNOLI 


American 


MARTHA 


birst 


VME. 


ot Operati 


schek 


ur Years 
Bambo 


(,iuseppe at the 


Haensel & Jones 


M inagement 


NCEMENTS 


AEOLIAN HALL, MON. EVE., DECEMBER 7, at 8:15 Los 


of 


Success in Italy 


Piano 


Stieff Piano 


\ 


\uditorium 


management 


8 given at t 


Gerhardt a 


applause 
The Los 
Noveml eT ] 
new organizz 
Albert Ang 
iolin; Alla 
comprise its 
The Zoell 
Music Re 
pianist Al 
appl aus¢ 
he Hull 
iphe ny 
Evelyn 


1 
syn 
and 








rhe second of the Behymer-McDonald 


Ange le 5 
Her accompanist, Carroll Hollistet 


0M, 


fUSICAL COURIER 
Artists’ Series, under George Leslie Smith's 
He gave a varied and well delivered program 
Artists’ Course was 
he Philharmonic, November 3, with Elena 
the attraction. She has a large following in 
and her work was received with enthusiastic 
, shared honors. 
Angeles String Quartet gave its second recital, 
1, at Chickering Hall. Although a comparatively 
ition, this quartet is rapidly coming to the front. 
ermayer, first violin; Hans Wippler, second 
rd ck Ridder, viola, and Fritz Gaillard, cello, 
personne] 
ner Quartet opened its season at the Biltmore 
November 2, assisted by Brahm Van Den Berg, 
| of the numbers were greeted with hearty 
a recital at 
French horn, 


B. L. H 


nger School of Flute Playing gave 
Hall, sted by A }: Frantz, 


W yne, mezzo-soprano 


assi 











Dramatic Sopr ano 


PrOWN HALI 

Thursday evening, December 3 
SONG RECITAI 
MME. PALESTI'S VOCAI 


3 W. 83rd St., New York. Phone 


MUSICAL 


COMEDY, DRAMA AND 


MOTION PICTURES 








December 3, 1925 





AMUSEMENTS 


CAPITOL 


| BEGINNING SUNDAY | 


“SALLY, IRENE = MARY” 


with CONSTANCE BENNETT, SALLY O’NEIL 
and JOAN CRAWFORD 


A Metro-Goldwyn-Mayer 


CAPITOL GRAND ORCHESTRA 
AND THE CAPITOL BALLET CORPS 





B’way at 5ist St. 
“Subway to Door” 
Maj. © age ee 


World’s Largest 

and Foremost 
Motion Pic- 
ture Palace 








Picture 





Theaters under direction of Hugo Riesenfeld 
RIALTO THEATRE, BROADWAY at 42d ST. 
BEGINNING SUNDAY 


“HIS PEOPLE” 


MARICA PALESTI, 


THE FAMOUS RUSSIAN PRIMA DONNA 


8:15 
IN 8 LANGUAGES 
STUDIO 


Schuyler 7704 (4-8 p.m.) 


rue ¢ 


Allie 

+ the al 

a picturesqt 
in id hymn tune 


ad Wilh 


heautiful sor 


im Rol 


an 

| 
time by 
Nile John 
he teat 
t di 
pleased (Organ 
Dut 
Bernie 


last week with 


1 1 
ind pueces 


ngs and | 
Dret Beacl a 
ecn for he 


‘Atchis , Fre 

t the perform: 
Mr. Bernie, 
luced the best 

presentation of 

time the 


the program at 





Wander Away. 





rought over trom t 





MUSIC ON THE 





PACIFIC SLOPE 


5 week a K Ko 
luded the program. 
Tut 





an absence of some 








LOS ANGELES, CAL, 


iberty 


son, soprano, 
Rivoli The 
1 unit of the program, 
Hark, Hark the 
ipplause the singer 
welcome of her 
member of 
thwell, were t feature | A7 
lix Salmond, | that Miss Anderson w 
in B minor, ‘our Rivoletts offered a 
ir. Salmond and Albert and Adele 


rture Was 


ving to the 
Lark, s 
mcere 


time The gram she 


‘ 


VaS a 


cture, 


Pave 
the 
occurred o1 the tinale was enhanced by a 
the burning and bombing 
Kaun ; Tom Me 
Discaccia La a most inte 
t Leonida nl il vd by Dr 


ni disp! stra 


eve 
at these con g 
Was 
resting pri 
Ric senfeld 
aved 
e. Con Dnt 
day \ well 

ittraction 
the under 


balanced musical 


at the 


f the 


Ss « 


the 
the 


able and sympathetic rendit 


} 
at the Capitol, 


Celi 


appt 


was good, as 


and 


remarkable 


French song and lk 
pl pe aring 


with his usual comment, 


Big 
Hy C. Geis gi 
the Wurlitzer 


he Rivoli where it 


months from Broadway, 
whose k 
ater 


received it 


ittle 
ill remain for some 
jazz number, 
a c 


ighen in Irish Luck. 
and Willy 
Mark 


program 
Mark Strand last 
baton of Carl Edot 


APITOI 
there was an 
rogram David Mendoza 


with RUDOLPH SCHILDKRAUT 


BEN BERNIE AND HIS ORCHESTRA 


A Universal Picture 





orchestra im selections trom 

Butterfly Louise Loring, 
ia © Cieli Azzurri, from Aida, 

ile Phen followed 
in commemoration of Thank 
d much delight with 
Delight, 
ting 
there was 


ti CO 
Wh arouse 
w, Ah, Moon of My 
Garden, Atter 
Jance of the Sylphs, 
i Turrill, who sang Del Riego’s 


an inter 





RIVOLI] THEATRE, BROADWAY at 49th St. 


RUDOLPH VALENTINO 


BEGINNING SUNDAY 


in “COBRA” 


and NITA NALDI 
A Paramount Picture 
Riesenfeld Presentation 





Priesalt and the ¢ _— ballet 








ure picture was Elinor Glyn’s 
and uninterest The 
and the Post Nature 
the program 


nnting inv 
usual 
numbers ended 
KIALTO 

celebrated 


tories, 


Rialto 
a number 
In this 


the (sang 
easonal 
they had _ the 

dancer who was ap 
performance. Ruth 
voked lovely while 
were Marion and Martinez 

ink Siefert and the four Rialto 
this writer attended there 
“Good 

part of the program (in our 
one of his own musicians in a 
Butter and Egg Man proved 
ive his usual interesting con 
a parody on the 
Swanson, in Stage devotion, 
was shown’ ward 
Rialto Maga \ dainty 
ballet corps, 
ately 
man, 


| he 


assist 


1 gilted 


played 
the 


ince 


Angelus, 
picture 


the 
The 


Gloria 


cartoon and the 


RivoL! 
Betty sung by 
voice attracted quite a 
returned last week. The 
a divertissement, included the 
ung by Miss Anderson. From 
was proot conclusive of 
return. Later on in the pro- 
the ensemble in the prologue 
Bit of Ireland. It is to be 
time, The 19 
Ruth Glanville : 
medy dance number 

r popular 1812 Overture and 
rather striking pictorial show- 


ely 


November 
tenor, 


joint 
Madison, 


concerts, 


and 


MARK 


TRAN 


STRAND 


which somehow recaptured the 
translated its 
oloist of the 


evanescent 
evening 
artistically 
Meditation from 
An effective bit of staging was sh 
alter the 
was first shown as 
slowly darkened, 
apparently came 
was sung. 
Albano, baritone, 
tid-bit 
a fantasy entitled Milady’s Hat Box, 
introduced by 
Pauline 
feature picture was 
ard Barthelmess and Dorothy Gish in 
youth and love 


was heavily 
Glenn Drake 
Arkansas City, 

recital 
Wis 

this gifted 
a number of its programs this season 


BROADWAY AT 
47th STREET 
DIR. JOSEPH PLUNKETT 
BEGINNING SUNDAY 


COLLEEN MOORE in 
“WE MODERNS” 


SYMPHONY ORCHESTRA 


and 
The 
who 
and 


vision of the 
beauty into sheer 
was Sascha Jacobsen, 
Wientawski's Souvenir de 
Thais 


composer 

poetry. 

violinist, 
Mose ou 


own in a musical tableau, 
Millet painting of that name 
a curtain drop. The stage 
the curtain was whisked away—the figures 
to life. The Angelus, the twilight song of 
Kitty McLaughlin, soprano, and Ed 
were the principals 

was offered by Mlle. Klemova 


famous 


and the 
appropri 
Victor Herbert's Hats the Wo 
Miller, 


The 


Make 
soprano 
Beautiful City, starring Rich 
a romantic setting ot 
and intrigue 


November Dates for Glenn Drake 


booked for the young American 
rhree important engagements were at 
November 9, Goshen, Ind.; November 
“Mari Morrisey, and November 24, 
Civic Music Association Course 
having been engaged for quite 


Kans; 
with 
All 


were 
tenor 





of the city. The feature pic 
Taken in its entirety 
m beginning to end, 
Stahl in charge of 


ywram tro 


STRAND 

was the outstanding 
week, The orchestra, 
a thoroughly cap- 
Liszt's Preludes, 


1arde, 
ion of 


Rave 
Les 


Restaurant is rendezvous of leading 





GREAT NORTHERN HOTEL 


118 West 57th Street, 


Ideally situated for Artists and Students. 
Hall and Studios—Opposite Steinway and Chickering Halls. 
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PACIFIC NORTHWEST DIRECTORY 





RMST RONG, FRANCIS J 
Concert Violinist 


Resident in Seattle, 1519 3rd Ave. 





C ORNIS SH SCHOOL OF MUSIC, 

4 INC 
Dramatic Arts and Dancing 

Nellie C. Cornish, Director 


Roy Street, at Harvard, Seattle, Wash. 





j“evEe JOU-JERVILLE of Paris 
Formerly Boston Opera 

and leading grand opera of France 

Head Voice Dept. Cornish School, 

Seattle. (Fifth Year). 


ANTNER SCHOOL OF SINGING 
Clifford W. Kantner, Director 
306 Spring Street, Seattle, Washington 





EREMBLUM, PETER 
Concert Violinist and Pedagogue 
Head of Violin Department. 
Cornish School, Seattle 








QOATMAN, JOHN R. 
Musical Courier Correspondent 
805-6 Porter Bldg., Portland, Ore. 
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Baritone 
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PACIFIC COAST DIRECTORY 





EHYMER, L. E 
Manager of Distinguished Artists 
705 Auditorium Bldg., Los Angeles 


BRESCIA, DOMENICO 
Voice Specialist—Composition 
603-4 Kohler & Chase Bldg., San Francisco 





BOGART, ANDREW 
Teacher of Singing 
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San Francisco | 


| FJ ARCKE, HENRY 


Accompanist and Coach 


540 Stockton St., San Francisco 





BOWES, MR. and MRS. CHARLES 
Voice— Mise en scene 


446 South Grand View, Los Angeles 





OTT, MR. and MRS. CLIFFORD 
Voice and Piano 
912 W. 20th St., Los Angeles 


ERSINGER, LOUIS 
Management Selby Oppenheimer 
68 Post Street, San Francisco 
Complete Faculty of Artist Teachers 


RONITZ, PHILLIP 
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Pedagogue 
Head of Piano Department of Hollywood 
Conservatory of Music 
Studio—California Music Co. Bldg., Los 
Angeles, Cal. 
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THE GARCIA CENTENARY He was the inventor of the laryngoscope. His Memoire sur cluding Mengelberg with twenty-two men from t 
oe, lat la voix humaine presented to the French Institute in 1840, York Philharmonic, and Wanda Landowska: Elly Ney 
(Continued from page 7) — foundation for all subsequent investigation in the — a ? Hulda Las e ska ; 4 Bre 1 ‘ k “7 
‘ ‘is ; ? 2, arguerite Ivar and eyland . uis G 
a romance between her and Fitz-Greene Halleck— Father Maria's youngest sister, Pauline—Madame Viardot-Garcia, veure and Josef Szigeti: Dusolina Giant ind Igr 
Garcia led his unhappy daughter to the sacrificial altar with the famous teacher of singing in Paris. had a lone catcer at Hilsberg Tito Schipa and Roszi Varady: Sophie Bra 
a man very much older than herself and antipathetic to her the Paris Opera in the days of Meyerbeer Madame id Hiram Zisbal r Mase. senite son under 4 " 
taste. : , Viardot-Garcia also lived to an old age agement of Beckhard & M ine, Ine 
It was the old story of May and December, “Crabbed i eee 8 . ’ 
Age and Youth,” and Maria soon discovered that Malibran PRAFFI i ROUBLE A CENTURY Aco 
had married her for his own pecuniary gain, as his fortune 1 But se cahoonlay goo York and its arst Italian ie San Carlo Company in New Orleans 
was crumbling away. The crash came and Malibran was se citizens ot visor congestion of trathe ares Lt germans rhe tl i & : + ake as 
imprisoned for debts. Maria Garcia now gained new ad- to be dealt with, particularly the evening theatrical rush he following egran ‘ 1 'y ML 
miration by voluntarily relinquishing to creditors the hour. A great number of wealthy New Yorkers owned COURIER too late I ! in last we K It 
iridacie divater: Malihtan had given her, and returned to @friages and horses of high mettle. In 1825 the manage printed here in fu ’ 
the stage . ment of the Park Theater printed a long list of “Regula a A brilliant a diet g tl f Ne vy O 
She appeared as Rosetta in Love ina Village, singing with ons for Carriages at the Theater. This starts off by  pittte w 
Denman and Keene (January 27, 1827), and introduced the %@Y!IN8: ( ) let 
songs of O Patria, Di Tanti Palpiti and Home Sweet Home, ‘Great difficulty and confusion having recently occurred u ( ( eu 
which, by the way, had been sung for the first time in @#™Mong the carriages at the Park Theater by which the lives!" pret , Or 
America at the Park Theater (November 12, 1823) by Of the citizens have been endangered and their carriages famous as 
Mrs. Jefferson, the mother of Joseph Jefferson, in a per exposed to injury, the following regulations are to be rigidly pera. Sixtees t 
formance of Clari, the Maid of Milan entorced.”” Among these we read: “The street immediately : th , Ivar . 
The Signorina—she was still called the Signorina—sang front of the theater is to be kept entirely clear and no qi’ City has know t . 
Zerlina with George Barrett in Don Giovanni and frequently C4" Tiage of any description will be allowed to remain there t par with the I 
appeared as Rosina, often introducing into the music lesson @fter the y_ shall have set down their ag GC rent ee ms a a 
a Spanish song to which she played an accompaniment on the Also Aiter ten o clock no hackney coaches shall OCCuPs (Sigt ( ( ‘ 
guitar. She received the then amazing sum of $500 a night! the stand on the Park side of Chatham street below the M ru heat New O 
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of the carriage and no driver whi sings the orima d , Ws \ 
nce to leave his box received attractive Ox. f «=< 7 y ¥ k producer 


and a few months before her death © Carriages will form in a tine as from motion ] é \] iit ren, W 
The retirement of Sontag left Malibran (as she was below the theater with their horses’ heads toward the Brick stituted at the | t | ‘rapes er hin Rye 
known in Europe) without a rival. Her triumps in Italy, Presbyterian Church; and in no case shall the line be Central Pres} n Chure I wmmit, N. Y 1 
France and England were sensational; but New York has broken = . in Morristowt ant Bloc r, engaged 
the honor of having been the first to recognize to the full With these hints it is not difficult for us to picture the ist at St. John’s Baptist irch, New York, and at 
the unique charm of this young woman. There have been congested traffic around the Park Theater on that first night Temple in Bre I LB at The 
many names in the galaxy of great songstresses, but three oo italian opera in 1825; but how impossible for Fits-Greene in St. Lou M ptember <2] nd Lou om 
shine like stars of the first magnitude—Malibran, Jenny Halleck, James Fenimore Cooper, Joseph Bonaparte, 01 any filled concert ! eptember on tl 
Lind and Adelina Patti—all of whom were known and sig” else —— 7 ig Pent the pol — ee Coast 
f — and crush around the etropolitan Opera ouse a hundrec 
beloved in America. santas uth I I : i 
PHE OTHER GARCIAS scanning Bamman Office Moves 
rhe Garcias were a remarkable family. Manuel Garcia, Well Known Artists at Roosevelt Casha \ "Bamwnan ahnounces that 
the father (1775-1832), was a prolific composer of operas, ; ie Pg Pee aR fh Wilast Waxteuitath attent. Ni 
a finished musician, a fine actor, a superb singer, and accom he second season of Hotel Roosevelt recitals, the series vinddecanal in 0 t ver | 
plished stage director, and enjoyed a great European reputa of afternoon concerts which were introduced at the Hotel | n lorm \ ' 
tion. Garcia was also a marvelous teacher and transmitted Roosevelt last winter, will open on January 2. There will oy Ps Ss { “ mer 
this talent to his son, Manuel, who played, as we have seen, be eight concerts in the course this year, held again in th aire. Sa ae 
Figaro, in New York. Manuel Garcia, the son, successful ball room of the Hotel Roosevelt, during January, Febru 
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ENGINEERING SOCIETIES 
AUDITORIUM 


Available for Concerts, Recitals, Lectures, etc. 
Rates Reasonable 
ACCOMMODATES 880 
29 West 39th St., N. Y.C. Pennsylvania 9220 


EMILY ROSEVELT 


SOPRANO 
CONCERTS RECITALS ORATORIOS 


Now Booking for 1925-26 Season 








Exclusive Direction, Walter Anderson. Inc , 5 Columbus Circle, New York 








MILAN 


Concert Violinist 


118 North La Salle Street. Chicage 
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The Center for 
Modern Music 


J. & W. CHESTER LTD., 
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ONDON, W. 1 
Cc 1 Catalog post free on application 
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EAR TRAINING 


ius eee EVA E. FRISBIE 
ORGAN—PIANO—THEORY 
100 Carnegie Hall 


Circle 1350 
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“= MURPHY 


TEN OR 
FORMERLY METROPOLITAN OPERA CO 
For Concert Engagements Apply to 
LOUDON CHARLTON 
Carnegie Hall New York 
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LaFORGE- BERUMEN STUDIOS 


Concert Pianist and Pedagogue Specializing In 


Interpretation and Technique 
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DRAMATIC SOPRANO 
A Few Dates Available 159 W. 85th St., 
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MADGE AMICONE 





Graduate of Theodor Leschetizky; Author ‘“‘The Artist at the Piano’; 
nique,”’ etc. Endorsed by Paderewski, Gabrilowitch, 


Easter and Summer Terms, Jan. 18-July 24 
| SCHOOL ADDRESS: 19, WIGMORE ST. LONDON W. 1, 
| (Summer School, 1926, at Glion, Switzerland.) 


Cortot, etc. 


ENGLAND 


GEORGE WOODHOUSE s@isc. 


“Creative Tech 








The only school in Americ a which prepares students for the 
lines and whose curriculum embraces all the subjects which are prerequisite to cot 
gational duties. 

Instruction is under the personal supervision of Cantor Jacob Schwartz, fou 
and director of the Institute 


78 West 85th Street 





Telephone Schuyler 4520 


INSTITUTE OF HAZANUTH 


antorate along modern 


igre 


nder 


New York City 








HILDA REITER ADELAIDE SCARLETT AUGUSTA BISPHAM 
MAWHA STARKEY 


Dramatic Soprano Lyric Soprano ( t 
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MRS. PHILLIPS JENKINS 


Phillips Jenkins Studios, 1520 Chestnut St., Philadelphia 
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The Vanderbilt Studios 


of New York 


Two new branches—15 E. Ninth Street and 342 West 
56th Street. 

56th Street branch five minutes’ walk from Carnegie 
Hall, 2-, 3-, 5-room suites, kitchen or kitchenette, large 
teaching studio, one or two bathrooms, elevator and tele- 
phone service. Inspection invited at any time. 

15 East Ninth Street shown by appointment only. A 
spacious three-room suite and bath of unusual distinction, 
$250 per month. Double doors interesecting the two large 
rooms make it adaptable for musicales and classes 

Renting Office, 15 East 38th Street. 

Caledonia 2777. Lexington 8998 

Hourly piano studio subletting at 38th Street branch 


Mrs. Mabel Duble-Scheele, Proprietor 


ACCOMPANIST, experienced, available for 
studio or private work and concert en- 
gagements. Address “E. L. B.” care of 
Musica Courtkr, 437 Fifth Avenue, New 
York. 


FOR RENT, Evenings, Harper Institute 
Studio Recital Hall, New Steinway Hall 
capacity one hundred, $10.00. Call Circle 
10322. 


FOR SALE: Lyon and Healy. 
22, like new, fine tone 
direct from owner 





Harp, No. 
Big bargain. Buy 
Address “R. A.” care 


of Musica Courter, 825 Orchestra Build- 
ing, 220 So. Michigan Avenue, Chicago, III. 





HAVE YOU desired to take voice lessons | Cl RAL PARI rUDIO—1 
and found the prices beyond you? 
problem is solved by studying in class ipartme! for 1 

with a teacher whose name and reputation | , bath, kitche 

are well known. New classes now form- | < W. L. Wright, 15 \ 
ing. For full information write “O. P. W.,” | N N. ¥ 

care of Musica Courter, 437 Fifth Ave- | 

nue, New York. 
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oughly familiar with operatic, ng and ! 

violin literature. High recommendatiotr 

Reasonable rates. Address G. L. Darnell, | UDO TO SUBLI P 

274 West 11th Street, New York. Telc- | IH] 01 itr 

phone Watkins 0765. furnished, grand pia Refere 
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